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Cover Blurb 
 
 
Did ordinary Italians have a ‘Renaissance’? This book presents the first in depth exploration 
of how artisans and small local traders experienced the material and cultural Renaissance. 
Drawing on a rich blend of sixteenth-century visual, material, and archival evidence, it 
examines how individuals and families at artisanal levels such as shoemakers, barbers, bakers, 
and innkeepers lived and worked, managed their household economies and consumption, 
socialized in their homes, and engaged with the arts and the markets for luxury goods. It 
demonstrates that, although the economic and social status of local craftsmen and traders 
were relatively low, their material possessions show how these men and women of the 
middling classes – who rarely make it into the history books – were fully engaged with 
contemporary culture, cultural customs, and the urban way of life. 
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Notes	on	Money,	Dates	and	Measures	 
 
 
Money  
 
During the medieval and early modern age, there were two different ways of expressing 
monetary value. The first was the money of account, mainly used in account books, 
inventories and merchant documents. The ratio between different coins of account was fixed. 
The lira contained 20 soldi, each worth 12 denari. Where values were given in inventories 
and account books in lire, soldi and denari, they were almost always recorded in money of 
account (lire di conto).  
 
The second form was the much more volatile and changing gold and silver currencies 
themselves. Siena’s own mint, the Bulgano, issued a number of coins, including gold florins 
and its equivalents, the ducat, and, from 1530 onwards, the scudo; as well as various coins in 
silver, billon or copper, such as the silver grossi and the small, low-value billon quattrini. The 
value of the gold florin depended on the daily rate of exchange, set by the Merchants’ Court, 
the Mercanzia, in Siena, translating at approximately 7 silver lire. The value of the ducat and 
scudo were equivalent value to the florin.1 Prices on the daily markets were quoted in silver 
currency (lire di piccioli).  
 
In the text, payments or values in lira and soldi refer to money of account (lire di conto), 
unless otherwise stated.  
 
For further information on Sienese money, see B.P. Strozzi, G. Toderi, and F.V. Toderi, Le 
monete della repubblica senese (Siena, 1992), and the discussion in Chapter 4.  
 
Further reading on money and currency:  
Borlandi, Franco (ed.), El libro di mercatantie et usanze de’ paesi. Turin: Lattes, 1936. 
Martini, Angelo, Manuale di metrologia, ossia misure, pesi e monte in uso attualmente e 
anticamente presso tutti i popoli. Turin: Loescher, 1883.  
Spufford, Peter. Money and Its Use in Medieval Europe. Cambridge: Cambridge University 
Press, 1988. 
Spufford, Peter, Wendy Wilkinson, and Sarah Tolley. Handbook of Medieval Exchange. 
London: Offices of the Royal Historical Society, 1986. 
 
 
Dates 
 
The Sienese year began on the Feast of the Annunciation, on 25 March. This meant that 
documents and events recorded between 1 January and 24 March carry the date of the 
previous year. The modern dates are used in the text, while both the original and modern 
dates are noted in the references. 
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Unit of measurement 
 
The braccio is unit of measurement used to describe the width or the length of textiles and 
furniture, literally referring to an ‘arm’s length’. In England, it was called an ell. The 
measures for the braccio in Italy were slightly different from that of the ell, and there were 
small differences even between different Italian regions. In Siena, one braccio was 60.1 cm.
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Introduction	 
 
In a collection of poems published in 1582, the Bolognese blacksmith and writer Giulio 
Cesare Croce described in detail a richly furnished country residence near Bologna which 
belonged to the wealthy nobleman Monsignor Giovanni Battista Campeggi. Croce related that 
as he walked through the numerous bedrooms and halls, he was stupefied by the splendour 
around him, marvelling at the ‘astonishing’ and ‘precious’ artworks and furnishings. The 
sheer quantity of material objects contained in the villa is indicated by the fact that Croce’s 
description runs to 70 pages. They included paintings, linens, richly ornamented bedsteads 
and testers, silk-trimmed chairs, and various credenzas on which were displayed long, fine 
linen tablecloths, large silver basins blazoned with their owner’s arms, bronze vessels, cups, 
salt cellars and boxes, many different types of knives, spoons made of gold and silver, and 
plates arranged in triple rows.1 

Croce’s poem is notable not only for the number of objects it describes but also for its 
focus on the household’s furnishings. The majority of the blacksmith’s observations are 
dedicated not to artworks and their makers but to describing beds, bedding, benches, ceramic 
vases, glassware, leather hangings, table carpets, white linen tablecloths, and similar goods.2 
Although we cannot be sure whether Croce ever actually saw Campeggi’s villa, his account 
offers important evidence of the central place that all kinds of material goods – from wall 
fountains to house furnishings – occupied in the Renaissance. 

Giulio Cesare Croce lived in a world which was characterized by the increasing 
production and growing variety of material goods. In Italy, as elsewhere in Europe, the 
market for furniture and furnishings offered a plethora of domestically produced and imported 
wares that responded to different needs and tastes, ranging from commonplace tin and clay 
candle stands and drinking cups to elegant wares, such as glass vases, mirrors, painted or gilt 
ornaments, and tapestries decorated with classical motifs.3 Contemporaries expressed 
amazement at the unprecedented abundance and quality of goods available in urban markets. 
Visiting Venice on his way to the Holy Land in 1494, the Milanese cleric Pietro Casola noted 
that:  
 

Something may be said about the quantity of merchandise in the said city. […] I was 
taken to see various warehouses, beginning with that of the Germans – which it 
appears to me would suffice alone to supply all Italy with the goods that come and go. 
[…] And who could count the many shops so well furnished that they also seem 
warehouses, with so many cloths of every make – tapestry, brocades and hangings of 
every design, carpets of every sort, camlets of every colour and texture, silks of every 
kind […] and so many warehouses full of spices, groceries and drugs. […] These 
things stupefy the beholder, and cannot be fully described to those who have not seen 
them.4 

 
Goods flowed from merchants’ warehouses to shops and markets, and from there to the 
palaces and residences of private citizens. The economic historian Richard Goldthwaite has 
demonstrated how domestic goods multiplied in this period. For example, the number of 
dishes acquired by high-ranking wealthy Italians for an extravagant meal, such as the Medici 
or the Este families, grew from a service of about 50 plates, two bowls, and four pitchers in 



____________________________________________________________________________________________________________________	

Hohti	Erichsen,	P.,	Artisans,	Objects,	and	Everyday	Life	in	Renaissance	Italy:	The	Material	Culture	of	the	
Middling	Class.	Amsterdam:	Amsterdam	University	Press,	2020.	ISBN:		9789463722629.  
https://www.aup.nl/en/book/9789463722629/artisans-objects-and-everyday-life-in-renaissance-italy 

 

 

the mid-fifteenth century, to over 600 pieces in the late sixteenth century.5 Such material 
wealth, and aesthetic appreciation of it, is also visible in contemporary visual imagery. For 
example, a sixteenth-century Venetian painting of a fictional wedding, attributed originally to 
Michele Damaskinos, prominently displays many of the types of items that we encountered 
in Croce’s poem, such as ceramic plates, glass jugs, brass basins, tablecloths, cutlery, and a 
credenza (Illustration 1).6  

 

[Illustration 1: Attributed to Michele Damaskinòs, Marriage Feast at Cana, 1560–1570. 
Painting, 85 x 118 cm. Museo Correr, Venice.] 

This world of goods and new consumption practices, driven by a fascination with novelty in 
dialogue with classical traditions and manifested through a wealth of objects, offered new 
possibilities for Italians to demonstrate their taste, power, wealth, and influential 
connections.7 But was this culture limited to the wealthy elites, or could men and women 
lower down the social scale – figures like Giulio Cesare Croce and his fellow artisans such as 
tailors, bakers, barbers, shoemakers, and butchers – also participate in the market for luxury 
goods and novelties and engage in Renaissance culture? Or was their role only to make, sell, 
look, admire, and wonder at the beautiful and opulent possessions of their rich 
contemporaries? 
 

Lower	Social	Groups	and	Renaissance	Culture	 

 
In theory, someone like the blacksmith Giulio Cesare Croce should have been content to 
admire his superiors’ possessions rather than attempting to emulate them. Fifteenth- and 
sixteenth-century moralists and other writers on manners and education insisted that one’s 
home, household decorations and clothes should all be commensurate with one’s given status. 
It was unacceptable, they agreed, for commoners either to own or display such expensive 
furnishings such as silk hangings and silver plates, or to wear the sumptuous clothes that were 
reserved for the nobility. The Veronese scholar Silvio Antoniano made the point clear in the 
sixteenth century in his Tre libri dell’educatione christiana dei figliuoli (Three books on the 
Christian education of children, 1584), arguing that it would be entirely inappropriate for 
lower-ranking figures such as Croce to possess similar material and cultural items to his social 
superiors: ‘That the small artisan would wish to be equal to the citizen, the citizen to the 
gentleman, the gentleman to the titled lord, and the latter to the prince; these are things 
intolerable and beyond reason, akin, I say, to thefts and robberies.’8 

At the heart of Antoniano’s statement was the late-fifteenth- and sixteenth-
century idea that material goods carried symbolic signs that pointed to the status of the 
individual or the family and defined one’s place within the society. Houses and elaborate 
family possessions, from chests and sculptures to textile decorations and silverware, 
embodied the family’s honour, status, and pride, and contributed to creating a sense of 
hierarchy among those individuals, groups, and communities that owned, used and saw 
them.9 To encourage the appropriate decorum that Antoniano desired, city-states and 
towns across Italy issued sumptuary laws that placed clear restrictions upon the ownership 
and display of fine furnishings and fine garments.10 In Siena, for example, legislation 
passed in the fifteenth century made it an offence for those with a taxable wealth below 
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500 lire to wear expensive clothing or display silk hangings in their homes. In 1548 new 
laws reiterated that individuals outside the governing class, including artisans, 
shopkeepers, and workmen, could not wear silk garments or velvet caps, shoes, and hose, 
or they would face a penalty of a substantial sum of 25 gold florins.11 

Yet contemporary evidence, including prosecutions for the breaking of sumptuary 
laws, indicates that the ownership of a broad range of domestic goods, including novelties and 
luxuries that made the home comfortable and elegant, did spread across social classes. 
Preaching in Siena’s Piazza del Campo in 1427, the fifteenth-century preacher Bernardino of 
Siena implied that almost everyone in the city was in possession of luxuries, a state of affairs 
he condemned: ‘How can one describe the luxuries which one may often find not only in the 
palaces of the great but in the houses of the common citizens? Consider the size and softness 
of the beds: there you will find silken and linen sheets, with borders of fine gold embroidery, 
precious coverlets […] painted and provocative of lust, and gilded and painted curtains.’12 
Similar sentiments were expressed elsewhere in Italy. In Venice, eulogist Francesco 
Sansovino claimed that luxuries and inessentials were dispersed across social classes, 
including the ‘middling’ and ‘lesser sorts’ of Venetians, ‘because there is no one with a 
furnished abode so poor who does not have walnut chests and bedsteads, green woollen wall 
hangings, rugs, pewter and copper vessels, gold chains, silver forks, and rings, such is the 
constitution of this city’.13 

Although both Bernardino of Siena and Sansovino may have exaggerated the extent 
of the ownership and dispersal of luxury goods to make their point about appropriate social 
and moral order, archival sources provide important evidence to support their rhetorical 
flourishes.14 Documents recording household possessions suggest that notable quantities of 
expensive clothing, jewellery, and furniture were bought and used by ordinary artisans and 
shopkeepers, as well as by the wealthy elites, reinforcing the idea that a sense of comfort was 
shared across social divides. For example, the shoemaker Girolamo di Domenico, a resident in 
the modest Sienese neighbourhood of San Salvatore, who died in 1547, lived in an apartment 
comprising two bedrooms, a hall, and a kitchen. Not only was it furnished with two elaborate 
bedsteads, ten chests of different shapes and sizes, and a gilded painting of the Virgin, but its 
hall also contained a credenza, which was placed near an elaborate, framed textile hanging 
measuring 6 braccia (3.66 m) which displayed the coat of arms of his family. He had further 
enhanced the effect of comfort and modest prosperity by placing an ornamental tablecloth, a 
‘beautiful, decorated basin’, and brass candlesticks on the credenza, and putting a set of steps 
or shelves above it. This allowed him to display further items – such as his brass ewer, a large 
metal plate, drinking glasses and painted terracotta jugs – that he may normally have kept 
stored in the cupboard below.15 

Similar evidence of material comfort and cultured lifestyle can also be found 
elsewhere in Tuscany and in Venice. A moderately well-off Venetian woodcarver known as 
Andrea, originally from Faenza, owned several objects that are usually associated solely with 
Renaissance elites, such as marbled chests, knives and forks of silver, white maiolica ware, a 
writing desk, musical instruments, and several books, including Alberti’s treatise on 
architecture.16 The enjoyment that men and women of the artisan class took in their 
possessions is clearly expressed by the Venetian jeweller and poet Alessandro Caravia, who 
described a character deriving ‘no other pleasure in this life, except from spending and 
bestowing gifts with cheer’.17 

Although the size, style, and contents of homes varied greatly, all kinds of desirable 
material goods, including luxury objects, could be found in the chests and wardrobes of even 
the poorest artisans and peasants. Expensive fur cloaks were passed among workers in the 
Venetian Arsenal as part of their daughters’ dowries, while fine items such as silk 
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handkerchiefs and strings of pearls formed part of the inheritance of both urban rural ordinary 
families all over Tuscany.18 In Siena, for example, a modest mid-fifteenth-century peasant 
farmer called Benedetto bought a belt, silver and gold buckles, and a pair of costly red 
stockings in instalments, and commissioned a local carpenter to make him a bedstead and a 
chest decorated with inlay, to store his linen and clothing, which cost him the equivalent of 
two young oxen or seven or eight pigs.19 The transmission of material goods took place even 
further down the social scale, in part because relationships between masters and their servants 
were often close and long-lasting. Dennis Romano has shown that one Venetian servant 
named Zuan was named in his master’s will as the recipient of a number of precious objects. 
These included bronze figurines, an inkwell, a globe, books, and medals that had been 
displayed in the master’s study, as well as a painting of Saint Jerome and a mosaic of an 
unknown subject.20 A painting by Vincenzo Campi, created in 1580, provides a visual image 
of the material world within reach of modest peasant or working families. Depicting a 
moment on 11 November, after the end of the harvest, when many families in the countryside 
traditionally moved house, the painting shows chests, metal buckets, and other household 
wares piled up on the back of a donkey. Open to public view, such possessions revealed much 
about a family and how it wished to present itself (Illustration 2).  

[Illustration 2: Vincenzo Campi, St. Martin’s Day, also known as Trasloco (‘Moving Home’), 
post 1572. Painting, 227 x 163 cm. Museo Civico Ala Ponzone, Cremona.] 

 
Despite the clear evidence that a wide variety of goods, including luxuries, was disseminated 
widely across the social classes, the material culture of Italian Renaissance artisans, 
shopkeepers, and other lower-ranking individuals – how they actually lived, what they owned, 
and how they engaged with high culture – generally remains little studied and poorly 
understood.21 Marginal groups outside the wealthy elites have been regarded as unworthy of 
study because of the assumption that ordinary Italians were too poor to qualify as 
‘consumers’, let alone to engage with luxuries or objects of high culture. It has been argued 
that the vast majority of people in late medieval and early modern Europe lived at the 
subsistence level, burdened with consumption taxes, rents, and obligations to their landlords 
or employers, with little money to spend on things other than on shelter, low-grade clothing 
and, above all, food.22  

Ordinary people have been excluded from the history of Renaissance culture also 
because of the assumption that material objects and cultural patterns at the lower social levels 
were repetitious and mundane. At best, they represented a cheaper version or a ‘by-product’ 
of elite culture, characterized by social emulation and passive copying of the elites.23 Such 
assumptions about the economic status and cultural behaviour of artisanal groups have meant 
that the role of ordinary Italians in the history of Renaissance material culture has commonly 
been dismissed – to use Sara Pennell’s term – as ‘small’, with little historical and cultural 
explanatory value.24 

Consequently, in current research on the Renaissance, lower classes are often treated 
as makers or classified collectively as workers, without a proper investigation and 
understanding of their potentially diverse experiences of culture. Few have attempted to go 
beyond single case studies or economic statistics to understand, for example, how the cultural 
experience at the lower social levels differed from that of the elites, and what cultural 
practices and meanings were created and cultivated among the lower social groups 
themselves.25 Generalizing statistics and models have given a misleading and simplified 
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image of the experiences of lower classes and many historians continue to assume that the 
material and cultural Renaissance ‘made very little difference’ in the lives of ordinary men 
and women.26  
 
 
As a result, it is not clear how lower-ranking men and women – such as the blacksmith and 
writer Giulio Cesare Croce or the shoemaker Girolamo di Domenico and their fellow aspiring 
artisans – were connected to the visual and material culture of the period, what kinds of 
lifestyle they enjoyed, and how they acquired, used, and understood the growing range of 
cultural objects available in the Renaissance marketplace.  

This book explores the development of the Italian Renaissance material culture and 
its circulation and meaning among the lower social groups, such as shoemakers, barbers, 
bakers, innkeepers, and tailors. Drawing on a rich blend of visual and archival evidence, it 
examines how ordinary Italian artisans and local traders engaged with and experienced 
Renaissance material culture; how small craftsmen and entrepreneurs and their families 
conducted their lives in Italy in the first half of the sixteenth century; how they furnished their 
houses and managed their domestic economies and consumption; how they socialized in their 
homes and celebrated their weddings; and how they engaged with the arts and with the 
markets for luxury goods.  

The study will focus on the domestic interior and domestic goods – furniture, 
furnishings, art objects, religious items, and decorations that were found in Renaissance 
artisans’ and shopkeepers’ homes, sharing the belief articulated by Marta Ajmar and Flora 
Dennis, that ‘it is through a domestic perspective that we can best illustrate how the wider 
cultural, artistic and socio-economic changes we associate with this period actually affected 
people’s everyday lives’.27 What makes material goods of the home a particularly important 
cultural reference is that domestic objects in the Renaissance period, as recent studies have 
shown, were not only active instruments for men and women to fashion identities, but they 
also played an important role in encouraging, celebrating, and commemorating rituals and 
events, facilitating social and material exchange, and communicating attitudes about oneself 
and the relationship to the surrounding world.28 
 

Artisans	and	Shopkeepers	in	Sixteenth-Century	Italy	 

 
One of the challenges of studying non-elite groups is the difficulty of providing and defining 
appropriate categories so that it is clear what terms such as ‘artisan’, ‘small shopkeeper’ or 
‘middling class’ denote.29 Many historians define the classes of local artisans and shopkeepers 
simply based on measurable levels of wealth or income, assuming that most artisans, 
workmen and small shopkeepers belonged to the uniform class of ‘the masses’ (popolo), that 
is, those who had little wealth or property, some even living close to the poverty line.30 This 
tendency to homogenize economic situations and positions within the social hierarchy 
disguises, however, the substantial differences between and within the various classes.31 The 
working population, even within a single state, as Samuel Cohn has pointed out, was not a 
homogeneous group, economically, socially, or professionally.32 In order to provide a 
definition for these individuals, who are often labelled ‘the middling sort of people’, it is 
necessary to understand something about the sixteenth-century social structure and about the 
fundamental attitudes by which it was underpinned.  
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Most work on early modern artisans and small shopkeepers has been carried out by historians 
of seventeenth- and eighteenth-century England. Such studies have highlighted the increasing 
gentility of shopkeepers, lawyers, notaries, and other men and women who fell outside the 
framework of the English aristocracy.33 In Italy, however, the situation was slightly different. 
There were no standard definitions of nobility and in many instances men who had begun 
their careers as soldiers might appropriate for themselves the title of ‘lord’.34 In Venice, and 
to some extent in Tuscany, furthermore, the republican governments did not exclude from the 
ruling patriciate class those whose income derived primarily from banking and trade.35 What 
was seen at the time as a troubling potential for social mobility led to a high degree of 
concern in sixteenth-century Italy over establishing clear demarcations between the noble and 
the non-noble.  

One increasingly sharp economic and social divide in Italy, as elsewhere in Europe, 
was made between those who operated as small-scale artisans and shopkeepers and those who 
ran large-scale wholesale businesses with an international dimension, resulting in a growing 
separation of merchants from artisans. The wool merchant who conducted complex 
operations on an international scale, importing wool from England and Spain and exporting 
fine cloth to the Levant, did not see himself in the same category as the retailer who sold 
small quantities of fabric directly to local clients.36  

The concept of the ‘middling’ or ‘artisanal’ classes, therefore, denotes those who 
occupied an economic and social position between merchants, lawyers, and notaries, on the 
one hand, and workmen and day labourers, on the other. The terms are used specifically to 
describe craftsmen– ‘skilled people who fashioned artefacts with their hands and tools 
without the aid of machinery’ – as well as shopkeepers and local tradesmen who ran small 
commercial outlets.37 Many of them owned their shops or were master artisans operating 
small workshops, but they include all those making products and selling goods and services 
on a small scale to a local customer base, such as dyers, painters, woodcarvers, locksmiths, 
barbers, papermakers, delicatessen keepers, and those offering lodgings. 

This group, well analysed for England and France, has been surprisingly neglected in 
Italian Renaissance studies. While it is not surprising to find that there has been far more 
attention given to the political and courtly elites, it is noteworthy that there has been a similar 
focus on the bottom of the social hierarchy, with research on unskilled or semi-skilled 
workmen in the textile and construction industries, such as those manual labourers employed 
in the Arsenal.38  

This concentration on either the lowest levels of the popolo or on the patrician elite, 
the so-called ceto dirigente, has led to a polarized vision of the society where skilled artisans 
and petty shopkeepers have either drifted downwards to join unskilled workers, servants, and 
the poor as the ‘low’ end of society or have moved upwards to merge with university doctors, 
lawyers, and notaries. Where research has taken place on the next step up the social ladder, 
looking at skilled artisans and tradesmen, the tendency has been to examine the institutional 
structures within which they operated, such as those of the guild or the confraternity, which 
has allowed for useful discussions of guild regulations and the workshop itself.39 Only a 
handful of historians – above all Samuel Cohn and Dennis Romano – have attempted to 
recover the experiences of the Italian working population by exploring the social and political 
networks of artisans and workers,40 their collective mentality and other characteristics of their 
culture,41 the nature of relationships within their families,42 and the details of their daily lives 
and business activities, using criminal records, wills, private account books, and diaries.43  

This book demonstrates that the middling classes of artisans and shopkeepers was a 
varied and dynamic group itself, whose ranks included, as Margaret Pappano and Nicole Rice 
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and others have observed, at one end, the wealthy and prestigious goldsmiths and, at the 
other, indigent and even destitute members of the textile and building crafts.44 Hierarchical 
differences can be observed not only between occupations and trades, but also between the 
positions that people occupied within a single trade. Artisans, journeymen, and apprentices 
each possessed very different status within their trade.45 These distinctions were reflected in 
their income, level of wealth, and property, as well as in the power and social prestige they 
enjoyed within their own immediate group and the wider community.  

The problem of how to define an ‘artisan’ or the ‘middling sort’ cannot be solved 
with a single answer that holds good for the entire class, the entire period, or all of Italy. The 
middling class of artisans, shopkeepers, and small local traders is, then, a collective term for a 
varied, complex, and dynamic social group, composed of men and women of many different 
degrees of economic, social, and professional status. 

This study highlights the plurality of status and cultural experience. It demonstrates 
that, in order to understand the complex social and cultural layers that characterized the 
classes of artisans and shopkeepers, it is necessary to consider not only how ordinary artisans 
and small shopkeepers connected to Renaissance culture through their cultural artefacts and 
practice, but also to explore the social and cultural context that necessitated these experiences. 
This book, therefore, asks how the ordinary men and women who are the focus of this book 
conducted their daily lives, what their economic and social position in society was, how they 
managed their work, household economies, and consumption, and, more broadly, how they 
were regarded and described by the society in which they lived.  

To do this, this study focuses on artisans, small shopkeepers, and local traders living 
in urban Siena, situated about 70 kilometres south of Florence – considered its ‘little sister’. 
Although Siena was the second-largest town in Tuscany, it has rarely featured in studies of 
the Italian Renaissance material culture. But as will become clear, Siena’s diverse middling 
population has much to tell us about the dynamics of material culture and everyday life in 
Renaissance Italy, both because the city was a lively centre of artisanal activity, as well as 
because its broad artisanal population left behind a notable collection of archival sources that 
illuminate how people lived, what they owned, and how they were connected to the values 
and ideals of Renaissance culture.  
 

Renaissance	Siena	and	Its	Artisans	and	Shopkeepers	 

Renaissance Siena in many ways was a typical Tuscan town, built on a hill and surrounded by 
a wall. Until 1555, it was a republican state, ruled not by a prince, but by a broad governing 
class made up of the city’s most eminent families.46 Despite being an important urban centre 
in Tuscany, it was still a relatively small town. At the beginning of the sixteenth century, the 
city’s population included 2789 tax-paying households (see Table 3, Chapter 2).47 
Approximately a third of these belonged to the ruling elite and the rest were, by and large, 
artisans, labourers, shopkeepers, traders, lower-ranking professionals, and minor clergy and 
other members of holy orders.48 

Today, Siena is best known for the relatively lengthy period of political stability and 
prosperity that occurred in the first half of the fourteenth century. Under the rule of the Nine, 
a rotating group of magistrates each of whom governed in turn for two months, the city 
became one of the leading artistic and commercial centres of Tuscany.49 Those who 
experienced this period often looked back on it with great nostalgia, remembering it as a time 
when, in the chronicler Agnolo di Tura’s words, ‘the Sienese and their city lived in great 
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peace and tranquillity, everyone attended to his own business affairs both in the city and in 
the countryside, and all loved each other as if they had been brothers’.50 This ideal image of 
social justice, unity, peace, and urban prosperity, one which was defined as much by 
shopkeeping as it was by aristocratic rule, was deeply embedded in the Sienese 
consciousness.51 It is visually expressed in Ambrogio Lorenzetti’s Allegory of Good 
Government, painted in 1338-1339 on the walls of Siena’s Palazzo Pubblico. Farmers bring 
grain in the city, traders offer their merchandise for sales, a woman carries a basket of wares 
on her head, builders repair houses, and entertainers dance in the street – all symbolizing the 
harmony and justice which brought peace and prosperity to the city (Illustration 3).52  
 

[Illustration 3: Ambrogio Lorenzetti, Allegory of Good Government, ca. 1337–40. Fresco. 
Palazzo Pubblico, Siena.] 

 
But by the sixteenth century, when the shoemakers, bakers, and innkeepers who form the 
focus of this book lived, the political and economic climate was very different. A short period 
of relative prosperity and domestic peace during the political dominance of Pandolfo Petrucci, 
who ruled until 1525, was followed by crisis, which culminated in the loss of Siena’s 
independence in 1555 and the city’s sale to Duke Cosimo of Florence in 1557.53 This meant 
that in the second quarter of the sixteenth century, Sienese life was blighted by a remarkably 
high level of political instability and unrest. The structures of government were reformed 
several times, the families who ruled changed, and economic cultural, political, and social life 
were badly disrupted by warfare, famine, riots, and banditry. As the Sienese economy 
declined, the city’s commercial life lost its international character and became almost entirely 
confined to local and regional markets. By this point, the city’s population had decreased 
from the pre-Black Death figure of approximately 52,000 inhabitants to just under 15,000.54  

Thus the artisans, shopkeepers, and small-scale traders studied in this book lived in 
one of the most unstable and turbulent periods in the history of Siena. Yet although this 
upheaval put a strain on the city’s life, often disrupting the normal daily activities of the 
people, the political instability and the general decline in the economy did not put a stop to 
the commercial activity and cultural vitality of the city. The textile industry, and especially 
silk production, grew notably during this period, offering work opportunities of work for an 
increasing number of artisans. In 1548, 173 Sienese household heads described themselves as 
weavers, of whom 58 were weavers of silks, velvets, or brocades; there were also ten spinners 
and seventeen dyers.55 Other artisans and shopkeepers continued to do business, too. The 
cultural institutions of the city survived and the concern with the appearance of Siena was as 
real as ever. The most luxurious palaces in Siena – such as those of the Piccolomini and 
Petrucci families – were built in the fifteenth and early sixteenth centuries. The Sienese artist 
Domenico Beccafumi created some of his finest works, Orlando Malavolti wrote his Sienese 
history, and the academies of Intronati and Strozzi were founded during these years. 
Meanwhile, private Sienese families revelled in ‘conspicuous consumption’, furnishing their 
homes and palaces with luxury goods and dressing in expensive silks.  

These cultural and commercial developments, occurring as the city was ravaged by 
political upheaval, meant that artisans and traders – who derived the bulk of their income 
from public and private commissions and from marketplace transactions – continued to enjoy 
favourable economic conditions as they found new opportunities for work. In this, Siena was 
not much different from other Italian cities of the period. The intense demand for luxuries to 



____________________________________________________________________________________________________________________	

Hohti	Erichsen,	P.,	Artisans,	Objects,	and	Everyday	Life	in	Renaissance	Italy:	The	Material	Culture	of	the	
Middling	Class.	Amsterdam:	Amsterdam	University	Press,	2020.	ISBN:		9789463722629.  
https://www.aup.nl/en/book/9789463722629/artisans-objects-and-everyday-life-in-renaissance-italy 

 

 

decorate the person, the home or the city – such as fine clothing and furnishing silks, 
paintings, furniture, and buildings – offered traders and skilled artisans the potential for great 
profit, from woodcarvers, furniture makers, painters, tailors, and goldsmiths to carpenters and 
masons.56  

However, despite the demand for artisanal skill, the actual social and political status 
of artisans and shopkeepers in Sienese society was modest throughout the sixteenth century. 
Siena had a highly stratified political and social structure that, despite changing 
circumstances, consistently excluded non-nobles from positions of political authority. By the 
early sixteenth century, the gap between the large ruling class and the rest of the inhabitants 
grew wide.57 The nobility had become a juridical class and was synonymous with Siena’s 
traditional political divisions known as the monti. Membership in one of the four principal 
monti of the sixteenth century – the Gentiluomini, Reformatori, Nove and Popolo – became 
hereditary and a prerequisite for civic office holding.58 The practical effect of this 
development was that artisans and shopkeepers, who did not hold surnames allying them with 
one of the families of the monti, were excluded from the full rights of citizens, which was a 
precondition for right to political participation. This marked a significant change in the social 
structure of the city. In the past, Siena had been divided more by geography than by any 
citywide shared sense of rank, class, or occupation. Residency had been the primary 
mechanism by which admission to full Sienese citizenship was determined, with the 
appointment of judges and other roles divided amongst the three main terzi of the city.59 As a 
result, artisan participation in government had been relatively common. In the year 1380 
alone, 42 members of the elected government were engaged in artisanal occupations, 
including shoemakers, doublet makers, and bakers.60 But by the sixteenth century, it was not 
enough to own a house and be a taxpayer. At this stage, family affiliation became the key to 
patrician status and the middling classes of artisans and shopkeepers and others below them 
were deprived of their traditional rights to hold office.  

Accessing the daily life and material culture of these marginalized groups can be 
challenging, because sources documenting the lives of ordinary people are limited. Despite a 
relatively widespread literacy and skills in accounting, Sienese artisans and shopkeepers did 
not record their lives to the same extent as the elites, nor did they have the same methods to 
conserve their documentation.61 This book, therefore, puts together an extensive body of 
fragmentary archival evidence identified at the State Archives of Siena, most of which is 
previously unpublished, and combines this body of documentary sources with visual evidence 
and surviving objects in order to allow us to imagine what the objects, the city, its people, and 
their homes might have looked like.  

The main body of evidence consists of post-mortem household inventories drawn up 
by the Sienese Court of Wards (Curia del Placito) after the head of a family had died leaving 
minors behind.62 These documents offer detailed descriptions of all the goods that were 
present in a home when the head of the household died, from cheap pieces of linen to 
elaborate furnishings. The fifteenth-century fresco in San Martino dei Buonomini in Florence, 
painted by Domenico Ghirlandaio, depicts the process of taking an inventory. Two men in 
front of the widow examine the contents of a chest, while a notary, on the left, notes down 
each item found in the house (Illustrations 4 and 5). Since the nature of the document was 
primarily economic, the evidence sometimes items are recorded in great detail, mentioning 
where in the home they were found, their condition, the materials from which they were 
made, how they were decorated, and to whom they belonged.63 Although inventories are often 
labelled as static sources, mere ‘snapshots of reality’ that are fixed in time and unable to 
capture change (whereas the home was a living entity constantly changing), in actuality, as 
Giorgio Riello has recently highlighted, inventories are materially rich sources. They provide 
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information on the individual family’s material and economic conditions and daily life, 
including place of residence, property, the household, taste, furniture, relationship with 
objects, and religious values. Inventories also represent the family’s capacity to respond to the 
social and cultural values of time, and to the new patterns of domestic social life and social 
relationships that were created within the household and beyond.64  
 
[Illustration 4: Workshop of Domenico Ghirlandaio, Inventory of a Legacy of the 
Magistrates, late 15th century. Fresco. Florence, San Martino dei Buononimi] 

 
Household inventories, then, allow us to ‘breathe a little social life’ into the private houses of 
Sienese artisans, shopkeepers, and traders.65 When we ‘listen to the objects’ in these 
documents, as Erin Campbell has put it, we can capture not just the kinds and quantities of 
their domestic possessions, but also how material goods and possessions were interwoven 
with the activities and experiences at home. Inventories hint at how some of the finest wares 
of the household were displayed on the shelves and tables, glimmering in candlelight, 
bringing luminosity and grace to artisans’ homes; they suggest how delicate small signs of 
luxury such as ‘three golden angels’ owned by the baker Pietro di Jacomo might have 
appealed to the senses; and how tables set with beautiful clean, fine linen tablecloths and 
specialized dinnerware, such as two cristallo glass cups (tazzoni) and a pair of salt cellars in 
the mattress maker Bernardino di Pietro’s home, might have functioned as a media of 
domestic social and cultural exchange; they offer glimpses as to what the painting of the 
Virgin Mary, beautifully furnished with green taffeta curtains, a canopy of silk, and gilded 
candle stands, owned by the barber Cesario di Albertino, can reveal about the owner’s 
religious identity.66 Inventories communicate that these spaces, domestic objects, and their 
appearance were full of personal, cultural, and social meaning. 

Household inventories are combined with a number of other archival sources, 
including the Sienese fiscal registers, known as the Lira;67 a civic register titled Libro sopra 
gli oziosi (Book on idlers), compiled in 1548, which recorded the main source of income of 
all Sienese heads of household below the age of 50;68 guild and sumptuary law records, as 
well as individuals’ and families’ personal documentation, such as tax declarations, account 
books, wills, and notarial contracts, in order to gain a sense of the economic and social factors 
that conditioned individual lives and the nature of artisans’ and shopkeepers’ cultural 
experience. Cross-referencing these sources allows us to study where individual artisans and 
their families worked, what their particular circumstances were in society and amongst their 
own social class, how much local artisans and small shopkeepers earned from work, how the 
family income could be supplemented by side activities such as pawnbroking, what 
necessities and non-necessities cost in sixteenth-century Siena, and how these were acquired, 
paid for, and used, as well as deployed at home and invested with meaning.69 

This extensive body of documentary evidence is interpreted both in light of the 
Renaissance prescriptive literature and ideological works and visual images, as well as recent 
studies of material culture. The ambition is to evaluate how culturally specific social codes 
were codified in the artisanal practice, and to identify the multiple and complex layers of 
meaning that were associated with material possessions and issues of social class, status, and 
taste.  
 
[Illustration 5: Inventory of the Pietro, a baker in San Pietro alle Scale, 1542. Archivio 
di stato di Siena, Curia del Placito 706, no. 62, 8 February, 1541/42] 
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The	People	and	Contents	of	the	Book	 

This book investigates the daily life and material culture of the middling classes of artisans 
and shopkeepers who operated locally based small shops and workshops in Siena in the first 
half of the sixteenth century. To select individuals in this study from this diverse and dynamic 
group, Richard Marshall’s classification has proved particularly useful. He identified the 
group consisting of true retailers, such as cheese sellers, cloth sellers, and grain dealers, who 
bought their products wholesale and made a profit though resale at a marked-up price; 
product retailers, such as tailors, candle makers, and doublet makers, who in addition to 
purchasing products for resale, added their labour to the process of production of some items 
(e.g. clothing, candles); artisans, such as members of the textile and building trades (such as 
masons and weavers) who sold their labour; and providers of services such as barbers and 
innkeepers.70 

During the initial research carried out for this study in the State Archives of Siena, 
221 inventories were identified belonging to families of shopkeepers, artisans, and traders 
(those identified with an occupation), drawn up from the beginning of the first half of the 
sixteenth century until the loss of Siena’s independence in 1555.71 This sample was then 
narrowed down to correspond with the population of locally based artisans and small 
shopkeepers. Although the entire group of Sienese artisans and shopkeepers consisted of men 
of varying economic and social condition, they all shared several specific features that set 
them below wealthy investors and entrepreneurs, merchants, professionals, and the ruling 
elites. To evaluate the status of the individuals and exclude potential investors in the trade, 
four key indicators of status were used as criteria for a middling rank ‘artisan’, when selecting 
individuals for the present study.  

The first criterion was the inclusion of occupational labels next to the name in 
documentation that connected all the individuals in this book with manual work in one of the 
local craft shops, outlets, or service sectors in urban Siena. This meant that all practitioners of 
non-artisanal occupations both above as well as below artisanal status were excluded from the 
study. These included, on the one hand, professionals (notaries, lawyers, doctors, priests), 
wholesale merchants and apothecaries, and manufacturers in the textile and leather sector; and 
on the other, the city’s day labourers and workers in the construction sites and the textile 
industry, as well as peasants, tenant farmers, and others who cultivated fields and vineyards 
and kept cattle in the countryside surrounding the city walls of Siena. Most of the latter 
appeared in documentation without surnames or occupational labels. 

The second criterion was the absence of an established surname that connected 
individuals and families to Sienese ruling political factions (monti) and political power. In 
Siena, family names were a key indicator of rank and served as a passport to the broad ruling 
class and political participation. Although this book refers at times to interesting single 
examples and cases from more established artisan and trading families, such as that of 
Tommaso di Paulo Montauri, identified as a goldsmith, who was connected to the Monte del 
Popolo and was listed among the office holders of the Sienese Consistory for two terms in 
1509 and 1524,72 none of the local Sienese artisans and shopkeepers included in the core 
analysis of this book had a proper surname that would connect them to Siena’s ruling families 
and political life.  

The third criterion was a relatively low socio-economic position – an indicator that 
was used to separate potential investors from the actual shop operators and manual workers. 
Although most urban Sienese locally based artisans and shopkeepers usually owned some 
property – which set them apart from the city’s working poor – most of them held a relatively 
low level of taxable wealth, typically between 100 to 300 lire. The economic gap between the 
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locally based artisan population and their social superiors becomes evident when artisanal 
wealth is compared with the average level of taxable wealth assigned for professionals, 
merchants, apothecaries, and prosperous entrepreneurs, some of whom might be identified in 
documentation with occupational labels, too, but who were nonetheless often members of 
established families and usually considerably more well off. Notaries, in the 1509 tax register, 
for example, were listed with an average taxable wealth of 468 lire, apothecaries with 548 
lire, silk merchants with 611 lire, university doctors with 1204 lire, and cloth merchants with 
1382 lire.73 Therefore, this book has included haberdashers, cloth dealers, mercers, leather, 
wool and silk dealers, goldsmiths, and other occupations that might attract investors from 
members of prosperous families with caution, and only when the level of taxable wealth did 
not exceed 400 lire. If fiscal economic data was not available, the study evaluated the status 
of the individuals based on the information in their household inventories, and the wealth 
invested in immovable property and movable possessions.  

Finally, the local artisans and shopkeepers selected for the present study were all 
male. This is not because women among classes of artisans and shopkeepers did not work or 
have important relationships with their material possessions. It is simply because information 
about women in historical sources is much harder, in this case, almost impossible, to find. 
This gap needs to be filled with care by paying close attention to what does survive.  

This left 82 inventories, representing 28 different occupations, including the city’s 
barbers, bakers, tailors, shoemakers, grocers, glassmakers, jar makers, innkeepers, and 
second-hand dealers (Table 1).74 This sample is used to provide a broad overview of the 
material conditions and daily lives of Sienese artisans and shopkeepers.  
 
 

 
 
 
Quantitative evidence is complemented by many examples of individuals as well as nine 
case studies of artisans or shopkeepers who between them occupied a range of different 
economic and professional statuses. Presented as a case study at the opening of a 
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chapter and followed throughout the book, we will get to know closely these nine 
individual Sienese artisans or traders, including the shoemaker Girolamo di Domenico, 
the weaver Giovanni di Agniolino, the tailor Pietro di Ser Giovanni, the innkeeper 
Marchione di Paulo from Mulazzo, the baker Pietro from Voltolina, the second-hand 
dealer Vincenzo di Matteo, the professional musician Luzio di Paulo, the barber Cesario 
di Albertino, and the woodcarver Cristofano di Domenico, all living in Siena in the first 
half of the sixteenth century. Their household inventories, listing all the material 
possessions they owned, can be found at the end of the book (Appendix). 

This book is divided into three parts. The first part of this book focuses on the daily 
life of ordinary artisans and small shopkeepers, exploring not only what life was like in 
Renaissance Siena, but also how Sienese artisans were regarded and what their economic, 
political, and social status was in society. Illustrating the particular conditions with case 
studies of the shoemaker Girolamo di Domenico, the silk weaver Giovanni di Agniolino, and 
the tailor Pietro di Ser Giovanni, it begins, in Chapter 1, by mapping the occupational 
structure and the physical and social setting of the neighbourhood, examining what 
occupations constituted the middling classes of artisans and small local traders in sixteenth-
century Siena, and where the majority of these lived. It continues, in Chapters 2 and 3, to 
explore issues of economic and social status, focusing on Renaissance attitudes towards 
manual work, the distribution of wealth and political power in Sienese society, as well as on 
the professional hierarchies and social mobility within the highly stratified artisan class itself. 
It demonstrates that, despite the association of Sienese local artisans and shopkeepers with 
manual labour, minor crafts, and trades, and marginal economic and political status in 
Renaissance society, Siena’s artisans and shopkeepers formed a lively community of local 
crafts- and tradesmen with a prominent presence in all the neighbourhoods of the urban space. 
Most Sienese artisans and small shopkeepers, furthermore, owned property – usually their 
own house of residence and a small garden or piece of land – that secured them an economic 
position above the city’s labouring poor. This gave many ordinary artisans and shopkeepers a 
level of social standing in society. At the same time, however, the members of the middling 
classes of artisans and local traders made up a diverse social group with many gradations of 
status and wealth. The occupational stratification and social competition within artisan classes 
intensified in the sixteenth century when members of certain professions, such as tailors, 
artists, and barbers, tried to set themselves above artisan status by associating with domains of 
intellectual knowledge, such as medicine or ‘design’.75 Material goods and cultural practice, 
such as displaying refined clothing or playing musical instruments, played a crucial role in 
marking difference and making occupational stratification visible within the artisans’ and 
shopkeepers’ own ranks.  

The second part of the book moves the discussion from issues of status and the nature 
and character of artisan classes to the economic context that conditioned the access of local 
Sienese artisans and shopkeepers to material culture. It asks, could artisans and shopkeepers 
afford to spend money on more than the most essential items? Scholarship relying on 
measurable economic data, such as real wages or taxable wealth, tends to highlight the 
modest economic position of the lower social groups, arguing that most lower-ranking 
individuals did not qualify as consumers in the burgeoning Renaissance economy.76 Drawing 
on the case studies of the innkeeper Marchione di Paulo from Mulazzo, the baker Pietro di 
Jacomo from Voltolina, and the second-hand dealer Vincenzo di Matteo, this part of the book 
investigates, first, in Chapter 4, how workshop hierarchies affected the status and economic 
conditions of individual artisans and shopkeepers, how much they were paid from work, and 
how workshops were run and organized. Chapter 5 continues with an examination of how 
families at artisan levels ran their household economies and acquired a range of material 
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goods. Chapter 6, in turn, explores what types of luxury items and small personal belongings 
were exchanged and circulated in dowries at artisan levels and what these meant for families 
at the lower social rank. It demonstrates that, although artisans and small shopkeepers were 
usually paid little for their work, supplementary income and transactions based on advanced 
credit systems, bartering, and second-hand market purchases ensured that a wide range of 
articles, from artworks, painted chests, and dinner services to precious garments, jewellery, 
cosmetics, and mirrors, were available not just to the very wealthy but also to those with more 
modest means. Even the poorest artisans in this study could find ways to purchase little 
luxuries either by borrowing money from the state pawn bank or private moneylenders, or by 
paying for goods in instalments.77 Some even raised extra cash by operating unofficial side 
activities, such as moneylending. The Sienese innkeeper Marchione di Paulo, for example, 
ran a pawnbroking business, which generated a considerable sum of money that he used to 
improve his life and living conditions.78  

The third and final part focuses on material goods and their uses and meanings within 
the domestic sphere, investigating how local Sienese artisans and small shopkeepers 
connected to contemporary culture through their homes, material artefacts, and domestic 
social and cultural practice. It begins, in Chapters 7 and 8, with an overview of both basic 
objects and furniture as well as decorative works and furnishings that were owned, used, and 
acquired by Sienese artisans and shopkeepers. Based on the sample of 82 Sienese artisan 
inventories and case studies of the professional musician Luzio di Paulo, the barber Cesario di 
Albertino, and the woodcarver Cristofano di Bartolomeo, it explores how homes at the lower 
social levels were made comfortable and presentable; how artisans and shopkeepers decorated 
their homes with artworks, decorative objects, and textile furnishings; and what kinds of 
pictures and books were owned by Sienese artisans and shopkeepers. It concludes, in Chapter 
9, with a discussion of how these objects were put on display, and used to support domestic 
social occasions, commemorate rites of passage, facilitate social relations, and shape 
favourable images of the family itself.  

This book demonstrates that the fascination with and access to the ‘Empire of 
Things’, identified by Goldthwaite 30 years ago, was shared by the sixteenth century by at 
least some of the many ordinary urban Sienese middling class. The statistical and qualitative 
evidence gathered in this book shows a great accumulation of goods among diverse groups of 
artisans and small shopkeepers. This material abundance and the availability of goods made 
the artisans’ and shopkeepers’ home surprisingly comfortable and at times even modestly 
luxurious, even when economic conditions were humble.  

This book, then, demonstrates that however important it might have been for political 
and social theorists like Silvio Antoniano or Bernardino of Siena to maintain the conceptual 
hierarchies that divided Renaissance society into two clear-cut categories of ‘high’ and ‘low’, 
a level of continuity can be identified in the Renaissance period between the culture of the 
elites and that of local artisans and shopkeepers.  

Focusing on the material culture and lives of these men of different economic and 
professional statuses, some of whom were immigrants and poor, others modestly prosperous 
and powerful, and learning what their particular economic and material conditions were, who 
they connected with, what they owned, and what kind of lifestyles they led, allows us not only 
to understand the diversity and richness of artisans’ and shopkeepers’ cultural experience in 
sixteenth-century urban Siena, but it also enables us to engage with the artisans’ individual 
experiences – their hopes and happiness, industry and inefficiency, fortunes and failures.  
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Part	I 

Boundaries	and	Borders:	Artisans	and	Local	Traders	in	Renaissance	
Society 
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1.		 Artisans	and	Local	Traders	in	Renaissance	
Siena	 

 

Abstract	 

Chapter 1 discusses artisans’ lives in Renaissance Siena. It identifies the occupations that constituted 
the middling classes of artisans and small local traders in sixteenth- century Siena, where the majority 
of these men lived, and those with whom they socialized. It presents a case study of the shoemaker 
Girolamo di Domenico, called ‘the Brave’, a resident of the modest neighbourhood of San Salvatore, 
highlighting the lively presence of artisans and traders in all neighbourhoods of urban Siena and de- 
monstrating that the middling artisanal classes of the city formed a diverse group of craftsmen and 
small entrepreneurs that also included also a large number of immi- grants and working women.  

 
On 14 September 1547, the notary of the Sienese Court of Wards (Curia del Placito) entered 
the house of the recently deceased shoemaker Girolamo di Domenico, known to his friends 
and family as ‘Girolamo the Brave’. In the presence of the shoemaker’s widow, Calidonia, 
and two witnesses, the painter Paulo di Domenico and the weaver Jacopo di Francesco, the 
notary and his assistant walked through the house, drawing up an inventory of the family’s 
possessions: chests, cupboards, tables, cups, plates, linen towels, and items of clothing in the 
bedrooms, corridors, and kitchen.1 The swaddling bands and children’s shirts, aprons, caps, 
and garments that were listed testify to the relatively recent birth of some of the dead man’s 
children. While there is no trace of what happened to the family after the shoemaker’s death, 
we can only hope that Girolamo’s brother Giovanni and a relative (parente) called Girolamo 
di Bartolomeo Salvestri, both shoemakers themselves, protected his widow and children and 
prevented them from falling into complete poverty. 

The untimely death of Girolamo the Brave shines a fleeting light on the lived 
experience of the many small-scale artisans, shopkeepers, and traders in Italian urban society 
during the sixteenth century. Until now their existence has often been invisible, as is the case 
in many of Europe’s other towns and cities. How did men and women such as the shoemaker 
Girolamo and his wife, Calidonia, conduct their lives in Renaissance Italy? Can we identify, 
in the urban context of Siena, a clear distinction between artisanal groups and high-ranking 
elites, one that sets them off geographically, economically, socially, and culturally? 

This chapter begins the examination of how ordinary Italians – shoemakers, barbers, 
bakers, innkeepers, tailors, and a host of other tradesmen and shopkeepers – experienced daily 
life and Renaissance culture in Siena. What were the occupations and standing of the men and 
women who made up the ranks? Where did they live? With whom did they socialize? 
 
Who Were the Artisans? 
 
The shoemaker Girolamo di Domenico was one of the many artisans in the sixteenth century 
who operated shops within the city walls of Siena. He and his fellow craftsmen and 
shopkeepers made their compatriots’ shoes, wove the fabrics out of which they then created 
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their clothes and household linen, built their furniture, baked their bread, sold them delicacies, 
and provided a wide range of services from shaving to lodging. The fourteenth-century 
frescoes of ‘Good Government’ by Ambrogio Lorenzetti are an early reminder of the 
importance of these small-scale urban providers, showing as they do shopkeepers offering 
cheese and cured meats, shoemakers finishing and selling shoes, and weavers making fabrics 
at their stall (Illustration 6). A prosperous and well-governed city was able to feed and clothe 
itself. 
 

[Illustration 6. Ambrogio Lorenzetti, Allegory of Good Government (detail of a shoe shop), 
ca. 1337–40. Fresco, Palazzo Pubblico, Siena] 

Artisans, shopkeepers, and traders enjoyed extraordinarily favourable economic conditions 
and opportunities for work in mid-sixteenth-century Italy. Although continuous political 
instability and unrest weighed heavily on the Sienese economy in the first half of the century, 
the shoemaker Girolamo and his fellow artisans lived in a period of growing appreciation for 
and consumption of all kinds of material goods. Skilled local artisans and shopkeepers 
produced and sold both necessities, such as food, kitchen utensils, and basic clothing, and a 
wide range of ornamental objects and luxury items that were purchased and exchanged, 
displayed at home, and used for personal adornment by their contemporaries.2 Demand was 
fuelled by the manner in which everything from artworks, painted chests, and dinner services 
to precious garments, jewellery, cosmetics, and mirrors was produced to a range of standards 
that catered to the tastes and purses of both the very wealthy and those with much more 
modest means. The availability of luxury goods, the high level of specialized skills, and the 
spread of consumer practices were all interrelated. 

The great appreciation and demand for material goods in the Renaissance was 
reflected in the high number of active artisans and shopkeepers. The ironically named civic 
register Libro sopra gli oziosi (Book on idlers), drawn up in 1548 in order to curb idleness 
and revitalize the city’s economy, showed that more than half of Siena’s male householders 
aged between 16 and 50 (1391 out of 2489) were engaged in crafts or small-scale local 
commerce as bakers, innkeepers, tailors, shoemakers, locksmiths, barbers, shoemakers, 
second-hand dealers, among other occupations.3 They were assisted in their shops and 
workshops not only by the brothers, sons, and nephews who served as their apprentices and 
journeymen but also by a large number of craftsmen and women who performed piecework 
on temporary contracts and sometimes changed jobs from day to day. Most day labourers and 
mobile artisans were probably not included in such official records as the city’s tax registers 
or the Book on Idlers because they usually earned very little from their work, did not hold 
property, or belong to the guild. Nor could they use the formal title of ‘artisan’ or benefit from 
the social status enjoyed by the master craftsmen who made and sold their own goods.4 
Nonetheless, artisans and shopkeepers – masters, journeymen, and apprentices – together 
formed a dynamic and diverse social group that made up the majority of the population in 
Siena, much as they did in other Italian cities.  

In Siena, the majority of artisans were employed in the textile and clothing trades. 
This sector offered work for a range of skilled artisans, from spinners, weavers, dyers, tailors, 
and shoemakers, to practitioners of new, specialized occupations, such as doublet makers, 
hosiers, hatters, or perfume sellers. The sixteenth-century preoccupation with textiles, 
clothing and shoes, especially when they came in novel styles, meant that the textile and 
clothing industry offered plentiful employment opportunities. According to Mariano Cavalli, 
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the sixteenth-century Venetian ambassador, ‘it bored [Italians] to wear the same clothing for 
too long’.5 The prosperity of the textile trade also depended on protectionism. Italian 
governments, whether princely or republican, all promoted and protected their local textile 
and clothing industries by encouraging local production and imposing duties on foreign wool 
and silk. The need to safeguard and develop the domestic textile trade was especially 
important in Siena in the sixteenth century, because its government was continually short of 
funds. It regularly introduced protectionist measures on behalf of the local cloth trade. On 11 
January 1559, soon after the city had been sold to the Duke of Florence, the city’s main 
governing body, the Balìa, issued an edict banning the import or use of fine foreign wool for 
the next two years, under threat of confiscation, unless it had been registered and marked with 
a special token and the appropriate duties paid.6 The prosperity of Siena’s textile industry is 
evident already from the 1548 register. More than half of the male artisan householders listed 
in the Book on Idlers reported that they earned their main income in the textile and clothing 
trade. In 1548, the city had 479 heads of household working in the textile trade, including 173 
wool, silk, or linen weavers, 93 fullers and several spinners, carders, and dyers; as well as 275 
working in clothing trade, such as 147 shoemakers, 101 tailors, and a number of hosiers, hat-
makers, and doublet makers. In addition, many shopkeepers were involved in the retailing of 
textiles, such as second-hand dealers and haberdashers who sold fabrics, buttons, braids, and 
ribbons (Table 2). 

 
TABLE 2: Occupational structure of the Sienese artisan and shopkeeper community (based 
on the head of household’s declared source of income)  
 

 

*	Textile	trade:	weavers,	dyers,	fullers,	combers	etc.	Clothing	trade:	tailors,	shoemakers,	hat	makers,	doublet	makers	etc.	
Food	industry:	bakers,	butchers	etc.	Arts	and	luxury	crafts:	potters,	painters,	wood	carvers,	goldsmiths,	glass	makers.	
Retail:	second-hand	dealers,	haberdashers,	delicatessen	keepers,	grocers.	Metal	craft	and	mineral	industry:	black-smiths,	
lock-smiths,	sword-makers	etc.	Leather	industry:	tanners,	furriers,	leather-dealers.	Miscellaneous	work:	gardeners	etc.	
Service	providers:	Barbers,	innkeepers,	musicians,	cooks,	civil	servants,	moneylenders.	 
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The remainder of the city’s artisans and shopkeepers were distributed across a plethora of 
other crafts and trades. Butchers, sausage-makers, and bakers were among those working in 
the city’s food industry. Potters, painters, engravers, glassmakers, and goldsmiths were 
involved in the production of domestic decorative objects and luxury wares. Masons, smiths, 
and other artisans toiled in various metal, mineral, and building industries. And there was a 
broad range of service providers, from barbers, innkeepers, moneylenders, and booksellers, to 
cooks and musicians working at the Sienese Palazzo Pubblico, the latter of which played on 
holy days, Saturday mornings, and other festive occasions, as well as accompanied the priors 
when they left the palace and played on at least two times on the way to their destination, and 
again on the way back. The early-sixteenth-century painting by Pinturicchio in the 
Piccolomini Library, in the Duomo of Siena, shows professional musicians in duty 
(Illustration 7).7 

 

[Illustration 7: Bernardino	Pinturicchio,	Coronation	of	Pius	III	(detail),	ca.	1503.	Fresco,	
Cathedral	of	siena	(Piccolomini	Library)]	

 
The documentary records of these artisans’ shops and workshops paint a vivid picture of the 
complexity of the textile-related, food, and luxury goods trades, as well as of the variety of 
working conditions within them and their relative status. The shoemaker Girolamo di 
Domenico, described at the start of this chapter, probably represents a typical sixteenth-
century male master artisan. Documents dating back to the first half of the sixteenth century 
reveal that he was a master shoemaker with a small shoe shop in the Sienese district of Città. 
This was modestly furnished with work benches, small tables, and shelves where he kept the 
finished pairs of shoes. The shop was probably run in partnership with another shoemaker, his 
relative Girolamo di Bartolomeo Salvestri. This seems likely because all the tools, materials, 
and finished work found in the shop were consigned to him after the shoemaker’s death.8 
Girolamo’s brother Giovanni di Domenico was also a master shoemaker. He made shoes and 
slippers in a separate workshop located on Chiasso del Bargello, a small side street leading 
out of the Piazza del Campo.9 Both Girolamo and Giovanni di Domenico seem to have 
produced a fair number of shoes. At the time Girolamo’s shoe shop was inventoried in 1547, 
it contained 146 pairs of shoes of ‘different sorts’. That of his brother, Giovanni, listed 101 
pairs of shoes, seven pairs of slippers, and one pair of boots.10 Both shops, in addition, 
included a number of wooden forms (forme), or lasts, as well pairs of cut-out soles. However, 
all the shoes listed in the two shops were made from unspecified materials, which were most 
likely inexpensive leather rather than fine materials such as cordovan leather or silk. This 
suggests that, instead of producing complicated shoes and delicate slippers for wealthy 
clients, covered in velvets and silks and embroidered or stamped with small patterns, both 
shoemakers probably made relatively plain and functional shoes for the local ‘ordinary’ 
clientele. These shoes of ‘different sorts’ may have looked something like the collection of 
sixteenth- and seventeenth-century everyday shoes discovered recently in London (Illustration 
8). Made for ordinary people, they used thick cattle leather in styles ranging from unisex slip-
on shoes (similar to modern shoes) to ones that fastened with a strap over the instep. Such 
ordinary shoes rarely survive in Italian museums, but they are sometimes clearly shown in 
sixteenth-century artworks depicting people at work. For example, two women engaged in 
domestic textile work in a Sienese painting by Pintoricchio are wearing examples of the 
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relatively ordinary shoes and slippers that were suited to such everyday activities and labour 
(Illustration 9). 
 

[Illustration 8: A	collection	of	leather	shoes,	end	of	16th	century,	discovered	by	MOLA	at	
the	crossrail	site	near	charterhouse	crossrail,	UK.	Photo	MOLA	(Museum	of	London	
Archaeology)]  

 

[Illustration 9: Pintoricchio,	Penelope	with	the	Suitors	(detail),	ca.	1509.	Fresco,	detached	
from	Palazzo	del	Magnifico,	Siena	and	mounted	on	canvas.	The	National	Gallery,	
London]  

 
However, not all artisans were local nor were they all male. The increasing demand for 
specialized skills made Siena an expanding market for external labour. Many of Siena’s 
artisans had come from towns all over northern Italy, and had occasionally brought their 
entire families with them; newcomers were often recorded as working with their brother or 
nephew. In this respect, Siena was similar to many other European cities. Research carried out 
in Aix-en-Provence in France, for example, shows that it was typical for one member of an 
artisan family to establish himself in a new location before he was joined by brothers, sisters, 
cousins, and nephews, who brought their own families and household possessions.11 

The precise numbers of incomers in Siena is hard to estimate. The Book on Idlers 
suggests that approximately 10 per cent (140 of the 1391) of the Sienese artisans and 
shopkeepers listed in 1548 had come from other Italian towns, such as from nearby Tuscan 
towns of Florence, Pienza, Montalcino, Lucca, and Parma; further down south from Perugia 
and Pari; small towns of Mulazzo and Pontremoli in the Massa-Carrara region; or towns north 
of Siena, such as Genoa, Bologna, Milan, Pavia, Bergamo, Voltolina, and Lugano. A few had 
come from outside Italy, and some from as far away as Albania and Spain.12 The city’s tax 
records confirm the prominent presence of artisan immigrants in the city. The registers of 
1509 and 1531, for example, included a goldbeater from Genoa, a butcher from Parma, a 
shoemaker from Pontremoli, a cobbler, a barber, a smith, and a woodcarver from Novara, a 
sword smith from Bologna, and altogether eight weavers and nine shoemakers from 
surrounding areas, such as Genoa, Bologna, and Pavia. By 1548, the number of foreign 
weavers and shoemakers had increased to 37 and 21, respectively.13 The shoemaker Girolamo 
di Domenico, described above, was one of these foreigners. Although he and his family 
appear well established in Siena by the mid-sixteenth century, baptismal records for his 
brother, Giovanni, in October 1501 reveal that, like so many other artisans and shopkeepers in 
search of work, his family had originally come from Bologna.14 Incomers from the same area 
sometimes specialized in the same trade. Foreign silk weavers in Siena, for example, mostly 
came from Genoa and Lucca, bakers and masons from areas near Milan, such as Lugano and 
Voltolina, and wool workers from Florence. 

The Sienese commune, in common with other Italian governments, embraced foreign 
artisans not just because they brought vitality to the city but also because some of them at 
least came with valuable trade secrets involving craft techniques and specialist equipment. 
These were essential for the innovations which increased productivity and the city’s overall 
economic prosperity. This was especially the case with the highly competitive silk trade. 
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Many Italian towns tried to attract foreign artisans and entrepreneurs to develop the local silk 
industry by promising them generous financial rewards and other benefits, such as exclusive 
rights to practice their particular craft for a certain number of years.15 In addition, some cities 
sought out men to work in the silk industry, offering them benefits. For example, in a report 
from July 1568 in Rome, we learn that Pope Pius V (1504-1572) offered all bandits and 
fugitives – who had not been convicted of murder – an opportunity to live freely in Rome if 
they agreed to settle there and take up the silk or wool weaving trade, described as ‘new 
arts’.16  

In Siena, the first known initiative to establish a local silk manufacture took place in 
1412, when a Sienese weaver named Mino di Roba Squarcialupi, who had exercised ‘the art 
of weaving’ in Florence, returned home. He brought with him four looms which he set up in 
his new workshop. Then, in 1438, the commune began negotiations with a group of master 
silk weavers to ‘set up and carry on the silk craft’; a year later they issued a decree promising 
benefits to all those who wanted to practice the craft in Siena, ‘whatever their rank and status 
might be’. In around 1461, a specialist was brought in from abroad to help open a dye shop. 
Such initiatives led over the course of the second half of the fifteenth century to the 
development of a successful trade. By 1513 Siena was building its own mills and was able to 
carry out the entire manufacturing process from raw silk to finished product.17 

The growing prosperity of the silk industry in sixteenth-century Siena, and the role 
immigrants played in the development of the craft there, can be seen in official documentation 
relating to the composition of the Sienese workforce. The Book on Idlers, for example, lists 
58 weavers of silk, including eight velvet weavers and two damask weavers, as well as ten 
spinners and seventeen dyers. Nearly one-third of all silk weavers had come from established 
silk production centres, including nine from Genoa, four from Lucca, two from Vezzano, and 
one each from Bologna, Naples, and Florence.18 

Although the foreign workforce had a positive impact on the Sienese economy, 
immigration often caused tension between locals and incomers. While welcomed by the city’s 
magistrates, who were eager to develop local skills, foreigners were not always easily 
accepted by the city’s existing artisan communities. The situation became especially tense 
when competition for work increased. The Sienese shoemakers reacted with concern at the 
expanding presence of foreign artisans who were practising the trade outside their long-
established guilds. They sought to uphold their collective rights by castigating the work of 
outsiders as a threat to the civic good. In a petition submitted to the Sienese shoemakers’ 
guild in September 1509, shoemakers complained that their art was in decline because so 
many shops were being established in Siena by foreigners.19 The threat outsiders posed to 
local trading communities was not simply that of more producers competing for the same 
customers; foreign artisans might gain an advantage over native suppliers from their different 
craft techniques or from the introduction of appealing new styles and products into the 
domestic market. 

Only a few practicing artisans mentioned in the Sienese registers can be identified as 
female. The tax register of 1509 mentions just two female artisans: a dressmaker from San 
Quirico named Francesca and the weaver Dorodea, the widow of Galgano di Mariano, from 
Asciano.20 This does not mean that women did not work. Rather, it indicates how hard it is to 
find evidence for women’s involvement in crafts or trades. One challenge is the early modern 
practice of identifying families, houses, shops, and trades almost exclusively by the names of 
male members of the community. The Book on Idlers includes only men, and the Sienese tax 
register mentions women’s work only in the rare cases when the head of the household was a 
widow and continued to administer or run the husband’s business.21 
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In reality, women’s work was important throughout the period under discussion. The 
importance of women in the workforce of the textile industry, especially as spinners, has long 
been recognized by economic historians. While information for Siena is not available, in 
Venice, for example, women performed a wide range of tasks within the textile industry, 
especially the processing of raw wool, silk, and cotton.22 Female presence in the textile 
industry could be significant: in Florence, women comprised 62 per cent of wool weavers in 
1604, rising to 83 per cent in 1627.23 Recent research has shown that women, furthermore, 
often kept inns, sold fruit, made bread and wine, fabricated tiles, carved furniture, and worked 
as butchers, grain-dealers, painters, cobblers, slipper makers, and blacksmiths.24 They often 
possessed not only tools and craft knowledge but also the status of ‘masters’ in their chosen 
trade, supervising the work of children and apprentices in workshops and capable of assuming 
powerful roles. Guild records occasionally list payments to women, but most practised their 
occupations outside the guilds, either within the household under the nominal or real direction 
of husbands or fathers, or as pieceworkers or independent artisans. As Anna Bellavitis has 
shown, although women in this period were generally excluded from inheriting the family 
patrimony (except for their dowries), guild rules in every European city generally allowed 
master craftsmen to pass on their workshops to widows or daughters, albeit with some 
restrictions. In subsequent centuries, in some Italian cities, such as Venice, women were 
granted further privileges, including the possibility to follow the whole career path from 
apprentice to master, to enrol in a guild, set up their own workshop, and hire shop assistants.25 
Explicit evidence is hard to find for this in Siena, but this must have been the case, for there 
are clear traces of women working as dressmakers, grocers, and landladies, or making various 
types of goods at home for sale.26 

Visual evidence shows women often in commercial activity, such as selling fruit and 
vegetables, as well as all kinds of other wares, on the streets and in the marketplaces (piazze). 
Vincenzo Campi’s painting of a young woman from around 1580, although highly idealized, 
probably represents the sort of commercial activity not uncommonly associated with women 
in the urban marketplace as well as in the countryside (Illustration 10).  

 

[Illustration 10. Vincenzo	Campi,	Still	life	with	Fruit,	1578–81.	Oil	on	canvas,	145	x	215	
cm.	Pinacoteca	di	Brera,	Milan] 

Young women living at home were often highly skilled in textile crafts and practiced them for 
commercial gain. They usually produced small or light wares in their homes, such as cuffs, 
ruffs, bands, purses, fans, handkerchiefs, and head attires, or worked in shops finishing and 
ornamenting these items.27 Similarly, nuns living in convents made and sold fripperies such as 
silk purses and ribbons, and were involved in the production of clothing, from the 
manufacture of fabrics to finished garments. When the wife of a poor Florentine gardener at 
the beginning of the seventeenth century was tried for breaching sumptuary laws by wearing a 
wedding gown with a ruff and silk trimmed sleeves, a witness told the court that the dress had 
been made by the nuns of the Florentine convent of Annalena.28 

Surviving textiles testify to the artisanal knowledge and the high degree of skill and 
technique possessed by early modern women and men. For example, a sixteenth-century 
Sienese lace maker created a collar of needle lace with a design representing a musical theme. 
Possibly intended for a singer to wear, it is made with such precision and skill that it has been 
considered by some scholars as a masterpiece to match the work of the greatest miniaturists 
and goldsmiths of the time (Illustration 11). The dancing figures in the middle section, each 
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dressed in Spanish style, and the trophies of harps, violas, and trumpets in the top points, are 
sewn with an extremely fine thread and without a single error.29 

[Illustration 11: 16th	century	Italian	bobbin	lace,	15	x	46	cm.	The	Metropolitan	Museum	
of	Art] 

The community of artisans and shopkeepers in sixteenth-century Siena, therefore, was a large 
and lively social group characterized by the diversity of its membership and the wealth of 
highly specialized skills they purveyed. Although official registers and records predominantly 
document only established male artisan householders who owned their shops and held a guild 
membership, in reality the ranks of Siena’s artisans and shopkeepers were made up both of 
men and women and also of locals and migrants. Whatever their background, together they 
helped sustain the city’s food supply, prosperity, and cultural and artistic vitality. 
 

Living	and	Working	in	Sixteenth-Century	Siena	 

Siena in the Middle Ages and Renaissance was famous for its beauty and for the two great 
landmarks at the heart of its streets: the Duomo and the Piazza del Campo, the spacious shell-
shaped square in front of the Palazzo Pubblico or town hall (Illustration 57). The city was 
popular among the travellers who passed it on the way from Florence to Rome. According to 
Michel de Montaigne, who visited Siena in 1580, the Piazza del Campo was ‘the most 
beautiful piazza that one can see in any city’.30  

In the sixteenth century, the urban area of Siena comprised 40 neighbourhoods 
(contrade) divided into three major districts (terzi): the Città in the south-west, San Martino in 
the south-east, and Camollia in the north (Illustration 12).31 Both the terzi themselves and the 
individual contrade and streets within them all varied in size, importance, and social 
character. Branches of the richest and most distinguished Sienese families – the Piccolomini, 
Petrucci, Tolomei, Chigi, and Saracini – lived in the wealthier districts of Città and San 
Martino close to the Piazza del Campo and the Duomo. Their palaces clustered along Siena’s 
principal streets and squares: the Strada Romana, Via del Capitano, Casato di Sotto, Sopra, 
and the Piazza del Campo itself. These prestigious areas were the particular focus of urban 
design and development in Siena. In order to showcase the city’s wealth most effectively, the 
Sienese government made great efforts to concentrate the most prestigious buildings and 
shops around the streets that crossed the city centre and to provide extra funds to maintain 
them in good order. It also reserved the city’s central spaces for the ‘noble trades’ practised 
by the cloth merchants, bankers, and goldsmiths.32  

Special attention was paid to the impression made by the city’s prosperous 
neighbourhoods during important religious occasions, when many pilgrims travelling on the 
Via Francigena passed through Sienese territory on their way to Rome. Local chronicler 
Sigismondo Tizio claimed that during the Church’s jubilee year of 1450 more than a thousand 
pilgrims stayed in the city every night.33 Similar efforts were made during state visits, such as 
the extended stay by Pope Pius II and his court between 1459 and 1464. The government 
forced all centrally located butchers to re-establish their businesses outside the city at the 
bottom of the hill of Fontebranda.34 With such occasions in mind, the fifteenth-century 
Sienese architect and theorist Francesco di Giorgio Martini gave detailed advice on the 
appropriate locations for shops. ‘The Silk Guild should be sited in that street [the Strada 
Romana], as the principal ornament of the city, because it is most used by foreigners and 
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citizens […] the pharmacies, tailors and mercers should be regularly distributed around the 
streets for the usefulness of private citizens […] the metalworkers and butchers should be off 
the principal roads while being near to them.’35  

More modest families and the majority of artisans and workmen usually lived outside 
the immediate city centre, either behind the major streets and squares or close to the city 
walls. In the northern district of Camollia, artisan enclaves could be found in the populous 
neighbourhoods of San Vincenti, San Pietro in Ovile di sotto, and San Bartolomeo. The 
fringes of the wealthier district of Città also included many quarters heavily populated by the 
city’s working inhabitants, including San Salvatore, San Quirico in Castelvecchio, Stalloreggi 
di fuori, Sant’Agata, Porta all’Arco, and San Marco. On the terzo of San Martino, most of the 
artisan population was located in the neighbourhoods of San Maurizio, Salicotto di sotto and 
sopra, San Agnolo ad Montone, and Abbadia di Nuova di sotto and sopra (Illustration 12).36 
Some of these neighbourhoods were modest in character and accommodated both artisans and 
the poorest members of the city’s workforce, although the majority of the labourers and 
journeymen were forced to live outside the city walls, where housing was cheaper. 
 

[Illustration 12: Map	of	popular	neighbourhoods	in	Siena,	represented	on	Vanni’s	Map	of	
Siena,	ca.	1600.	Print.	Bibliothèque	nationale	de	France] 

 
San Salvatore, the small but popular neighbourhood to the south-west of the Piazza del 
Campo, was home to many artisans, including our shoemaker Girolamo di Domenico. It 
extended from the Piazza del Campo along either side of its principal street, the Via di 
Malborghetto (now the Via Giovanni Duprè) to the Church of San Salvatore itself (Illustration 
13). Consisting of 76 taxpaying households at the beginning of the sixteenth century, the 
neighbourhood became increasingly popular among the city’s artisans, including painters, 
innkeepers, musicians, tailors, mercers, smiths, carpenters, masons, shoemakers, and cloth 
weavers. By 1531, nearly two-thirds of San Salvatore’s inhabitants were artisans, 
shopkeepers, or small traders.37 

 

[Illustration 13: Francesco	Vanni,	Map	of	Siena	(detail),	ca.	1600.	Print.	Bibliothèque	
nationale	de	France]  

 
The large number of artisans and local shopkeepers in neighbourhoods like San Salvatore 
made them lively places of commerce and industry. Like the city centre, these more 
peripheral urban areas too were bustling with commercial activity. Every working day, early 
in the morning, the narrow streets and small piazze were set up with wooden stalls by local 
shoemakers, bakers, tavern keepers, grocers, booksellers, tailors, and barbers, who displayed 
and sold their wares and services so that Sienese families could make their purchases on the 
doorsteps of their homes. In San Salvatore, for example, locals could buy flour, pastries, and 
bread from the baker Matteo, meat from the butcher Donato di Meo, and shoes from the 
shoemaker Girolamo. They could purchase a book or a print from the bookseller Bernardino 
di Matteo, and have their hair cut and beard shaved at the Betti family barber’s shop. 

Vibrant artisanal activity, however, did not necessarily mean high levels of either 
prosperity or social respectability. San Salvatore, for example, traditionally had a poor 
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reputation for prostitution and brothel-keeping. One of its most populous streets, Chiasso 
delle Lombarde, was named after the numerous prostitutes who offered their services there; in 
many Italian dialects lombarda was a synonym for a prostitute.38 The modest social profile of 
the neighbourhood was also reflected in its layout and architecture. Although the 
neighbourhood was situated close to the city centre and next to the Casato area – one of 
Siena’s expensive and well-maintained thoroughfares, the streets leading to the churches of 
San Salvatore and San Giuseppe were narrow, twisting, and unpaved. They were lined with 
low two- or three-storey buildings – some with small garden plots behind them – which 
appear considerably more modest than those in the adjoining neighbourhood, let alone those 
in the rest of the ancient central quarters around the Duomo and the Piazza del Campo, such 
as the Pantaneto, Porta Salaia, Aldobrandino del Mancino, and San Pietro in Castelvecchio. 
As we will see in Chapters 7 and 8, the three-storey building on Via Vallerozzi, identified as 
the location where one of the artisans of this book, the professional musician Luzio di Paulo, 
lived, probably represented a relatively typical building for an artisan dwelling (Illustration 
14).39 

 

[Illustration 14. Luzio	Piffero’s	house	on	Via	Vallerozzi,	on	the	opposite	of	the	Oratorio	di	
San	Rocco,	Siena] 

 
Despite the existence of some small ‘pockets of concentration’, like San Salvatore, where 
artisans defined to a great extent the population, economic activity and daily life of their 
particular localities, across Siena as a whole the residence of artisans and traders does not 
seem to have been confined solely to such clearly demarcated parts of the city. In this sense, 
Siena resembled cities such as Venice or Genoa, where artisan settlements were similarly 
scattered across the urban space.40 Craftsmen and shopkeepers can be found living and 
working in all 40 of Siena’s urban neighbourhoods, including some of the most distinguished 
parts of town, where modest bakers, weavers, and tailors might live side by side with the most 
prominent Sienese families.41 The baker Pietro, for example, had his apartment in Casato di 
sotto, in one of the prestigious areas of Siena, where he baked his bread in the basement of his 
house until he died in 1531.42 The cloth shearer Giovanni di Filippo and two masons called 
Pietro and Mariano di Giovanni all lived alongside patrician palaces in San Pietro in 
Castelvecchio, in close proximity to the Petrucci, Venturi, Tolomei, and Borghesi families.43 

The fact that artisans could afford to live in some of the wealthiest areas of Italian 
Renaissance cities is explained by the fact that it was common to include shops at street level 
even in the most magnificent palaces. These were rented to the city’s small entrepreneurs, and 
sometimes provided space for the family home. For example, the woodcarver Matteo di Luca, 
originally from Florence, lived with his family in an apartment below the palace of one of the 
city’s wealthiest families, the Piccolomini, in the district of Camollia, until his death in 1549. 
The space was small but diverse, consisting of a living room (sala), two bedrooms, and a 
kitchen, alongside the small workshop where the carpenter made fine walnut cupboards, 
stools, and sideboards (credenze).44  

Neighbourhoods provided not only geographical spaces for artisan houses and 
workplace, but they also provided artisans with networks of security important networks of 
family connection, work affiliations, friendship, and security.45 Studies of early modern 
everyday life and urban social networks have shown that neighbours often watched out for 
robbers and other intruders; they made and guaranteed loans for each other; they appeared as 
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witnesses in each other’s marriage contracts and wills; and they acted as agents when they 
were buying or selling property.46  

Close relationships built on neighbourliness were crucial, not only because they 
provided friendship and partnership in daily life, but also because most social and economic 
activities were built on trust and reciprocal favours. To give only one example, the barber 
Cesario di Albertino lived in close proximity to Marchione the innkeeper in San Salvatore. 
Cesario, whose father, Albertino Visconti, had come to Siena from Novara near Milan, ran a 
well-equipped barber’s shop, and had four staff working for him. He relied on his neighbours 
in San Salvatore for both work and family matters. He had married the daughter of one of his 
neighbours, the bookseller Giovanbattista, who was probably a friend of his father’s. He also 
hired the young son of the local Betti family of barbers, Bernardino di Giovanni, as an 
assistant (lavorante) in his shop. Bernardino di Giovanni’s son, Marcantonio di Bernardino, in 
turn married a San Salvatore baker’s daughter later in 1567.47  

The sense of collective responsibility and security provided by the neighbourhood 
was important. This was particularly the case for vulnerable groups in society, such as 
immigrants, whose lack of connections and absence of close relatives made their lives both 
economically and socially precarious. Sienese tax records indicate that, probably due to their 
immigrant status and the need for local contacts and support, foreigners from one particular 
place of origin tended to concentrate in the same neighbourhoods. Thus, a group of artisans 
who, like Cesario the barber’s family, originated from Novara, all lived in the neighbourhood 
of San Pietro a Ovile in Camollia. These included the cobbler Jacomo di Filippo, the 
blacksmith Bartolomeo di Giovanni and Francesca, the widow of the tailor Giovanni of 
Novara.48 This tendency for migrants from the same area to settle together in the city made 
some neighbourhoods ‘physical extensions’ of particular towns or villages. Such relationships 
might be strengthened further by marriage ties. If immigrant artisans did not return to their 
home towns or villages to find wives, they might marry women whose parents had come from 
that same place.49 

The family attachment to particular neighbourhoods can occasionally be seen in the 
archival records. In his last testament, drafted on 2 December 1542, just a few weeks before 
he died, the bookseller Bernardino di Matteo, also a resident of San Salvatore, specified that 
he wished to be buried in the Church of San Salvatore, in the same tomb as his brothers.50 

 Some families, such as the Betti barbers, had been established in the same 
neighbourhood for several generations despite fluctuating fortunes; they are recorded in San 
Salvatore from the late fifteenth century.51 By the time Bernardino di Giovanni Betti worked 
as an apprentice in Cesario di Albertino’s barber’s shop, the family had been living in San 
Salvatore for at least 50 years. Tax records show that when the barber Betto di Andrea died 
sometime before 1509, his son, Andrea di Betto di Andrea, continued the family business. 
Andrea reported in 1509 that he held a barber’s shop in San Salvatore at a yearly rent of 20 
florins.52 He lived with his nineteen-year-old sister, who was about to be married with the 
dowry that had been left to her by their late father. Andrea’s wealth was quite substantial at 
575 lire, indicating that business had been successful, but he was already suffering from poor 
health that meant he was no longer able to work. In his tax declaration, he claimed that ‘I find 
myself ill and sick. […] I have already been sick for ten years and now I am worse than 
ever.’53 The Betti family’s fortunes soon declined, and by 1549 the patrimony of the heirs 
living in San Salvatore was only 40 lire.54 

The powerful sense of shared identity felt by the inhabitants of the neighbourhood for 
each other, and their attachment to the local streets, corners, shops, and piazze, was expressed 
through several ritualized ceremonies, such as the ceremonial procession visualized in 
Vincenzo Rustici’s Presentation of the Contrade in the Piazza del Campo of 1585 
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(Illustration 15). The most well-known of these is the Palio. This festive, ritualized horse race 
between the contrade of Siena, which was originally a bullfight, still takes place in July and 
August every year in the city’s central square, the Piazza del Campo.55  

[Illustration 15. Vincenzo	Rustici,	Presentation	of	the	Contrade	in	the	Piazza	del	Campo,	
ca.	1585.	Oil	on	canvas.	Siena,	Monte	dei	Paschi	collection]. 

In addition to the family and work affiliations that bound artisans together in networks of 
mutual support, the close social and economic ties within neighbourhoods provided important 
opportunities to establish relationships across class divides.56 Elite families might act as 
‘protectors’, benefactors, or patrons for their humbler neighbours, offering or guaranteeing 
loans, or purchasing products or services. In Florence, for example, men as powerful as 
Cosimo de’ Medici actively cultivated relationships with the ordinary inhabitants of their 
district through devices such as loans.57 

Siena’s artisans and shopkeepers, then, formed a lively and well-connected 
community of local crafts- and tradesmen with a prominent presence in most neighbourhoods 
of Siena. This meant that they were not only bound to each other and to members of other 
occupational groups and social classes, but they were also fully embedded in the social and 
cultural life of their neighbourhoods and city. 
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2.	The	Economic	Status	of	Sienese	Artisans	and	
Shopkeepers	 
 

Abstract	 

Chapter	2	explores	Renaissance	attitudes	towards	manual	work,	and	examines	artisans’	and	local	
traders’	economic	positions	in	Renaissance	society.	Drawing	on	a	case	study	of	the	silk	weaver	
Giovanni	di	Agniolino,	a	modest	artisan	from	Campiano,	near	Verona,	who	had	migrated	to	Siena	
with	his	wife,	Agniolina,	and	his	brother,	Alberto,	it	demon-	strates	that,	despite	the	association	of	
Sienese	artisans	and	shopkeepers	with	manual	labour,	minor	trades,	and	low	economic	status	
(meaning	that	they	held	a	marginal	posi-	tion	in	Renaissance	society),	most	of	the	city’s	artisans	and	
traders	nonetheless	owned	property	–	usually	their	own	house	of	residence	and	a	small	garden	or	
piece	of	land	–	that	secured	them	an	economic	and	social	position	above	the	city’s	labouring	poor.	 

 
The remarkable value of artisanal skill in promoting and preserving the well-being, beauty, 
and honour of the city was acknowledged by the Sienese commune, which recognized that 
such work lay at the heart of the prosperity of the city. A petition of 1531 to the General 
Council of Siena stated that: ‘Men of skill always increase the honour and the fame of 
republics’.1 Lorenzetti’s painting of the Good Government shows a silk weaver’s shop right at 
the heart of the city (Illustration 16). 

Among the skilled artisans was the weaver of silk damasks and velvets, Giovanni di 
Agniolino, who came originally from Campiano, near Verona. He lived with his wife, 
Agniolina, and his brother, Alberto, in a small apartment in the lower part of the populous 
neighbourhood of San Pietro in Ovile in the district of Camollia. Here, in the lobby of his 
home, he operated three silk looms: a ribbon loom and two looms for weaving velvet and 
taffeta.2 The ribbons may have been woven by his wife, while he and his brother probably 
operated the silk looms. Producing patterned velvet required two operators and was physically 
demanding and noisy.  
 

[Illustration 16. Ambrogio	Lorenzetti,	Allegory	of	Good	Government	(detail	of	a	shop	of	a	
weaver,	tessitore),	ca.	1337–1340.	Fresco,	Palazzo	Pubblico,	Siena] 

 
The presence of a velvet loom in his workshop suggests that Giovanni di Agniolino was a 
highly accomplished weaver. Before mechanization, the production of rich luxury fabrics, 
such as velvet, required expert knowledge and extensive labour. Fine velvet was woven from 
pure silk, usually richly dyed, and often patterned with cut and uncut sections of pile created 
by weaving in supplementary warps that were drawn up over rods or wires to make the loops 
which were then cut (Illustration 17). Warping the loom, transferring the design on the fabric, 
and cutting the looped piles required great skill. Giovanni di Agniolino, then, probably 
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represents one of the skilled migrants who were attracted to Siena by the market provided by 
its wealthy citizens for beautiful silks and velvets.3 

 

[Illustration 17. Loom,	plain	cut	velvet,	Arte	della	seta,	Lisio	Foundation,	Firenze] 

 
Despite the high demand for luxury silks in the Renaissance, and an associated appreciation 
of the weavers’ skill that produced them, Giovanni di Agniolino and his family held a modest 
economic and professional position in society. The distinction between higher status trades 
and mechanical work was widely expressed in guild statutes, communal regulations, and 
treatises, such as in Tommaso Garzoni’s bestselling La Piazza universale di tutte le 
professioni del mondo (The universal workplace of all the professions in the world, 1585). It 
was also visible, as we saw in Chapter 1, in the physical layout of the city. The Sienese 
commune restricted the central city spaces to ‘clean and civil’ trades, such as goldsmiths, 
cloth merchants, and bankers, banning all those that looked and smelled bad – or were 
considered dirty or noisy– such as butchers, blacksmiths, and weavers. Giovanni di Agniolo’s 
workshop, like that of many of his peers, was located at the side-lines of the northern district 
of Camollia, in the populous neighbourhood of San Pietro a Ovile. 

Giovanni di Agniolo’s low status and possible limited success as a weaver is evident 
from the records of his scanty possessions. Three years before his death, in 1548, Giovanni’s 
wealth had been estimated at only 20 lire.4 The majority of the furniture, bedding, linen, and 
cooking pots listed in the inventory of his home – altogether 40 items out of the total of 70 – 
were described as being in worn-out or ‘sad’ condition. Furthermore, his family was not able 
to meet his funeral costs. They were forced to pawn his woollen cloak with a wax dealer in 
order to afford candles for the service.5  

On the face of it, the silk weaver Giovanni di Agniolino appears to conform to the 
stereotype of the struggling artisan eking out a living on the fringes of respectable society (he 
even lacked a surname). But in reality, his case demonstrates the ambivalent position 
occupied by artisans and shopkeepers in the Renaissance society of cities like Siena. 
Although local crafts- and tradespeople were seen as fundamental to the city’s economy and 
its citizens’ way of life, more often than not they were economically and politically 
marginalized in society both as individuals and collectively. 

This chapter tries to give an accurate sense of the highly diverse nature of these 
modest, often invisible, men and women who gave the city of Siena so much of its vibrancy 
and social identity. To understand this group and their economic and political position in 
society, therefore, we need to explore how local Sienese artisans and shopkeepers were seen 
both as a collective and on a very individual level. To do this means examining Renaissance 
Italian attitudes towards artisans and shopkeepers, the distribution of political power and 
wealth in sixteenth-century Siena, and the nature of the property holdings of Sienese artisans 
and shopkeepers. 
 

Honour,	Profit	and	Power	 

In Siena, as elsewhere in Italy, clearly articulated assumptions about status set the artisan 
population apart from the ruling elite. Giovanni the weaver, like Girolamo the shoemaker, 
whom we met in the previous chapter, along with the rest of their fellow artisans and 
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shopkeepers, lived in a period when ideas about appropriate social space and behaviour 
defined the kinds of lives respectable people could expect to lead. 

Although craftsmen and tradespeople formed the majority of Siena’s inhabitants and 
were fully embroiled in the social life of their city and their neighbourhoods, they occupied a 
relatively marginal position in society. Economically, socially, and professionally, they were 
subordinate to those who held the levers of civic power: the officials who collected taxes and 
devised laws, the notaries who recorded marriages and property transactions, the judges who 
settled disputes, and the merchants and bankers who conducted foreign relations.6  

This inferior position derived, in part, from the widely held notion that manual labour 
was of little value. Contemporary writers drew a clear line between noble and ignoble 
occupations, defending the superiority of the intellectual and liberal arts over the less 
honourable ‘mechanical’ ones. These marginalized artisans, who, despite possessing great 
skill and technical expertise, overwhelmingly practised the latter. Those whose work was 
perceived as polluting and therefore inherently ignoble – such as grocers, butchers, barbers, 
and shoemakers – were treated with great suspicion. One of the Sienese authors who defended 
the privileged position of the upper classes most outspokenly was Girolamo Muzio. In his 
treatise on ‘the gentleman’, published in Venice in 1571, he warned his fellow citizens that 
men of noble status should not engage with the ‘traffic of humble things, such as the trade of 
wood or coal […] nor should they involve themselves with those who exercise modest 
occupations, such as grocers, butchers, or others of their kind’.7 

Although contemporaries acknowledged that artisans’ work was necessary for the 
well-being of the city, even master craftsmen were often associated with unflattering 
qualities, such as laziness, unreliability, imprecision, and greed. Tommaso Garzoni, in his 
Universal Workplace, may have grudgingly acknowledged that stonemasons did carry out 
work of ‘strict necessity, since they construct dwelling palaces’, but then he promptly accused 
them of shoddy standards and sharp practice – to atone for which crimes ‘as a penance they 
frequently fall from the roof, or the wall or the stairs, and break their necks’.8 For Garzoni, the 
only exceptions to the notion that manual labour was done by those of low status were the 
artisans who produced luxury goods, such as painters and sculptors, or master woodcarvers 
like Matteo di Luca of Florence, who made fine walnut chests and credenzas for wealthy 
Sienese customers.9 Goldsmiths, too, according to Garzoni, practiced an ‘honoured and 
glorious’ craft (arte) which ‘should be praised and given the same credits that were granted to 
practitioners of other famous and outstanding trades’.10 The reason for the superior status of 
goldsmiths and master woodcarvers in the hierarchy of trades, however, was less respect for 
their supreme skill and more the value of the materials with which they worked.11 

Renaissance suspicion towards manual labour was reflected in the occupational 
structure. The ruling elite regarded only a limited number of trades and professions as socially 
respectable occupations and worthy of a gentleman.12 A sixteenth-century document listing 
the occupations and business activities of the magistrates of the Sienese Consistory, the city’s 
supreme political body, proclaimed that only four types of business activity were ‘clean’ and 
‘civil’ enough for members of the ruling families to undertake ‘without putting their noble 
status in jeopardy’, namely manufacturing in wool and silk, trading in spices, and banking.13 

For most of those who held the highest powerful offices in Siena and engaged in 
business – and indeed for the wider Sienese elite too – the principal sources of income were 
the textile and luxury trades, such as silk, wool, leather, fur, and gold.14 The foremost of these 
were the manufacture of wool and silk, with the latter in particular ‘a very noble art, worthy 
of being practised by any true gentleman, for gentlemen are the ones who use silk’.15 The 
Sienese tax registers show that, in the first decades of the sixteenth century, there were at least 
ten important silk companies in Siena. Some of the most prosperous Sienese citizens had 
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investments in the leather, wool, and linen trades (ligrittiere). The powerful ruler of Siena, 
Pandolfo Petrucci, for example, had a vast capital of 5000 florins invested in the cloth trade.16  

A number of important Sienese families were bankers, others acted as wealthy 
international middlemen, importing foreign textiles and furs for high-quality finishing before 
re-exporting them.17 Some practised as physicians or lawyers or held university 
professorships, and some were landowners whose property and investments were substantial 
enough that they could cultivate a truly aristocratic ethos and not engage in work at all. This 
was the case for Messer Giovannantonio Saracini, who stated to tax officials in 1509: ‘I am 
without [a] profession or any labour as you can see.’18 The life of comfort was made possible 
by his considerable property, including the house he lived in and several farms, which 
brought him the income of 2000 lire that funded his comfortable existence.  

Such freedom from the constraints of work, which allowed the most socially and 
economically privileged individuals to spend their time in leisure activities such as riding, 
hunting, sports, and games, was seen by high-ranking families as an essential sign of true 
‘nobility’ – one based on inherited wealth and ancestry, not just because of their bank 
balance. This tradition of aristocratic leisure was challenged in 1548 by the Sienese office of 
the Quattro Censori. In an effort to curb idleness and revitalize the city’s economy, the 
magistrates reissued regulations that had been published over a century earlier in 1441 which 
required that all male citizens aged between 16 and 50 years, ‘regardless of their rank, order, 
status or condition’, shall either exercise some sort of activity or else personally farm their 
lands. In an attempt to enforce these measures, all citizens within the age range were expected 
to report the main source of their income in aforementioned Book on Idlers.19 

However, the assumption remained that the elites would invest in socially acceptable 
and profitable trades. They would take charge of the guilds that controlled them, but that they 
would neither make products with their own hands nor stand behind a shop counter in person. 
In any case, few of them ever invested in the sorts of small businesses that served 
neighbourhood communities because the potential returns were low.20 

The lifestyles and commercial activities of these high-ranking businessmen and 
entrepreneurs was in sharp contrast to the lowly artisans and shopkeepers who toiled for a 
living with their hands in one of the crafts or mechanical trades: barbers, innkeepers, second-
hand goods dealers, stonemasons, master builders and carpenters, painters, dyers, 
papermakers and booksellers, bakers, locksmiths, saddle makers, butchers, and purveyors of 
cured meat and sausages, tanners, and potters. Although guild structures in Siena (as in other 
Italian cities) were to some extent fluid, the division into ‘major’ and ‘minor’ occupations 
further reinforced the social divide between the wealthy ruling elite and the artisan 
population.21 Ironically, the fundamental difference between practitioners of ‘major’ and 
‘minor’ occupations was defined and justified by men like Tommaso Garzoni on the basis 
that ‘gentlemen have a preference principally for honour, and plebeians for profit’.22 

The economic and social gap between those who operated as small-scale artisans or 
shopkeepers serving the local community and the investors and entrepreneurial merchants 
who controlled the Sienese wholesale trade and ran large-scale businesses with an 
international reach became increasingly clear-cut in the Renaissance. The growing division 
between labour and capital was codified in the guild regulations. In Siena, new statutes issued 
by the silk guild in 1513 placed all weavers under the control of the large merchants, allowing 
the latter not only to issue regulations for the whole industry but also to receive the majority 
of the manufacturing profits.23 

This was a fundamental change that took control of the silk industry away from the 
artisans. Originally, silk cloth had generally been commissioned by a handful of noblemen 
and clergy from small workshops where master craftsmen were involved in all stages of 
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production, assisted by their journeymen and apprentices. Over the course of the thirteenth 
and fourteenth centuries this changed. Entrepreneurial silk merchants who had developed the 
requisite organizational skills and international contacts, and who had access to large amounts 
of capital, were now principally responsible for buying the raw materials, coordinating all the 
stages of production, and trading the finished product, while the artisans who worked at the 
merchants’ behest received a piecework wage. This also had an impact on the status of 
retailers. Evidence from Florence, for example, shows that the silk merchants and retailers 
were split into the setaiuoli minuti, who sold small items such as belts, purses, braids, and the 
cheaper silks, such as taffeta, from their market stalls, and the setaiouli grossi, who dealt in 
expensive figured silks, cloths of gold, and velvet.24 

The widening divisions between capital and labour which separated the large 
wholesale merchants from the master craftsmen of the minor arts and the small retailers of 
silks explains, in part, why skilled weavers like Giovanni di Agniolino could end up living in 
poverty. The increasingly stark distinction between their lives rooted in their local 
communities and the international purview of the wholesale merchants had a profound impact 
not only on how artisans and small shopkeepers viewed themselves but also on how they were 
viewed by others. 

 

Surnames	and	Identities	 

The Sienese people were divided into two socio-political groups: the ruling families (uomini 
di reggimento) and the common people (popolo) – with only the former possessing the full 
rights of citizenship, including the right hold political office. One of the reasons why local 
artisans and shopkeepers were marginalized in society was that, by the early sixteenth 
century, the nobility in Siena had become a juridical class synonymous with Siena’s political 
divisions known as the monti. Membership of one of Siena’s four sixteenth-century principal 
monti – Gentiluomini, Reformatori, Nove and Popolo – became hereditary and a prerequisite 
for office holding.25 This was explicitly stated in 1494 by the Balìa, the city’s executive 
political office, when it proclaimed that ‘the government of the city of Siena is and will be’ 
composed of members of these parties and their descendants.26 From then on, to be a Vieri, 
Vannini, Salvi, Luti, Taviani, or more prestigiously, a Petrucci, Borghesi, Piccolomini, 
Spanocchi, Buoninsegni, and Saracini, was a precondition for full citizen’s rights and the key 
to political authority and office.27 Simply having a family name was a symbolic 
demonstration of political status or social prominence. The ruling elites often made this clear 
by adding coats of arms to buildings and objects. The Sienese Palazzo Piccolomini, for 
example, prominently displayed the family coat of arms on its façade (Illustration 18). The 
visible exhibition of lineage and status was important because, according to contemporaries, 
‘there ought to be a distinction between ordinary people and the magistrates and others of 
high status’.28 
 

[Illustration 18. Palazzo	Piccolomini	in	Siena,	showing	Piccolomini	coat	of	arms] 

 
The division between the ruling families and their subjects was made visible in the sixteenth 
century at every level, even, or perhaps especially, in terms of clothing. The sumptuary laws 
passed in Siena in 1548 were based on the citizen’s socio-political status rather than their 
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individual wealth.29 All Sienese artisans, local traders, and service providers below the rank of 
the governing elite, no matter how well-off, were forbidden to wear the garments of their 
social superiors. They were not to wear most silks, brocades, and velvets, any crimson or 
scarlet garments dyed with expensive kermes dye, accessories such as silk slippers, gold 
chains, earrings, perfume, and feathers in their hats, on pain of a 25 gold florin fine.30 

As family names became a key determinant of rank, artisans and shopkeepers who 
did not possess surnames allying them with one of the families of the political factions were 
increasingly excluded from political participation. Without surnames and access to the monti, 
Sienese bakers, tailors, barbers, weavers, furniture makers, musicians, and others of their ilk 
were deprived of the right to hold public office and the possibility of participating actively in 
civic decision making.31 This was exacerbated by the fact that in the sixteenth century, 
Siena’s guilds had no formal representation in government, leaving a sharp divide between 
those who could claim a name within the monti and those who could not. The Sienese 
sumptuary laws may have succeeded in rendering the division between the ruling class and 
ordinary local Sienese people visible. One sixteenth-century traveller visiting the city 
observed that the Sienese ‘are divided in four principal parties: Gentiluomini, Reformatori, 
Nove and Popolo. The common folk respond to the appellation Plebei: they do not belong to 
any party’.32  

This marginal political position separated artisans not only from the nobility but also 
from doctors, notaries, lawyers, and international merchants. Although it was never easy to 
define the identity and composition of the ruling classes and the nobility, the majority of the 
city’s merchants and professionals were from named families which connected them to the 
monti and the ruling class.33 Indeed, Siena had an exceptionally large governing class. It has 
been estimated that out of the 1250 Sienese families identified with surnames in the city’s tax 
registers in 1509, over 800 were connected to the four sixteenth-century principal political 
factions.34 Even those with a family name of less distinction enjoyed some prestige and were 
not entirely cut off from political life, which served to marginalize artisans still further.35 By 
way of comparison, in Venice fewer than 1 in 20 people had noble status, and fewer than one 
in a hundred had the right to rule on the city councils.36 

None of the Sienese artisans in the documentary records considered here in detail 
appears to have possessed an established family name which would connect him to one of the 
monti.37 Among the city’s artisans as a whole, the only exceptions were goldsmiths, such as 
one Tommaso di Paulo, who was identified with the surname Montauri. The family was 
connected with the Monte del Popolo, and the goldsmith is listed among the office holders of 
the Sienese Consistory for two terms, in 1509 and 1524.38 However, goldsmiths were the 
wealthiest craftsmen among the artisan population and, as we have seen, they enjoyed special 
status because of the value of the material with which they worked. 

The lack of surnames also posed problems for artisans in terms of recognition, public 
identity, and lineal continuity and cohesion. Surnames not only conveniently marked 
relationships, connecting nobles both by ‘blood and name’ in collective houses (case) or 
families (famiglie), but they were also indispensable instruments for organizing public and 
private memory.39 In the absence of a surname, male children in artisan families were named 
after their grandfathers or other deceased relatives. The male names, often alternating by 
generation and shared with cousins, were used to strengthen and reinforce family identity 
through the male line and to reinforce lineage, construct genealogies, and preserve family 
history.40 Thus, the Christian names of Sienese artisans – commonly Alessandro, Bartolomeo, 
Bernardino, Cristofano, Domenico, Francesco, Giovanni, Girolamo, Jacomo, Mariano, 
Matteo, Niccolo, Pietro, and Pietropaulo, with all their variations – were followed by that of 
their father, sometimes that of their grandfather and/or their occupation and title, and place of 
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origin.41  
These given names might be followed by nicknames, in order to distinguish 

individuals with the same first name from each other.42 Such soubriquets often reflected the 
individual’s real or invented personal characteristics. When the musician Luzio di Paulo, for 
example, joined the Rozzi Congregation in 1544, he was nicknamed Accorto (Shorty).43 The 
shoemaker Girolamo di Domenico may have been happy to be called ‘The Brave’ but there 
were also less flattering nicknames, such as ‘arrogant’ or ‘slow’, and ones which may have 
been ironic, such as ‘wonderful’.44 Grandfathers’ names or nicknames might gradually turn 
into formal surnames as they passed from generation to another. The Betti barbers’ unofficial 
family name, which remained associated with them over many generations, probably 
originated from their ancestor’s Christian name, Betti (from ‘di Betto’, which was a 
diminutive of ‘di Benedetto’).45 Some artisans may also have adopted a surname as it suited 
them. The musician Luzio di Paulo used the surname Mangoni.46 This was useful for 
identification purposes and as a way of conforming to the urban custom of using surnames 
both in informal everyday circumstances and in the formal context of legal and official 
documents. It may also have strengthened the position and recognition of an artisan family in 
Sienese society. 

Another means of boosting the family profile which was increasingly prevalent 
among artisans and shopkeepers was the replication of the elite practice of displaying a coat 
of arms. The importance of arms and devices as a concrete statement of lineage was well 
established in this period, but they were usually associated with the well-defined pedigrees of 
prominent families with official surnames.47 The shoemakers Girolamo di Domenico and his 
brother, Giovanni, both had elaborate textile hangings in their homes, which were decorated 
with the family’s coat of arms. Although objects bearing coats of arms were widely available 
in auctions in Siena, as we shall see in the following chapters, these particular blazons were 
recorded in inventories as being of ‘this Girolamo’ and ‘this maestro Giovanni’.48 They were 
in good company: many other coats of arms were identified by official scribes as belonging to 
artisan families. The master woodcarver Cristofano, for example, owned a textile with the 
‘coats of arms of Cristofano and [his wife,] Frasia’ which was placed over the credenza in the 
main living room; a butcher’s bedsteads boasted the gilded coats of arms of ‘this Baldassare’; 
the second-hand clothes dealer Vincenzo displayed the gilded coats of arms of ‘his house’ in 
the hall of his home; Pietro the tailor owned the painted and framed ‘coats of arms of the 
household’, and Cesario the barber had an elaborate roundel decorated with his coat of arms 
in his sala.49 

The presence of coats of arms in the homes of ordinary artisans raises interesting 
questions about their provenance. If people of any rank, with or without a family name, could 
obtain their own arms, it suggests that despite long-standing protestations about the lack of 
appropriate control of armorials, such as that of the distinguished jurist Bartolo da 
Sassoferrato in the fourteenth century, there were surprisingly few checks on their actual use 
in sixteenth-century Italy.50 The acquisition and display of coats of arms may, then, have 
reflected real efforts on the part of artisans to establish a more permanent position in the 
community. This may have been a particularly important issue for non-Sienese families, such 
as that of the shoemakers Girolamo and Giovanni di Domenico, who were originally from 
Bologna.51 The fact that precious objects with coats of arms, as we shall see later in the book, 
were usually commissioned or bought in connection with marriages or the births of children, 
merely reinforces the sense that family continuity and honour were issues of considerable 
importance for artisans and shopkeepers, even if they lacked a family name. 
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Distribution	of	Wealth	 

A coat of arms might suggest the bearer was prosperous but given their frequency in the 
inventories of artisans, they may not have been the most reliable badge of success. The best 
available source for understanding the financial position of the artisan class is instead the 
city’s tax registers. These have long been favoured by economic and social historians as 
evidence of the social structure of the communities for which they survive and for estimations 
of the wealth of the inhabitants.52 In Siena, all heads of household, whatever their status or 
condition, were required to compile a tax declaration (denunzia) when the community carried 
out a tax assessment (lira), in order to evaluate the amount of tax each of them should pay. 
They were expected to provide information about all of assets that were taxed: the value of all 
their land, and houses, commodities such as oil, wine, and grain, the quantity of cattle, the 
value of any commercial investments, and an itemized list of all the loans made for other 
people or debt owed by the household.53 What makes the tax reports especially useful for the 
historian is that, in addition to recording the property and occupations of householders, they 
often describe the family’s composition as well as the financial and social responsibilities that 
would reduce the taxable sum, such as an obligation to provide dowries, or to care for sick, 
orphaned, or elderly relatives. 

For most of the first half of the sixteenth century in Siena, all householders with 
property or investments worth 50 lire or more were subject to tax.54 An estimate of their 
taxable wealth was recorded in the city’s tax registers and this was used as a basis for 
calculating their liabilities whenever the commune collected either direct taxes or forced 
loans.55 The page from the Sienese tax register of 1549 shows the shoemaker Giovanni di 
Domenico’s taxable wealth, based on his tax report of 1548 (Illustrations 19 and 20). Even if 
the economic information may not always be absolutely accurate – everyone tried to 
minimize their wealth and income and to maximize their debts and other financial 
responsibilities in order to pay less tax – the registers of the Lira nonetheless provide an 
invaluable source for evaluating the broad distribution of wealth within the city’s walls.  

[Illustration 19. Register	of	Lira,	132,	1549,	Città,	San	Salvadore,	showing	the	shoemaker	
Giovanni	di	Domenico,	with	Lira	100	(p.	no.	44)] 

 

[Illustration 20. The	shoemaker	Giovanni	di	Domenico’s	tax	information	from	1548,	with	
his	personal	declaration	of	his	income	and	property,	and	the	taxable	wealth	of	100	lire	
assigned	to	him	by	officials.	Denunzia,	Lira,	1548,	Lira	243,	1548,	ca.	1763] 

 

The Lira’s registers make it possible to estimate the wealth of the city’s tax-paying artisan 
population because in many instances they record not only an individual’s name and surname 
(if applicable) but also his occupation, such as in the case of the shoemaker Giovanni di 
Domenico. Unfortunately, this was not done systematically, and so the reliability of the tax 
records as an indication of the household economy of the working population has been a 
matter of debate.56 My own comparison between the Lira and other registers, such as the Book 
on Idlers, indicates that the majority of the city’s artisan population does seem to have been 
included in the Lira, but that their occupations were specified in only about third of these 
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entries. For example, the registers compiled in 1509 included a total of 2789 householders, of 
whom 1539 householders (about 55 per cent) had no surname designated (Table 3a). This 
figure broadly corresponds with the artisan population identified more precisely in the Book 
on Idlers, which reported 1391 artisan householders as well as 144 additional family members 
in artisan jobs, making a total of 1535 (Table 2).57 However, artisanal occupations were 
recorded in the Lira’s registers of 1509 for only 573 of all householders.58 The Lira alone, 
therefore, does not provide an accurate picture of the number of the city’s artisans and 
shopkeepers, and their social and professional composition.  

 
TABLES 3a and 3b: The social composition and economic status of Sienese artisans and 
shopkeepers (based on the Sienese Lira)  
 
 

 

 
However, although the unsystematic use of occupational titles in the Lira makes it impossible 
to extrapolate absolutely accurate data for all Sienese artisans, shopkeepers, and traders, 
nonetheless the average figure that can be calculated from the registers is a good indication of 
artisans’ approximate economic status. Based on the financial details of these 573 artisans in 
the Lira, the average wealth of the city’s tax-paying population working as craftsmen or 
small-scale traders was 190 lire in 1509. By 1531, this average had dropped to 160 lire (Table 
3b).59 Out of these, in 1509, retailers and dealers working in the leather and textile sectors 
were economically the most well-off.60 These were followed by a broad spectrum of artisans, 
such as furniture and candle makers; providers of services such as barbers and innkeepers 
(note the significant drop by 1531); and textile and clothing artisans. Surprisingly, artisans 
working on luxury trades, such as potters, painters, woodcarvers, and goldsmiths appear 
relatively low down (explained by the fact that the artisan sample does not include members 
of named families or wealthy investors, and that their occupations were not always recorded); 
followed by printers and booksellers (whose wealth increased considerably by 1531). At the 
bottom of the economic level were artisans involved with miscellaneous manual work, such 
as smiths, masons, and gardeners (Table 4).  
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TABLES 4a and 4b: The average wealth of Sienese artisans and shopkeepers (based on the 
Sienese Lira) 

 

 
This also corresponds to the economic level of most of the artisans and shopkeepers 
considered in more detail in this book, whose wealth in the tax records was usually assessed 
somewhere between 100 and 200 lire.61 The shoemaker Giovanni di Domenico, for example, 
whose tax information is seen above (Illustrations 19 and 20), was assessed at 100 lire, and 
Girolamo di Domenico at 175 lire.62 Their fellow artisans, discussed in detail later in the 
book, declared similar wealth. The innkeeper Marchione da Mulazzo had taxable assets worth 
100 lire; the baker Pietro from Voltolina declared his estate worth 175 lire; the barber Cesario 
di Alberto was worth 250 lire; while the most well-off of our artisans, the tailor Pietro di Ser 
Giovanni and the second-hand dealer Vincenzo, declared taxable wealth of 300 and 320 lire, 
respectively.63 The only exception was the poor silk weaver Giovanni di Agniolino from 
Campiano who, as we have seen, had a low level of wealth of only 20 lire.64 

A detailed study of the Lira from 1509 and 1531 shows a significant if unsurprising 
economic gap between the more elite families with surnames and the city’s artisanal 
population who lacked them. The average level of taxable wealth of households with 
surnames was 1190 lire in 1509 and 830 lire in 1531.65 Moreover, the majority of Siena’s 
wealth was controlled by about a quarter of the city’s most powerful families, such as the 
Piccolomini or the Petrucci, some of which declared a collective family patrimony worth as 
much as 25,000 lire.66 This group of powerful dynasties, consisting of the ruling class and the 
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most prosperous merchants, bankers and manufacturers, were the most important consumers 
of the luxury goods and services provided by the ordinary artisan and trading communities. 
Below these well-connected and influential families were the educated professionals, such as 
notaries and lawyers, and middling manufacturers and merchants, who often declared assets 
of more than 700 lire.67 

The economic disparity between different social groups is clearly visible also in a 
comparison of the economic information for a range of neighbourhoods. In San Salvatore, for 
example, which was heavily populated by the city’s artisans and other workers – including, as 
we have seen, the shoemakers Girolamo and Giovanni – the average assessed household 
wealth in 1509 was 200 lire. The equivalent figure for the prestigious neighbouring districts 
of upper and lower Casato was 1240 lire – over 1000 lire more.68 Some other neighbourhoods 
heavily populated by the city’s lower artisanal groups working in the construction industry, 
such as San Bartolomeo, had an even lower average worth than San Salvatore, at 140 lire in 
1509.69 

This average level of wealth placed most Sienese artisans in a relatively low 
economic category. When the survey known as the Bocche (Mouths) was compiled by the 
order of the Balià in 1541 to assess the ability of Sienese inhabitants to contribute to the 
public funds in case of crises such as war, plague, or famine, it employed the categories of 
‘rich’, ‘middle’, and ‘poor’.70 A level of wealth of 200 lire seems to be enough to be assigned 
in the category of ‘middle’. The shoemaker Lodovico di Giovanni, for example, who lived 
with his nine-year-old son and eight-year-old daughter in San Pietro a Ovile – the same 
neighbourhood as the silk weaver Giovanni di Agniolino– was listed in the Lira of 1531 with 
assets worth 200 lire. He continued to prosper sufficiently for him to be ranked as ‘middle’ in 
the Bocche ten years later.71 Such cases show that the fact that one practiced a trade did not 
automatically exclude one from respectability, at least in financial terms, even if such 
signifiers of status as political participation remained out of reach.72 But a striking majority of 
the city’s artisans were assigned by the compilers of the register to the category of ‘poor’, 
demonstrating that they were consider unable to contribute financially in a public emergency. 
Francesco di Filippo, a case maker at the Piazza Tolomei, for example, whose wealth was 
assessed in 1549 at 140 lire, was assigned in the Bocche seven years earlier to the ‘poor’.73 
The truly poor, however, were the orphaned minors, widows, sick, or other impoverished 
unfortunates who, for one reason or another, could not support themselves. This class of 
miserabili, some of them lacking any taxable assets, did not appear in the tax records at all.74  

In reality, many artisans struggled financially throughout their lives, and some of the 
least affluent must have been near to or among the miserabili. This may well have been the 
case for the barber Cesario di Albertino’s assistant (lavorante), Bernardino di Giovanni Betto, 
whose property was estimated at only 75 lire in 1531, or for the young heirs of Betti family 
whose shared estate comprised just 40 lire in 1549, and almost certainly was for the silk 
weaver Giovanni di Agniolino, whose family had to try to make do with taxable wealth of just 
20 lire.75 The situation was even harsher for artisan families whose wealth was not sufficient 
to include them in the tax registers at all. When the fifteenth-century painter Giovanni di 
Cristofano Ghini, who supported a wife and three children, made his official declaration of 
wealth, he described how he had pawned and sold everything that he had in the house during 
the past five years, because he earned little from his work and had nothing to live on.76 Even 
accounting for a degree of exaggeration in front of a tax official, lives like Ghini’s must have 
been truly precarious. 

Poverty, however, can be understood in a wide variety of ways. Many contemporaries 
believed that poverty did not simply indicate the inability to eat or pay rent but that it also 
denoted the circumstances in which it would no longer be possible to lead the type of lifestyle 
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necessary to maintain a respectable social status associated with one’s rank. This was a very 
real fear because personal finances could be very dynamic. An artisan household might be 
affluent in one generation and poor the next, or both within the same man’s working life. 
Even at the top of the artisan class, wealth could never be taken for granted. The Lira shows 
that the estate of even some of the most prosperous tradespeople dropped considerably in size 
after their death when the dowry – legally belonging to the wife – had been returned and taxes 
and debts deducted. The leather tanner Antonio Maria di Pietro who lived in the lower San 
Pietro a Ovile, for example, was assessed at 475 lire in 1531; but by 1549, after his wife’s 
dowry had been returned and all his debts settled, his heirs were paying tax on just 180 lire.77 
 

Property:	Life	Styles	and	Life	Stories	 

The evidence for the economic and political divide has often led to a polarized view and a 
rigid hierarchical model of early modern society in which the political elite had authority and 
the workers and the poor had none.78 However, most Sienese artisans usually owned at least 
their house of residence, which was a sign of respectability.79 To a great extent this can be 
explained by the relatively low property prices in Siena.80 Whereas the grand palaces of the 
Piccolomini, Placidi, and other powerful families could cost up to 1500 florins or more, it has 
been calculated that a dignified residence could be bought for 250 florins or less and it was 
cheap to maintain. The Sienese painter Domenico Beccafumi, for example, first bought a 
house in 1515 for 270 florins on Via de’ Maestri 408, today Via Tito Sarrocchi 35, in the 
district of Città (Illustration 21). This was a relatively modest tiled building consisting of 
three floors and was probably typical of well-to-do artisans’ residences. Later, on 30 June 
1545, he acquired another house from Fabio de’ Vieri for 245 florins.81 Town houses 
inhabited by families further down the social scale, located in populous districts such as San 
Salvatore, could be bought for much less – typically between 40 and 60 florins.82 The barber 
Cesario di Albertino, for example, shared a house with his siblings in San Salvatore which his 
father, Albertino Visconti of Novara, had bought at the end of fifteenth century from Opera 
del Duomo for 60 florins.83 It comprised three bedrooms, two halls, a kitchen, and three 
storage rooms. 

 

[Illustration 21. Domenico	Beccafumi’s	house	–	Via	Tito	Sarrocchi,	35,	Siena] 

The ability to share property costs with members of one’s extended family made house-
owning even more accessible to artisanal groups. Although the named head of the household 
often declared ownership of the property, it was relatively common for ownership to be 
shared with other family members. The barber Cesario di Albertino and his brother, Cantiano, 
for example, jointly owned the family house in San Salvatore which they shared with the rest 
of their family: their sister, their old mother, Feliciana, Cesario’s wife, Frasia, and their four 
children.84 Some artisans might be forced into shared housing at some point in their lives, 
either due to financial difficulties, familial responsibilities, or because of the division of the 
property. The tailor Giovanbattista di Girolamo Fideli, for example, had initially bought a 
house in San Salvatore, worth 200 florins, from one Giovanni Berti with the money he 
received as a part of the dowry settlement when he married his first wife, Emilia. By 1548, he 
had moved back into his old family home, also in San Salvatore, of which he owned a quarter, 
while the other parts belonged to his brothers Scippione and Lattancio, both tailors, and their 
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aging mother. The house was probably inherited from their father because Lattancio stated in 
his tax return that he took care of their old mother.85 

In cases such as these, the shared house was often inherited, but artisans could also 
reduce costs by buying an apartment or a share of a house. A valuation carried out by two 
masons on 9 July 1595 of the property belonging to a Sienese master carpenter named 
Galgano di Marcantonio, a maker of credenzas and walnut chests, gives an indication of 
house-share prices. The three-storey house was located in a relatively modest location behind 
the hospital of Santa Maria della Scala in the neighbourhood of San Giovanni in front of the 
Porta Laterino. Galgano lived on the top floor and intended to refurbish and let the two lower 
levels. The whole house was estimated to be worth 120 florins. The ground floor of the house, 
facing the street at the back of the house, and consisting of a hall (sala), two bedrooms 
(camera), as well as access to the shared basement, was valued at 60 florins. The middle 
floor, facing the upper street, which comprised just one room and a pantry, and also with 
access to the basement, was valued at 30 florins.86 

Although most artisans seem to have owned the houses they lived in, apartments were 
also rented. This was a viable option especially for transient artisans who stayed in Siena for a 
short period of time, or for those whose financial position was vulnerable, such as 
impoverished workers and widows. Battista, the daughter of Pietro di Domenico, for example, 
whose wealth was assessed at 50 lire, owned half the house in which she lived. She had to 
pay 8 lire a year to use the other half.87  

Rents generally reflected the fact that house prices in Siena were relatively low and 
that consequently the market for rented accommodation was directed mainly at artisans of 
more modest means or labourers. In the late fifteenth century, the yearly rent for houses was 
often less than 5 florins.88 The Sienese painter Lotto di Domenico, for example, paid 6 florins 
a year for the house he rented in 1488.89 In the following centuries, rents remained more or 
less the same. A series of rental agreements relating to the apartment of the carpenter Galgano 
di Marcantonio’s house, facing the lower street, reveal that he received 32 lire a year for it in 
1586 from the Florentine carpenter Giulio di Luca Benucci (to be paid 8 lire every three 
months)90; then 32 lire a year beginning in 1599 from the maestro Andrea di Antonio; and 40 
lire a year, to be paid in three-monthly instalments of 10 lire, in 1604 when the contract with 
Andrea was renewed.91 The agreements with both tenants stated that if they wished to 
terminate the lease, a notice period of two months was required. The carpenter Galgano also 
succeeded in letting the smaller apartment of his house facing the upper street: on 22 October 
1602, he signed a contract renting it to his sister-in-law, Lucretia, for 30 lire a year; and his 
accounts record her living there until 1611.92  

The financial accounts kept by maestro Galgano record how the tenants paid their 
rent. For example, maestro Andrea di Antonio paid first 8 lire rent every three months, from 
19 August 1599 to 9 February 1600, as agreed in his first rental contract, and then continued 
to pay 16 lire every half a year. The last payment, 24 lire, before his contract was renewed, 
was paid on 8 January 1604 (Illustration 22).93 
 

[Illustration 22: Rental	contract	between	maestro	Galgano	Gazzei	and	the	carpenter	
Andrea	di	Antonio,	ASS,	Arti	54,	no.	74,	1599] 

Houses could also be rented in return for work. A mason hired in Siena was given a room in 
the house he worked on for two years. The contract lists the tasks that he was expected to 
complete while he was staying at the house, including work on the walls.94 Sometimes, when 
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the housing was temporary, the furniture was also rented temporarily. In 1587, the maestro 
Cesare di Marcantonio from Siena and his work partner, maestro Domenico di Fruosino, 
hired a bed made up of two benches from a woman named Silvia Mattei, complete with two 
mattresses, two bed covers, one pillow, and decorative bands for the total price of 9 giulii a 
month.95  

Sometimes, the most convenient option was to stay in one of Siena’s local inns, such 
as the one kept by the innkeeper Marchione, a resident in San Salvatore. This provided not 
only accommodation but also food and drink. A document relating to the employment of 
Francesco di Bartolomeo Alfei, a painter who worked for the Sienese commune, states that he 
stayed in an inn (osteria) during the course of that task in 1482.96 
In addition to owning their residence, or part of it, most Sienese local artisans and 
shopkeepers also owned a small vineyard, or a small piece of land where they could grow 
vegetables and other crops or keep cattle.97 These were usually located on the fringes of the 
Sienese countryside (masse) or in nearby villages, such as Vignano or Maggiano. If owning 
land was not an option, plots and vineyards could also be rented for as little as 12 lire for a 
year.98 They provided an invaluable resource for artisans, allowing them to stock their 
pantries with grain, wine, oil, fruits, vegetables, and meat, acting as an insurance against 
rising food prices or failure in business, or providing an important supplement to their 
income. Some artisans, such as the barber Cesario di Albertino, had a tenant farmer working 
the farm.99 That Sienese artisans and shopkeepers could own such pieces of land suggests 
that, for some of them at least, business must have been reasonably good. 

Owning a house or a piece of land – even if they were small – carried enormous 
importance for the city’s artisanal population, not only because they provided shelter and 
food, but also because they could be sold or pawned to pay debts or finance dowries, or used 
to secure loans. Giovannino di Giovanpietro from Toiano, for example, the father-in-law of 
the innkeeper Marchione di Paulo da Mulazzo, gave the tavern keeper a small house worth 25 
florins as a dowry when he married his daughter, Lisabetta.100  

Snippets of evidence for the levels of wealth and property ownership enjoyed by 
Siena’s artisanal classes can be recovered for all the individuals studied in detail for this book; 
but in some cases – albeit relatively rarely – we have the documents to establish a more 
sustained picture of a person’s economic circumstances. The tax information relating to the 
tailors Giovanbattista di Girolamo Fideli and his brother, Lattancio, for example, has survived 
well. The registers of 1549 show that their taxable wealth was estimated to be 180 lire for 
Giovanbattista and 160 lire for Lattancio.101 Both had tailoring workshops in Siena. Lattancio 
had been given his by his father-in-law, Giovanni di Bartolomeo Cioni, as a part of the dowry 
for his wife, Contessa.102 There are fewer records of Giovanbattista’s tailoring shop but he 
states in his tax report that he had the dominion of the workshop that he ran. Both, however, 
lament the harsh conditions under which they struggled to make ends meet: Giovanbattista, 
who was married a second time and shared a quarter of the house with his wife and six 
children, claimed that it was difficult to support his family because his business lacked ‘any 
capital’. Lattancio, meanwhile, pleaded that his situation was so difficult because he had to 
look after their old mother.103 

Some written records have also survived for the family of the shoemaker Girolamo di 
Domenico. The tax registers valued Girolamo’s assets at 175 lire in 1531, putting him in a 
very similar economic category to the tailor brothers Giovanbattista and Lattancio.104 He 
owned his house, where he lived with his wife, Calidonia, and their children. It consisted of 
two bedrooms, a kitchen, a dining area, and an attic, and it stood next to a baker’s house 
behind the principal street that cut through the neighbourhood of San Salvatore.105 While not 
much more is known of Girolamo’s particular circumstances, we can gain a fuller picture of 
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the family’s economic status from Giovanni’s personal declaration of wealth in 1548 
(Illustration 20). According to this, he lived with his wife and six children – three girls and 
three boys – in a house in San Salvatore. This home, which comprised a kitchen, three 
bedrooms, a hall, and a small vegetable garden (orto), had cost him 200 florins, a 
considerably higher sum than typical modest artisanal houses on San Salvatore, such as that 
of the innkeeper Marchione, received as a dowry, or that of the barber Cesario di Albertino, 
inherited from his father.106 Giovanni, like his brother, also owned his workshop; he reported 
he had capital of 100 florins invested in stock for the business on Chiasso del Bargello, close 
to the Piazza del Campo. And he possessed further notable taxable assets, including a piece of 
land with a hut worth 40 scudi in the commune of San Casciano, about 100 km south of 
Siena, with a couple of cows.107 
Despite his property and business investments, the shoemaker Giovanni seems to have 
struggled to support his large family,. As he told the tax officials, one of his three daughters 
was about to reach marriageable age and, in order to find her suitable husband, he would have 
to provide a substantial dowry. Even among the artisan class, as we will see in Chapter 6, this 
could be as much as 200 florins – a sum equivalent to the value of Giovanni’s house or twice 
the value of the stock in his shop.108 In 1549, his taxable wealth was assessed by the 
authorities at a mere 100 lire, and while he seems to have managed to provide dowries for 
two of his daughters – they were both married by the time of his death – his tax return states 
that for his youngest daughter, ‘he d[id] not have any means to marry her here and nothing to 
provide as a dowry’. The family’s situation did not appear to improve between 1549 and his 
death three years later in 1551, aged about 49. He left the house, the piece of land, the 
workshop – as well as all his debt of 150 florins and responsibilities – to his sons and his 
wife, Imperia.109 

Cesario di Albertino, the barber in San Salvatore, was slightly better off. His taxable 
wealth was estimated in 1549 at 250 lire, when he also reported notable property holdings in 
his tax report. In addition to his home – a half share of his late father’s house, worth 60 florins 
– he owned a small house valued at 150 florins near the thermal baths of San Filippo, and had 
a share worth 16 florins in a house in the district of Camollia, which he had received as part of 
his wife’s dowry. His tax declaration suggests that he had also bought a year earlier a notable 
piece of land with vineyard and fields for farming in the small commune of Maggiano, about 
25 km from Siena, from Giulio di Cesare Belanti. This was worth the considerable amount of 
600 florins, albeit the land was bought partly by credit and the payment was to be made in full 
over the following four years. It seems that all this property, together with his barbering 
business, allowed Cesario to accrue significant savings. His inventory of household goods 
shows that he was holding a considerable amount of cash, including 50 silver scudi, 20 gold 
scudi, and 10 gold ducats, at the time of his death in 1550.110  

How does someone like the weaver Giovanni di Agniolino, who occupied a position 
at the lowest end of the artisanal scale, compare? Although his taxable wealth was assessed as 
being only 20 lire, and he might have lived in something close to poverty, it is notable that he 
owned his own home – which provided shelter and security for him, his wife, Agniolina, and 
his brother, Alberto – as well as a number of household goods that he could pawn when cash 
was short; and must have had enough capital at some point to invest in the three silk looms by 
which he made his living. This ability to invest in property, in portable goods, and in tools 
and equipment, ensured that Giovanni, like most artisans in Siena, lived above a bare 
subsistence level. 

In addition to providing economic security, owning a house in the city or a piece of 
land in the countryside – preferably with a small house on it – demonstrated social standing. 
Property ownership was not only an obvious indicator of economic status and prestige, but the 
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location, size, appearance, furnishings, and decoration of an individual’s house were crucial 
in defining family’s social position. 

We can conclude then that, although the middling class of Sienese artisans and 
shopkeepers generally occupied a relatively modest economic and political position in 
Sienese society, the relative wealth and investment in property and tools enjoyed by Sienese 
master craftsmen and shopkeepers, such as the silk weaver Giovanni di Agniolino, the barber 
Cesario di Albertino, the tailor brothers Giovanbattista and Lattancio and the shoemakers 
Girolamo and Giovanni di Domenico, positioned them economically and socially far above 
the numerous skilled and semi-skilled labourers and underlings they employed and who could 
often struggle to make ends meet.111 Even most artisans with as little wealth as Giovanni di 
Agniolino were socially and economically a class above the workforce of minimum wage 
earners who performed the physically demanding tasks of pulling carts on the streets and 
providing unskilled labour on the city’s numerous building sites, and who lived in absolute 
poverty as some of the most destitute members of Sienese society (miserabili). 
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3.	Boundaries,	Borders,	and	Hierarchies	 
 

Abstract  

Chapter 3 discusses professional hierarchies and social mobility within Sienese arti- sanal classes. 
Drawing on a case study of Pietro di Ser Giovanni, a modestly prosperous tailor who worked in a 
tailoring and second-hand shop on Piazza del Campo, the pri- me location in Siena, this chapter 
highlights the hierarchical nature and the many gradations of status and wealth among the middling 
classes of artisans and local tra- ders. The stratification intensified in the sixteenth century when 
members of certain professions, such as tailors, artists and barbers, tried to set themselves above 
artisan status by associating with fields of intellectual knowledge or ‘design’. Material goods played a 
crucial role in marking difference and making occupational stratification vi- sible within the artisans’ 
and shopkeepers’ own ranks.  

 
Pietro di Ser Giovanni Fideli, a tailor living on Via Vallerozzi in the Sienese neighbourhood 
of San Donato all lato di Chiesa, was a prosperous member of the local artisanal and 
shopkeeping community.1 The tile ser in the middle of his name indicates that he might have 
been the son of a notary. This gave him status and material resources that translated into 
relative wealth. He had a share in a tailoring and second-hand shop, which he ran together 
with his business partner, the tailor Camillo di Biagio. Here, Pietro made doublets, breeches, 
and fine crimson velvet gowns that were trimmed and lined with taffeta, and sold ‘used’ 
gowns and velvet hats for both men and women. He also had an extensive stock of dress 
fabrics, some of which were described as ‘old’, others as ‘newly made’. These ranged from 
low- or medium-quality woollens and mixed fabrics, such as guarnello, accordellato, and 
perpignano, that were used for ordinary garments, linings, and stockings, to fine light silk 
satins and damasks.2 

Pietro the tailor’s privileged social and economic position among artisan communities 
is indicated by the fact that his shop was situated on Piazza del Campo, the main square of 
Siena. This was one of the most profitable and prestigious business locations in the city, 
reserved by the commune for high-class enterprises and attracting investment from the 
Sienese elite. Siena’s powerful ruler, Pandolfo Petrucci, for example, was also an eminent 
businessman with a large investment in a cloth business on Piazza del Campo.3 

The prime location of Pietro’s shop, as well as the quality and value of his stock, 
suggest that his customers came at least partly from among the wealthier members of society. 
Some of the textiles and clothing listed in the shop’s inventory after Pietro’s death in 1549 
were made from materials forbidden to his own social class by the city’s sumptuary laws. One 
of the wooden cupboards near the shop’s entrance, for example, contained four very fine 
outfits, described as destined for ‘gentlewomen’, including two crimson silk gowns, one of 
which was lined with purple-blue taffeta and the other with purple-blue silk damask, as well 
as two further crimson velvet gowns which were lined with purple-blue damask. One of the 
latter ones was figured with floral motifs.4 A rare surviving sixteenth-century crimson velvet 
women’s gown shows an example of what elaborate garments destined for the wardrobes of 
the elite women might have looked like in the mid-sixteenth century (Illustration 23).5 
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[Illustration 23. Red	velvet	gown	of	Eleonora	di	Toledo,	ca.	1549.	Museo	Nazionale	di	
Palazzo	Reale,	Pisa,	Italy] 

The position within the Sienese artisanal community held by the tailor Pietro di Ser Giovanni 
was at the opposite end of the economic and social scale from the silk weaver Giovanni di 
Agniolino, whom we met in the previous chapter. In 1549, a few months before Pietro died, 
his wealth was assessed at 300 lire, above the artisanal average.6 This placed him way above 
the economic category of Giovanni the silk weaver, whose wealth was assessed, as we saw, at 
only 20 lire. Pietro’s modest prosperity was not due solely to his tailoring business; he also 
owned property, including a vineyard of notable size of approximately 7 staioro, with a small 
hut, which was located in the hills of the nearby village of Maggiano, and the house he lived 
in on Via Vallerozzi. This was slightly more spacious than the average artisanal dwelling, 
consisting of three bedrooms, a hall, a kitchen, as well as a storeroom, granary, and cellar.7 

While it is obvious that the gulf between the very powerful Sienese families, such as 
the Petrucci or Piccolomini, and all their artisan neighbours – including the tailor Pietro – was 
extensive, less attention has been paid to the great economic and social disparities within the 
artisanal community itself. Although skilled artisans, small shopkeepers, and modestly 
prosperous traders all shared characteristics in common, such as the exclusion from political 
participation, they were, as we shall see, far from a homogenous social group.8 In no small 
part, this can be attributed to the diverse range of occupations practised by members of this 
middling class: prosperous shopkeepers and wealthy and prestigious goldsmiths at one end; at 
the other, impecunious textile and building workers.9 This wide spectrum of trades, crafts, and 
conditions demonstrates that a comparative analysis based on social evidence is needed, in 
order to paint a more sophisticated picture of the subtle gradations and constant fluidity of life 
within the middling classes. 
 

A	Hierarchy	of	Trades	 

Although members of the middling class were all engaged in manual work, artisans, local 
traders, and shopkeepers occupied designated ranks within their trades as well as defined ones 
within the local community. This depended not just on the visible signs of prosperity but on 
the relative status of different occupations in the world of work as defined and discussed in a 
string of contemporary treatises and literary works. The most influential of these were 
Leonardo Fioravanti’s Dello specchio di scientia universale (The mirror of universal 
knowledge, 1564) and Tommaso Garzoni’s La Piazza universale di tutte le professioni del 
mondo (The universal workplace of all the professions in the world, 1585).10 Each was a 
comprehensive compendium which precisely ranked artisanal occupations according to how 
closely they related to more prestigious trades.11 

Both authors gave precedence to those trades with most potential for great affluence: 
the painters, engravers, cabinetmakers, manuscript illuminators, sculptors, goldsmiths, 
retailers of precious textiles or leather goods, and others who made or sold luxury goods for 
the elite, especially for goldsmiths, as we saw in the previous chapter (Illustration 24).12 The 
reasons for Garzoni’s admiration were the long tradition of the craft, the refinement of their 
skills, and the material value of their productions. They cut gems and mounted them in gold 
to make jewellery, which required remarkable expertise and artistry. They also produced 
plate, which wealthy families displayed on their sideboards during elaborate meals. This 
brought them into contact with the elite on a regular basis, which also enhanced their status in 
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comparison with common tradespeople, who rarely interacted so closely with such high-
ranking families. 
 

[Illustration 24. Goldsmith’s workshop, a book illustration from Tommasso Garzoni’s Piazza 
Universale, 1641, German edition, 3 x 6,7 cm. saSchsische Landesbibliothek – SLUB 
Dresden] 

 
Goldsmiths sometimes also enjoyed a degree of social influence and even political power that 
set them apart from the ordinary craftsmen. The list of members of the Sienese Consistory, 
the government’s supreme political body, included four goldsmiths, among them Tommaso di 
Paulo who, as we have already seen, served for two terms in 1509 and 1524.13 The elevated 
position goldsmiths enjoyed gave practitioners of their craft a boost in confidence, which 
could then be reinforced by outward signs of status, even if their actual wealth was not 
particularly high. Tommasso di Pauolo, for example, owned three bowls ‘with the sign of the 
monte’ (his political faction) and a mappamondo, an ornamental wall map that suggested a 
cosmopolitan outlook and hinted at international connections. Such status symbols, common 
among the ruling elites, were not found in ordinary artisans’ homes.14 

At the opposite end of the occupational hierarchy were weavers, carpenters, and 
especially shoemakers, which both Garzoni and Fioravanti regarded as one of the meanest 
trades. Though both writers acknowledged some positive aspects of the shoemaker’s 
occupation, such as the production of useful articles that protected people’s feet and could 
look beautiful, the craft was assigned a low status because shoemakers knew little about 
ancient footwear and ‘often cheated[ed]’ customers.15 These views, which were largely shared 
by contemporaries, affected how artisans were regarded in society. The shoemaker brothers 
Giovanni and Girolamo di Domenico and the silk weaver Giovanni di Agniolino enjoyed a 
very different degree of prestige to the goldsmith Tommasso di Paulo. 

Connections with ancient crafts or the production of luxury goods were only two of 
the ways in which artisans, shopkeepers, and traders could claim status in their own circle and 
more widely. Social and cultural divisions among artisans intensified in the Renaissance as a 
result of some groups’ attempts to redefine their work in a manner that associated it with non-
artisanal domains of knowledge, such as philosophy, science, and the new concept of 
‘design’. A distinction was drawn between what was done by hand and the products of the 
creative mind, with the latter considered superior to the manual and mechanical work that 
characterized most artisanal occupations and trades.16 

Arguably some of the most outspoken proponents of this view were artists.17 Giorgio 
Vasari famously distinguished between a painter’s skill with materials – such as grinding 
pigments, stretching canvases, and applying plaster and paint – from the intellectual and 
creative abilities that transformed them into artworks.18 Artists also disputed niceties of rank 
between themselves. Many painters wanted their craft elevated above those of sculptors and 
architects, even though they recognized that they were all engaged in intellectual activities 
and they frequently collaborated with each other. Leonardo da Vinci claimed that ‘the 
sculptor’s face is pasted and smeared all over with marble powder making him look like a 
baker, and he is covered with minute chips as if coming from a snowstorm, and his dwelling 
is dirty and filled with dust and chips of stone’. The painter, however, ‘sits in front of his 
work at perfect ease. He is well dressed and handles a light brush dipped in delightful colours. 
He adorns himself with the clothes he fancies: his home is clean and filled with delightful 
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pictures and he is often accompanied by music or the company of men of letters who read to 
him from various beautiful works to which he can listen with great pleasure without the 
interference of hammering and other noises’.19 

But Leonardo was referring only to painters of the first rank, not to the ordinary 
artisans, such as the Sienese painter Lorenzo di Francesco.20 The handful of famous artists 
had a different position and clientele from Lorenzo, who, in common with other run-of-the-
mill painters (as we shall see in the next chapter), probably made small devotional paintings 
of the Virgin Mary and decorated domestic furniture, such as wedding chests and bed 
canopies, that were sold cheaply in the marketplace to customers of middling means. 

Although most artists in Siena continued to enjoy a similar position to the city’s other 
craftsmen in the fifteenth century, the elevated status achieved by some became increasingly 
explicit in the sixteenth century as famous artists projected a refined image through self-
portraits. The difference between a great Sienese artist such as Sodoma and an ordinary 
artisan of the city are clearly visible in the former’s self-portrait and a depiction of an 
ordinary painter at work (Illustrations 25 and 26). Sodoma’s posture, clothes and setting are 
refined and sophisticated, and far removed from the much homelier appearance of the humble 
artisan shown hard at work in his cramped workshop. 

 

[Illustration 25. ll Sodoma, Selfportrait in Scenes from the Life of Saint Benedict (detail), 16th 
century. Fresco. Abbey of Monte Oliveto Maggiore, south of Siena] 

 

[Illustration 26. Giuliano Amadei, Book xxxv, ‘On Painting’, manuscript illumination from 
Pliny’s Historia Naturalis, 1460s. Victoria and Albert Museum, London] 

 
Fine garments like Sodoma’s were not necessarily due to artistic licence. Appearance was 
important for renowned and aspiring artists, who often advertised their status through the 
clothes they wore. When the Venetian artist and master craftsman Lorenzo Lotto went to live 
with his wealthy lawyer cousin in 1540, for example, he borrowed the substantial sum of 120 
ducats and spent over a third of it on clothing, including a fine woollen cloak and a lined 
woollen tunic, which cost 8.5 ducats and 5.5 ducats, respectively.21 

Another artisanal group that gained a higher social standing during this period were 
barbers. Their work was sometimes regarded more favourably than other trades because, in 
addition to washing, clipping, and shaving the hair of those who come into their shops, they 
also performed a wide variety of medical tasks, such as pulling teeth, cutting out moles, 
letting blood, treating injuries, stitching wounds, and massaging bodies.22 The range of skills 
necessary to be a barber included good eyesight and a knowledge of medicine. This last was 
what lifted their trade from the purely mechanical. The inventories of some Sienese barbers 
listed medical books and medicine jars (Illustration 27). The master barber Giovanni from 
Casole, for example, had a variety of books among his possessions, including four on surgery 
(libri di cerusia) and some on medicines (libri di medicina).23 
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[Illustration 27. Pharmacy jar for Venus hair water. Drug bottle and cover, Pompei family 
workshop, Castelli, 1535–1565. tin-glazed earthenware, painted in colours; height 44 cm. 
Victoria and Albert Museum, London] 

 
During the sixteenth century, barbers became increasingly keen to distance themselves from 
bakers, shoemakers, and innkeepers and identify themselves instead with the medical 
professions. Like surgeons and physicians, they argued, they combined manual dexterity with 
the techniques of scientific investigation and specialist theoretical knowledge. The 
occupational prestige and raised social position afforded to barber-surgeons can be seen 
reflected in some sixteenth-century images such as the Italian print below (Illustration 28). 
The barber-surgeon, performing an operation of bleeding a man’s head, is dressed in a pair of 
breeches and fine tunic, finished with a ruff. His dignified pose and clothes suggest not only 
his medical acumen, which provides a level of conspicuous prosperity, but also his social 
connections with his elite customers. 

 

[Illustration 28. A surgeon bleeding a man’s head, he is aided by two assistants, a woman (the 
patient’s wife?) appears anxious. Engraving, 1586. Wellcome Collection, London] 

 
The overlap of tasks performed by barbers and surgeons made it increasingly difficult to 
provide precise definitions and draw clear-cut boundaries between them. Cesario di Albertino, 
the barber from San Salvatore, was identified in contemporary documents sometimes as a 
barber (barbiere) and sometimes as a barber-surgeon (cerusico).24 In his case, it seems that he 
derived his main income from the well-appointed barber’s shop he owned on the Piazza della 
Barberia. Here, he was assisted by four apprentices, but he may have performed minor 
medical operations both in his shop as well as at the hospital, because in his tax report a few 
years before he died, he identified himself as a servitore of Siena’s hospital, Santa Maria della 
Scala.25  

The work that associated the barber Cesario di Albertino with the elite fields of 
medicine and science may have given him standing in his own guild and trade as well as 
superior status to many of his fellow artisans in other occupations. His professional success 
translated also into relative prosperity: as well as his shop and a half-share of his well-
furnished family home in San Salvatore, he owned considerable plots of valuable land in the 
countryside. Such assets were indications of his aspiration to an economically and socially 
respectable life. However, the overlap between barbers, barber-surgeons, and physicians 
which benefited Cesario was a troubled one in the sixteenth century precisely because it 
blurred the boundaries between artisans and professionals as they competed for customers and 
position within their trades. 

The status of tailors was also undergoing change in the sixteenth century as its 
practitioners attempted to redefine their occupation as increasing specialization and 
innovation in the craft led to the design of clothes being distinguished from the mechanical 
work of sewing and finishing the garments.26 Fioravanti and Garzoni, however, both played 
down the creative aspects of tailoring, claiming, ‘making clothing is nothing more than 
draping cloth over a person and cutting away the excess’.27 

But the dismissal may have been rhetorical for, as Elizabeth Currie has shown, 
sixteenth-century tailors increasingly began to propose new styles rather than simply making 
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garments according to models provided by their clients. Customers often consulted workshop 
books that contained the tailor’s own sketches and designs in order to select the styles they 
preferred.28 The newfound status enjoyed by master tailors, and the task of cutting out – 
which was far more integral to the design process than the sewing – is clearly illustrated in 
Jost Amman’s woodcut of a sixteenth-century tailor’s workshop, where the master tailor’s 
finely dressed figure is contrasted with those of his apprentices who sit hunched over their 
stitching (Illustration 29). 
 

[Illustration 29. Jost Amman, The Tailor. A woodcut book-illustration from Hartmann 
schopper, Panoplia omnium illiberalium mechanicarum (‘book of trades’), Frankfurt, 1568. 
Sächsische Landesbibliothek – SLUB dresden] 

 
Another change in tailoring practice that occurred in the second half of the sixteenth century 
was that tailors began to trade in textiles and haberdashery, offering linings, sewing silks, 
buttons, and braids directly to customers – something that previously had been restricted to 
mercers and merchants. Some tailors also dealt in second-hand clothing. These supplementary 
activities blurred the boundaries between tailors (sarti), mercers (merciaio), and cloth 
merchants (ligrittieri or rigattieri). The latter two groups enjoyed relatively high prestige in 
Sienese society, and association with their activities secured tailors not only a better income 
but also an increasingly central role in the introduction and dissemination of new fashions.29 

The rising status of tailors is clear from the records of Pietro di Ser Giovanni’s 
activities. Like Cesario di Albertino, who was identified both as a barber and as a surgeon, 
Pietro is referred to both as a tailor (sarto) and as a dealer in second-hand clothes and textiles 
(rigattiere). How difficult it must have been at times to distinguish between the two is evident 
from the Book on Idlers, in which the Sienese officials recorded that Pietro di Ser Giovanni 
received his income either from ‘tailoring or the second-hand trade’.30 The wooden 
cupboards, workbenches, cassone chests, and tables of his shop contained textile objects of 
varying sorts, some of which were new and others ‘used’, including breeches, slashed 
doublets and sleeves, lengths of damask, taffeta and velvet, as well as silk bands, ornamental 
fringes, and other trims that were used to embellish fine garments. His stock also included 
domestic and foreign woollens, linings, and plain shirts, as well as household goods such as 
blankets.31 

Tailors, artists, and barbers, along with goldsmiths and other esteemed artisans in the 
luxury trades, were often commissioned by wealthy citizens, princely courts and 
governmental institutions to devise new designs or provide personal services for their patron. 
Some artisans, especially artists and tailors, lived in houses of the wealthy elites during their 
employment. They could become valued members of the extended family, trusted with 
important tasks such as witnessing documents.32 In 1499, for example, Cesario di Albertino’s 
father, Albertino Visconti, himself a barber and also a trumpet player in the service of the 
Palazzo Pubblico, was invited to the house of the Sienese ruler, Pandolfo Petrucci, to witness 
the signing of a document.33 

Employment by the government or in wealthy households was important not only 
because it gave artisans a social cachet that distinguished them from lower-ranking 
tradesmen, but also because their status and professional success were largely determined by 
their ability to establish privileged relationships with powerful political figures and other 
influential citizens of high rank.34 Other benefits might include a period of secure 
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employment, a yearly bonus that would help cover the cost of accommodation, and either a 
clothing allowance or suits of the livery that they were expected to wear at all times while in 
service.35 These ‘uniforms’ ensured that artisans and craftsmen were suitably dressed and 
marked their membership of and position within the political institution, or the patron’s 
household so that their connection with power was immediately recognizable.36 
The Sienese commune also provided its employees a livery, which often bore the city’s coat 
of arms. The flute player Luzio di Paulo, who was employed in the wind band of the Palazzo 
Pubblico, received a new livery on Assumption Day in 1545, which consisted of a lined suit 
of clothing embellished with the commune’s arms.37 One of Luzio’s livery coats was also 
mentioned in his household inventory, where it was described as being divided into coloured 
sections and as ‘for use at the palace as a livery’.38 Liveries such as these were often made 
from fine materials and held high value. The barber and musician Albertino Visconti’s livery, 
given him by the commune in 1512, was worth a high sum of 31 lire and 4 soldi.39 

Liveries distinguished artisans from their peers and marked the hierarchy within 
households or other institutions. Expensive velvets and decorative details, such as fur trims, 
gold thread, silver buttons, gloves, and silk caps, divided the wearers into recognizable 
categories.40 Sometimes, it was permission not to wear livery at work that was the ultimate 
signifier of status. A decree of 18 August 1522, for example, exempted one of the commune’s 
most esteemed trumpeters, named Niccolò, from wearing livery ‘except when the magnificent 
lords left the palace’. At a time when social status was largely conveyed by what people wore, 
the government could exercise immense influence through granting such privileges to 
favoured servants.41 

These hierarchies were most visible during festivities and on special occasions. 
Whereas the city’s statutes required musicians and other staff of the palace to wear their old 
livery on ordinary days, the new ones were reserved for occasions when they accompanied 
the priors on their official rounds outside the palace.42 Although the finest liveries, made of 
costly silks with trims of black velvet, or crimson velvet decorated with gold and silver 
thread, were reserved for captains and other high-ranking officials, even lower-ranking 
artisans had their liveries enriched during public ceremonies or celebrations. One such 
occasion was the Feast of Corpus Domini, celebrated on the Thursday following the Trinity 
Sunday. This religious festival culminated in a procession from the cathedral to the Piazza del 
Campo by representatives from all the city’s guilds and professions. Led every year by the 
rector, chamberlain, and counsellor of the barber’s guild bearing torches, the procession 
wound its way through the city’s streets, past houses lavishly tricked out with tapestries, 
religious paintings, flowers, and altars.43 This showcase for all the city’s artisans and guilds 
made visible their social and professional stratifications by means of the clothing colours and 
the sequence of participants, which was subject to strict rules. 

However, despite such clearly demarcated divisions and differences between 
occupational groups and individual practitioners, the ranks of the artisanal and shopkeeping 
communities were fluid and often changing. The economic, professional, and cultural 
distinctions between different artisanal groups, or even between artisans and their immediate 
social superiors, such as notaries and merchants, were not necessarily rigid thereby allowing 
for a degree of social mobility. A goldsmith might become a tailor or a goldsmith’s son a 
shoemaker. Even a notary’s son, as we have seen in the case of Pietro di Ser Giovanni Fideli, 
might become a tailor. This complex, multi-layered and constantly shifting social and 
occupational structure is why it is so hard to speak about a single class of ‘artisans’.  
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Moving	Boundaries 

Although Siena’s artisanal population had a relatively low social position, artisans and traders 
were not necessarily completely excluded from political networks or a degree of power and 
prosperity – even if formal political participation remained out of reach. Many artisans and 
shop owners had extensive dealings with their social superiors, which gave them access and 
influence.  

The institution of god parentage often provided the means of cementing ties with 
benefactors and protectors, formalizing connections between families far removed from each 
other on the social spectrum or belonging to different neighbourhoods or trades. Artisans and 
shopkeepers sometimes exercised a notable degree of authority in their neighbourhoods 
through the posts they held in parishes and confraternities. Within these institutions it was 
even possible on occasion for artisans to refer to their social superiors as ‘ritual brothers’.44  

Marriage was undoubtedly one of the most important means whereby artisans and 
shopkeepers could improve their social status. Families were proud of the connections they 
made through marriages; we know from the records of elite households that they were often 
cited when describing their familial identity. Successful marriages also offered practical 
advantages, such as better access to credit networks, trustworthy business partners, or 
valuable dowries.45 The tailor Lattancio Fideli, for example, received his entire workshop as 
the dowry when he married the daughter of Giovanni di Bartolomeo Cioni.46 

The family of the shoemaker Girolamo di Domenico is a case in point. Although 
Girolamo di Domenico’s circumstances were modest when he died, he and his family were 
nonetheless moderately well connected. One of his brother Giovanni’s godfathers was the 
goldsmith Domenico di Biagio, who belonged to a relatively well-off family living in the 
district of San Martino and possessed the notable assessed wealth of 1350 lire.47  

He had, furthermore, succeeded in marrying above his station into the Berti family, 
which had been associated on various occasions with Siena’s ruling factions.48 Improving 
one’s status in Sienese society must have been significant for immigrant families like that of 
Girolamo and Giovanni di Domenico (which came, as we have seen, from Bologna).49 And he 
had close family and business ties with one Girolamo di Bartolomeo, a shoemaker from San 
Marco who was a member of the Salvestri family.50 He was described as Girolamo di 
Domenico’s ‘relative’ and was the recipient of the contents of the latter’s shoe shop after his 
death, which suggests that he was a partner in the business. Another member of the Salvestri 
family, Giovanni di Guasparre, was present when the shoemaker’s goods were transferred on 
20 September 1547 and formally witnessed that Girolamo Bartolomeo Salvestri had received 
all the property of Girolamo di Domenico’s shop.51 

The Salvestris appear to have been men of some substance. Documents recording the 
activities of Giovanni di Guasparre show that the Salvestri family had investments in a 
flourishing wool cloth shop owned by Pietro Bellanti, who belonged to a prosperous family of 
wool merchants and bankers.52 In addition, Giovanni di Guasparre was an important figure in 
his own right. An entry in his household inventory shows that he was a camarlengo 
(chamberlain) of the Merchants’ Court of Exchange (Mercanzia) in 1532, which meant that 
he was responsible for the day-to-day administration of the court as well as holding authority 
on juridical matters (Illustration 30).53 
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[Illustration 30: Giovanni di Guasparre Salvestri’s inventory listing, ‘A book when this 
Giovanni became the chamberlain of the merchants’ court in the year 1532’. ASS, CDP 721, 
no. 262, 1r] 

A flourishing business and a certain standing could make them attractive partners in the eyes 
of their social superiors, no matter the relatively strict rules governing such interactions. 
Especially prosperous traders might even find themselves accepted by the most powerful 
Sienese families.54  

Powerful connections and genuine or imagined differences of position were often 
made visible. One of the most obvious and important ways to make status apparent was 
through sartorial means.55 The shoemaker Girolamo di Bartolomeo Salvestri, the relative of 
Girolamo di Domenico, for example, appeared in 1548 in court before the Quattro Censori – 
the office responsible in this period for the sumptuary laws and their enforcement – charged 
with allowing his wife to wear an extravagant ‘golden hairnet with a rosette and a frontal’. 
The Censori ordered him to pay a fine of 3 scudi within five days of the condemnation.56 In 
1562, Salvestri attended the office for clothing regulation again, in order to have some of his 
wife’s prohibited garments registered so that she could continue to wear them. These included 
a tawny-brown cloak made of woollen fabric that imitated silk velvet (mocaiardo), with a 
richly figured black velvet trim; three gowns, one of which was pink, the other purple, and the 
third one sky blue, with bands of velvet and ribbons, and a pair of lined purple sleeves made 
from taffeta.57 

Some other artisans, too, tried to set themselves above their peers by wearing 
prohibited clothing items. In 1576, for example, the tailor Lattancio Fideli’s brother 
Giovanbattista di Girolamo – the tailor whom we met in Chapter 2 and who must have been 
related in some way to the tailor Pietro di Ser Giovanni Fideli – registered two fine pairs of 
hose at the local magistracy of the Biccherna, the office responsible for registering clothing in 
the second half of the sixteenth century, one of which was a pair of black woollen hose, 
slashed and lined, and the other white with trimmings. Men of his social class had recently 
been banned from wearing high-quality lower-body garments such as these, unless they 
bought a permit allowing them to do so for a three-year period.58 

Other well-established artisans flaunted their prosperity by wearing silk garments and 
trims, traditionally a badge of elevated status. Although the use of silk was heavily regulated 
by sumptuary law, it seems to have been relatively common for artisans and shopkeepers to 
add silk sleeves or silk appliqué to their outfits.59 The fife player Luzio di Pauolo’s wife, 
Aurelia, had two fine pairs of detachable silk sleeves, one set made from tawny brown velvet 
and the other of yellow taffeta, that she could combine with her more modest garments when 
she went out for festivities and social gatherings.60 The barber Cesario had a cap made from 
black silk damask and his wife a linen gown which was finished with bands of black velvet.61 
Even if silk items constituted only a part of the outfit, they were especially effective status 
symbols, for, as Garzoni asked rhetorically in his La Piazza universale, ‘Is it not obvious that 
there is as much difference between a lady dressed in silk and one in woollen cloth, as there is 
between luminous day and dark night?’62 

Status – whether real or assumed – could also be suggested with increasingly skilfully 
made counterfeits. False pearls, fake gems, imitation cloth of gold – all became ever more 
readily available in the marketplace, and helped make rare things more widely accessible.63 
Lucrezia, the wife of a Sienese tailor called Girolamo, for example, was reported in 1548 as 
walking in the neighbourhood of Abbadia nuova di sotto in the terzo San Matino, wearing 
gold earrings that ‘appeared false’.64 Such cheaper substitutes, however, were often so 
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convincing that it was difficult to distinguish them from their more expensive counterparts. 
For example, expensive gold and silver thread, woven into cloth of gold and silver, could 
easily be replaced with lower quality metal thread. As the Sienese metallurgist Vannoccio 
Biringuccio explained: ‘the wire was fabricated so that it appears to be all fine gold and 
actually is almost all silver, for the weight of only one ducat of fine gold is put in every 
pound; and some, desirous of greater fraud, make the core not even of fine silver but of 
copper, and gild it’. This was done by taking a ‘cast bar of copper or fine silver’ which was 
then ‘beaten and made round by the hammer. It should be three-quarters of a braccio long or 
less. After being well filed and cleaned, a covering of fine hammered gold is soldered over it 
– or if it is copper you can make this covering of silver – in that quantity by weight that you 
wish to put on’.65 Sometimes the false gold effect was even created from cotton thread that 
had been dyed with saffron. Such cheaper imitation fabrics, however they were produced, had 
an obvious appeal for families of more modest means.66 In Florence, for example, in 1638, the 
officials of the Pratica Segreta, the office responsible for enforcing sumptuary laws, arrested 
the wife of a humble gardener because she was wearing trimmed silk sleeves that resembled 
cloth of gold.67  

In addition to their dress and appearance, artisans also exhibited their elevated status 
through cultured pastimes and genteel amusements, especially music. Playing an instrument 
or singing conveyed important social and cultural messages, for music was regarded as a 
respectable pastime. The sixteenth-century Sienese writer Gentile Sermine’s Novelle reflects 
the fact that some knowledge of music and dancing was considered socially advantageous by 
his fellow citizens. In the tale of the ‘teacher of song and instruments’, for instance, the 
Messer Bobi di Guccio maintains that his daughter, Lisa, should learn to play an instrument 
and to sing, presuming that this would be to her benefit when they began looking for her a 
suitable husband.68 

According to Tommasso Garzoni, barbers were especially given to the pursuit of 
music, involving themselves in ‘thousands of other tasks’ such as ‘playing the lute, lyre, or 
violin’.69 The barbers of Siena certainly seem to have appreciated music. When the barber 
maestro Bartolomeo di Domenico Fei drew up his will on 8 August 1576 he left the sum of 
50 scudi to maestro Simone di Domenico Nodi, ‘in recognition of the many kindnesses shown 
to Domenico’ – one of Bartolomeo’s sons – when Nodi ‘taught him musical theory and to 
play instruments’. The will also stated that ‘money realized from the sale of Bartolomeo’s 
wife’s necklace had to be used to pay for the trombone that has been bought for the said 
Domenico’.70 

Some artisans studied for this book may well have conformed to this stereotype. The 
family of our barber Cesario di Albertino, for example, was closely connected with music: as 
we have seen, his father, Albertino Visconti, had played the trumpet at the Palazzo Pubblico.71 
Cesario’s own inventory of possessions, as we shall see in Chapter 7, was also well furnished 
for hosting dinner parties and the small social gatherings, such as veglie, which were popular 
among the elites of the period and often involved music and dancing. 

The possibility that ordinary working people might lead a lifestyle that was associated 
primarily with the high-ranking elites and use luxurious clothing or other material possessions 
to gain social status concerned Italian humanists and theorists. Time and again, writers on 
manners and education insisted that everyone should have a well-defined role and place in 
society, arguing that ‘it would not be fitting for a merchant to live in a very sumptuous palace 
built with great magnificence, while a titled landowner enjoying a rich income lived in a 
small one’.72 In order to defend the privileged social and cultural position of elites, they 
defined canons of taste, and debated what made interiors, objects, and appearances ‘splendid’, 
insisting that their value was not determined only by their intrinsic or aesthetic qualities, but it 
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also derived from the qualities of those people who owned them, those who viewed them, and 
those who talked about them.73 ‘Can there be anything more inappropriate’, asked Giovanni 
Pontano, author of the influential treatise De splendore (1498), ‘than watching a peasant drink 
from a glass ornamented with gems’.74 He explained the fundamental difference between the 
‘base’ man and the ‘splendid’ one by saying that, even if both used knives at the dining table, 
‘the knife of the first is sweaty and has a horn handle; the knife of the other man is polished 
and has a handle made of some noble material that has been worked with an artist’s 
mastery’.75 Pontano’s views not only echo the deep hierarchical attitudes that characterized 
Italian Renaissance society, they reveal the close connections between individual status and 
material goods, appearance, and lifestyle. The clothes people wore, the dinnerware they used 
at table, and the furnishings with which they decorated their homes were not seen simply as 
tools for survival or as objects for visual and aesthetic pleasure; they were integral elements 
of the economic and social position individuals and families occupied in society. 

The ruling classes were especially worried about the use of luxury and semi-luxury 
clothing and jewellery among lower social orders because, as the most public and visible 
manifestation of rank, they could be used to create false identities.76 This ‘transformative 
power of clothing’, as Carole Frick has shown, is represented in a Sienese narrative panel 
painting of a story from Boccaccio’s Decameron. Here the peasant girl Griselda is 
transformed into a nobleman’s wife by stripping off her humble garments and clothing her in 
a noble woman’s attire. This act of undressing and dressing the young bride, according to 
Boccaccio, ‘seemed to have changed her soul and ways along with her garments so that she 
seemed to be not the shepherdess daughter of Giannucolo but rather the daughter of some 
noble lord’ (Illustration 31).77 

 

[Illustration 31 a, b, c.. Master of the story of Griselda. The Story of Griselda, Part i: Marriage 
(three details), ca. 1494. Oil with some tempera on wood, 62 x 154cm. The National Gallery, 
London]  

 
The ability to produce such metamorphoses was one of the reasons – though not the only one 
– why Italian societies tried to control dress by issuing sumptuary laws, which were carefully 
recorded in official registers (Illustration 32).78 The nobles and aspiring elites also tried to 
limit the dissemination of the most refined and valuable items by restricting their distribution. 
To prevent potential social climbers like the barber Cesario di Albertino or the shoemaker 
Girolamo di Bartolomeo Salvestri from violating the just order, the Sienese commune decreed 
in the late fifteenth century that those with a taxable wealth of less than 500 lire were not 
allowed to wear most types of fine garments or display expensive silk hangings in their 
homes. In 1548, the prohibitions were extended to encompass all artisanal groups below the 
ruling classes (uomini di reggimento), regardless of their level of wealth. They were barred 
from wearing cloth of silver or gold, most garments and accessories made of silk or fine linen, 
shoes and slippers made of silk, fashionable accessories such as head frontals, gold chains and 
earrings, and all silver and coral items unless they were mounted on rosaries, necklaces, 
bracelets, or rings.79 The penalty for breaching these regulations was a substantial fine up to 
25 gold florins – as Girolamo di Bartolomeo Salvestri discovered to his cost in the case of his 
wife mentioned earlier.  
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[Illustration 32. Book	cover,	Tavoletta	di	Biccherna	no.	23,	1422.	37	x	25	cm.	Archivio	di	
stato,	Siena] 

In order to enforce the laws, the office of the Quattro Censori, for example, encouraged the 
city’s inhabitants to report any offences by promising them half of the fine as a reward. The 
regulations of 1548 specified that anyone more than 20 years old could submit an anonymous 
report to the wooden box next to the door of the Palazzo Pubblico, declaring the name of the 
culprit, details of the offending item, and the time and place where the alleged violation was 
witnessed (Illustrations 33 and 34). In one such denunzia from 1548, for example, the envious 
informant denounced the son of a blacksmith, who was seen during a public festival at the 
Piazza San Marco wearing ‘a sword belt with gold or gilded finishings’.80 All those suspected 
or guilty of breaking the law, who possessed forbidden items, were recorded in the registers 
of the Quattro Censori and later processed in court. 

[Illustrations 33 and 34. Two	anonymous	reports,	Denunzie,	ASS,	Quattro	censori,	1548] 

 
Sumptuary laws also expressed great concern over the authenticity of imitation articles, 
because their close resemblance to expensive originals could be deceptive. Many Italian cities 
passed laws and civic statutes against the manufacture of counterfeit gems and textiles in 
order to prevent the lower classes from gaining access to them. For example, the fabrication 
of fake gems by ‘foiling’ – whereby metal foil was placed behind glass in order to create the 
glittering illusion of genuine, high-value stones – was forbidden in Venice in 1487, previously 
an important centre for this industry (Illustration 35). The heavy penalties for ‘the 
multiplication of false stones of every sort’ included permanent exclusion from the 
goldsmiths’ guild of any of its craftsmen who broke the law.81 Statutes against the wearing of 
‘false’ silks, velvets and jewellery were passed in other cities. In Florence, officials caught 
offenders in taverns and marketplaces, and even at the entrance of the Duomo, where they 
unceremoniously ripped off banned jewellery and accessories from people’s necks and arms. 
In Siena, however, the authorities eventually gave up the struggle to distinguish between 
imitation and genuine jewellery: the sumptuary law of 1576 forbade the use of pearls, 
gemstones, mother of pearl, coral, and crystal – whether real or fake – and glass beads of any 
kind by everyone, ‘men and women, those in the city and in the country, at home and outside 
home, and not only in the daytime but also in the night’, with the exception of the nobility and 
office holders, and their families.82 
 

[Illustration 35. Carlo	Crivelli,	Maria	Maddalena	(detail),	1476.	Rijksmuseum,	
Amsterdam] 

 
In reality, it was not so much ordinary artisans and shopkeepers that the moralists and 
legislators were worried about. They were more concerned about the more prosperous figures, 
such as the tailor Pietro or the barber Cesario, who possessed both the means and the cultural 
capital to attempt to raise themselves up from their artisanal status and affiliate themselves to 
the professional and mercantile classes. As we have seen, perhaps those whom their 
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contemporaries regarded as most conspicuous in this endeavour were artists, barbers, and 
tailors.83 
The social and cultural aspirations of some of these artisans became visible in painted 
imagery. The earliest known surviving portrait of a skilled craftsman engaged in manual 
labour is the famous painting of a tailor by Giovanni Battista Moroni from around 1570 
(Illustration 36). The subject of Moroni’s painting looks straight at the viewer with an assured 
gaze, and wears a fine, pinked, cream doublet and splendid crimson breeches, as well as a 
sword belt and a gold signet ring.84 Although he is depicted with scissors – the sign of his 
craft and a symbol of his manual labour – his dignified pose and his elegant clothing make a 
self-confident visual statement which connects his appearance with that of members of the 
elite in contemporary portraits. This represents a significant departure from the way in which 
tailors and other artisans were usually represented in genre paintings, prints, frescoes, and 
manuscript illuminations, all typically depicted them at work, providing a window on to the 
world of artisanal labour rather than recognizing the status of individual craftsmen 
(Illustration 37).85 

Even if Moroni’s painting portrays an imaginary tailor, other evidence suggests that 
the practice of having one’s portrait taken began to spread among prosperous artisans during 
this period. Until then, only the upper classes had their images painted, and the mere 
existence of a portrait had been a sign of high status. The ‘democratization’ of the painted 
portrait provoked consternation amongst some. The Venetian author Pietro Aretino, for 
example, fulminated that ‘it is the disgrace of our age that it tolerates the painted portraits 
even of tailors and butchers’.86 Although we do not have visual evidence to support Aretino’s 
claim, Sienese artisan inventories confirm that, by the seventeenth century, portraits had 
begun to appear in their homes. For example, the shoemaker Giovanni di Paulo, who died in 
1637, had a portrait of himself in the bedroom of his home.87 
 

 [Illustration 36. Giovanni	Battista	Moroni,	The	Tailor,	1565–70.	Oil	on	canvas,	100	x	77	
cm.	The	National	Gallery,	London] 

 

[Illustration 37. Anonymous,	Tailor’s	shop,	ca.	1500.	Fresco,	Issogne	Castle,	valle	d’Aosta,	
Italy] 

 
The Sienese tailor Pietro di Ser Giovanni may have been someone who caused concerns about 
his social ambitions. His well-stocked tailoring and a second-hand clothes shop in the prime 
location of the Piazza del Campo may have given him not only healthy profits but also a level 
of authority within his trade and a degree of status in society at large. All of this translated 
into the kind of lifestyle he could lead. His house was well furnished with bedsteads, portable 
beds, chests, clothing racks, chairs, and tables. Pietro’s fashionable household goods were far 
removed from the modest appearance that sixteenth-century humanists such as the Veronese 
scholar Silvio Antoniano had associated with lower-ranking men and women (see 
Introduction). One of Pietro’s chests was ‘painted in the contemporary style’, his cushions 
decorated with embroidery or covered with taffeta; he also owned two ‘plates in the all’antica 
style with painted decorations in gold’, beakers, glasses, and plates made from glass, a pair of 
gilt knives, two credenzas – not to mention the coat of arms ‘of his house’, painted and 
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framed.88 Like many master artisans, Pietro could read and write; his bedroom included 
eleven ‘books to read’, as well as a gilded pencil box covered with ivory.89 When, finally, he 
deigned to leave the comforts of his home, he could go out into the city elegantly dressed. The 
contents of his wardrobe included some exquisite items of apparel, such as a pair of pink hose 
with red silk taffeta lining, a thigh-length gown of yellow-red camlet finished with bands of 
black velvet, and an over-gown of silk damask, lined with a mixed woollen and silk cloth.90 

Pietro’s carefully chosen possessions, as well as his concern to establish his status 
and identity through the display of his family arms, suggest that he aspired to a cultured and 
genteel way of living. In this, he was far from unique among Siena’s more prosperous artisans 
and shopkeepers. For men such as Pietro, being seen to live like a ‘gentleman’ was hugely 
important because opportunities depended so much on personal reputation, connections with 
powerful clients, and the circles into which one was accepted.91 

If we want to understand how the artisans and shopkeepers of Renaissance Italy 
interacted with the arts and with material culture, perhaps the fundamental question to ask is 
not how individuals and families among the lower social orders tried to emulate the very 
wealthy and powerful, but how they navigated, negotiated, and contested their identities and 
status within their own deeply hierarchical and varied social circles. The tailor Pietro and his 
fellow artisans did not compete for economic or social prestige with the most powerful 
members of society – the princes, noblemen, and courtiers, such as the Florentine Medici or 
the Sienese Piccolomini – nor, necessarily, with the well-off professionals and merchants who 
occupied the social strata directly above them. What probably mattered most to artisans and 
shopkeepers was how they could distinguish from their own peers and secure status and 
power within their own milieu and stratified ranks.  
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Part	II 

Creative	Economies:	The	Acquisition	and	Circulation	of	Material	Goods 
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4.		 Business	and	Income	 
Abstract	 

Chapter	4	focuses	on	the	world	of	work,	exploring	how	workshops	were	organized	in	sixteenth-
century	Siena,	and	what	artisans	and	shopkeepers	earned	from	their	work.	Drawing	on	the	case	of	
the	innkeeper	Marchione	di	Paulo	from	Mulazzo,	who	ran	an	or-	dinary	tavern	in	Siena,	it	
demonstrates	that,	even	though	weekly	earnings	–	even	at	the	level	of	master	artisan	–	was	
relatively	low,	families	of	more	modest	means	could	boost	their	income	and	meet	the	high	costs	of	
living	and	consumption	by	engaging	in	multiple	occupations	at	once,	relying	on	women’s	and	
children’s	contribution	to	the	family	inco-	me,	and	by	running	extensive	unofficial	side-business	
operations,	such	as	pawnbroking.	This	demonstrates	that	an	unofficial,	but	nevertheless	well-
developed	and	often	remar-	kably	creative	micro-economy	operated	in	sixteenth-century	Siena	
below	the	level	cap-	tured	by	official	financial	records.	A	modest	social	status	was	not	necessarily	a	
barrier	to	earning	a	respectable	income	and	living	a	decent,	or	even	modestly	luxurious,	life.	 

 
When Marchione di Paulo, a Sienese innkeeper originally from the commune of Mulazzo in 
the Massa-Carrara region, came to Siena, he was still probably a young man. He appears in 
the Sienese tax records for the first time in 1509, when he was identified as an innkeeper and 
assessed with the relatively modest taxable wealth of 100 lire, which put him at the lower 
economic end of Sienese artisans (Illustrations 38 and 39).1  
 

[Illustration 38. Tax	information	for	the	innkeeper	Marchione	da	Mulazzo,	San	Salvatore,	
Lira	1509,	showing	a	page	from	the	tax	registers	with	his	estimation	of	wealth,	Lira	111,	
no.	74r	(1509)] 

 

[Illustration 39. Innkeeper	Marchione	da	Mulazzo’s	personal	declaration	of	wealth,	Lira	
234,	no.	351	(1509)] 

 
By this time, Marchione had established himself in the Sienese neighbourhood of San 
Salvatore, where he lived with his first wife, Lisabetta, who was a daughter of the mason 
Giovannino di Giovanpietro from a small village called Toaino. Marchione and Lisabetta 
lived in a small one-bedroom house facing one of the principal streets of San Salvatore, where 
their neighbours were a widow called Feliciana and two men, one a builder and the other a 
man named Mercurio.2 The house was worth 25 florins, and Marchione had received it as his 
wife’s dowry, because, presumably, the casella was all his father-in-law had.3 He also started 
to keep a guesthouse in Siena, at ‘Cavalletto’. This might have been located on Via del 
Cavalletto, running between Via delle Terme and Via dei Termini, where we know that an 
osteria called Cavalletto existed in 1628.4 Later on in life, presumably after the death of 
Lisabetta, Marchione married Lucrezia, the daughter of a sword maker called Mercurio 
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(probably his neighbour).5 A fresco from 1524 by Lorenzo Lotto gives an idea of what small 
inns at the time may have looked like. It shows a small tavern, which can be identified by the 
innkeeper’s sign (Illustration 40). 
 

[Illustration 40. Lorenzo	Lotto,	Scenes	from	the	Life	of	Saint	Barbara	(detail),	ca.	1523–24.	
Fresco.	Trescore	Balneario,	Suardi	Chapel] 

 
The price an innkeeper was allowed to charge for his rooms was set by the government and 
depended on the location and quality of the furnishings and on the services offered. A good 
bed, clean linen that could be changed often, and carefully prepared food was especially 
important. The English traveller Fynes Moryson praised the Sienese inn where he stayed in 
1594 especially because ‘Our Hostesse at Sienna gave us cleane linnen often changed both at 
bed and boord, a large chamber, a good bed, a linnen canopy often changed, and did provide 
our meat very cleanly’. For all this, he and his companion paid altogether 10 giulii.6  

The inventory of Marchione’s guesthouse, made after his death in 1533, shows that 
the beds of his inn were relatively comfortable – each had at least two mattresses, a pillow, a 
sheet, and a woollen coverlet, which was usually red – and some rooms also had chests for 
storing goods, chairs, small tables, hat racks, candle stands, and lamps.7 He also possessed a 
fair amount of linen, including 75 bed sheets and 88 towels of different sorts. Marchione also 
earned his revenue by selling food and drink. His osteria’s dining room was furnished with 
simple trestle tables and benches and seems to have been relatively plain; it may have looked 
something like the interior of an inn represented in a late-fifteenth-century fresco in the Castle 
of Issogne (Illustration 41). In ordinary taverns, the menu usually consisted of a single simple 
dish of warm pasta.8 But in better-quality inns, a range of dishes could be on offer, varying 
from humble fare made out of little more than an egg and some bread, to the contents of 
fixed-price menus or ‘à la carte’ meals that could be ordered by the wealthiest clients.9  

The inventory of Marchione’s guesthouse suggests that his kitchen was equipped to 
make a wide variety of dishes for many people. He had over 30 different types of cooking 
pots, such as copper saucepans, iron casseroles, frying pans, as well as spits for roasting 
(spedoni).10 However, he probably made most of his profits from selling wine, both in the 
tavern dining room and retail.11 Since inn customers typically drank a lot, and at all hours of 
the day, governments often regulated tavern opening hours, requiring innkeepers not to keep 
their doors open or to sell wine after the commune rang the evening bell – a sound of three 
bell rings (suono della campana). Only the guests who stayed at the inn were allowed to stay 
in the premises overnight.12  

 

[Illustration 41. Anonymous,	Tavern	scene,	ca.	1500.	Fresco,	Issogne	Castle,	Valle	d’Aosta,	
Italy] 

 
Marchione’s innkeeping business seems to have been relatively successful. In 1531 his wealth 
had increased from 100 lire to 175 lire.13 Yet, the inn’s location on a side street and its 
contents – nine beds and basic dining tables and cooking wares – suggests that it was a 
modest establishment compared to some of the grand Sienese inns, such as the exclusive 
osteria Gallo, run in the 1540s by an innkeeper named Baldassare, or the famous Corona on 
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‘Via detta la Costaccia’, which catered to those who were passing through Siena on their way 
to or from Rome.14 Many famous noblemen and travellers stayed in them. The essayist 
Michel de Montaigne, for example, mentioned in his travel diary that he stayed at the Corona 
in 1580 ‘fairly well’, although he also observed that it lacked proper glazed windows.15 The 
difference between inns like the Corona and Marchione’s osteria is underscored by the wealth 
of their landlords. Luca di Bartolomeo da Giulio, the innkeeper of the Corona, for example, 
appeared in the tax records of 1509 with an assessed wealth of 675 lire, almost seven times as 
much as Marchione’s assessment in the same year.16 Some owners of medium-sized or 
average inns declared taxable wealth as high as 2300 lire.17 

In consequence, the price Marchione was able to charge for his rooms must have been 
modest. Ordinary inns located on narrow side streets, like Marchione’s guesthouse, were 
often associated with lower-class customers and enjoyed a poor reputation.18 Besides 
travellers, pilgrims, and law-abiding locals, they also attracted prostitutes, gamblers, thieves, 
and other petty criminals, who brought disorder and violence with them. Fights were 
common, and the safety of neither innkeepers nor innocent customers was guaranteed.19 In 
1628, for example, Giovanna, the wife of a professional gambler from Verona, aged 40, was 
reported to have died in suspicious circumstances in the inn on Via del Cavalletto – probably 
the same inn that Marchione may have once owned – while staying there with her husband.20 
For this reason, therefore, these inns were often viewed by the commune as a risk to public 
safety, and they were closely controlled and regulated. For example, there were laws 
prohibiting innkeepers from providing hospitality to prostitutes or criminals, and undercover 
inspectors were used to ensure that the laws were being observed.21 The poor reputation of 
these inns was also sometimes reflected in contemporary visual images. In a sixteenth-century 
image depicting the lower-class marriage of Gobbo Nan, ‘the hunchbacked dwarf’, men and 
women are shown dining in a tavern. Meat is roasting on spits in the large fireplace, and 
something is simmering over the flames, while the innkeeper decants more wine from a 
barrel; but the scene is unruly, with felines and dogs eating out of the pots that litter the floor 
(Illustration 42).  

 

[Illustration 42. Giovanni	Floreani,	Marriage	of	Gobbo	Nan,	ca.	1530–1539,	popular	print,	
woodcut.	The	New	York	Public	Library] 

 
Marchione’s relatively low taxable wealth further suggest that his overall income may not 
have been very high. After he had covered the significant costs of operating and maintaining 
his guesthouse, and paid the numerous taxes and duties to which innkeepers were subjected, 
would he have been left with enough to afford anything more than the bare necessities of 
food, clothing, and housing for his family?22 

Renaissance authors often described the existence of contemporary artisans and 
workers as demanding and poor. Speaking of the ‘miseries of life’ associated with mechanical 
and artisanal work, sixteenth-century writers such as Fioravanti and the Venetian Giovanni 
Maria Bonardo claimed that, even if industrious craftsmen and small-scale traders toiled 
without any ‘day of idleness’, extending their working hours until late in the night, they could 
never earn more than a meagre living.23 This view is often reinforced in historical scholarship. 
A recent study suggested that the vast majority of ordinary people in late medieval and early 
modern Europe lived at the subsistence level, burdened with consumption taxes, rents, and 
obligations to their landlords or employers, with little money to spend on things other than 
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shelter, low-grade clothing, and food. Peasants, estimates Joan Ferraro in her recent study, 
spent 60-80 per cent of their income on food, while the prosperous expended 35-50 per cent 
and the rich only 15-35 per cent of their income on food. In consequence, it is assumed the 
burgeoning consumer market of the Italian Renaissance – let alone the markets for luxury 
goods – remained out of reach of ordinary people, such as the innkeeper Marchione di 
Paulo.24 

In order to evaluate how comfortably Sienese artisans and shopkeepers, such as the 
innkeeper Marchione di Paulo, were able to live on their income, it is necessary to look in 
more detail at how artisans and small-scale shopkeepers managed their domestic economies 
and household consumption in sixteenth-century Italy: how their stores were organized, how 
much a skilled master artisan and shop owner, such as the innkeeper Marchione di Paulo, the 
tailor Pietro di Ser Giovanni Fideli, or the shoemaker Girolamo di Domenico, could hope to 
earn from their labour, and how they attempted to boost their household incomes to meet all 
the demands. 
 

Workshop	Practice	and	the	Artisan’s	World	of	Work	 

In the sixteenth century, economic condition and status enjoyed by artisans and shopkeepers 
depended on the position an individual occupied within the trade or particular workshop. The 
master of a craft workshop or the shop owner performed the tasks that required the most skill 
and involved the greatest challenges, most obviously creating and executing designs, and 
keeping track of the accounts. He enjoyed a much higher status and greater income than his 
journeymen, apprentices, and salaried workers, who performed the more mechanical tasks, 
such as grinding pigments, preparing surfaces for painting, sewing garments or stitching 
shoes. A rare surviving account book, which documents the activities of the shoe shop owned 
by Agniolo and Lorenzo Baroncini – and possibly run in partnership with Antonio – provides 
an interesting insight into the workshop hierarchy (Table 6).25 During the eighteen months 
that the company kept accounts, between 1579 and 1580, the shop employed five master 
shoemakers, six journeymen, and several temporary waged labourers of different ages and 
experience.26 Gismondo and Mario di Teo – the two master artisans (tagliatori) hired in the 
shop between May 1579 and 30 May 1580 – supervised and performed the most demanding 
tasks, such as cutting out the expensive cloth and leather in ways that were economical, 
stamping the leather with decorations, ‘pinking’ or ornamenting shoes with slits and eyelet 
holes, as well as drawing patterns and working from designs to make the most delicate shoes 
and slippers.27 They must have been very skilled artisans. Alongside the more mundane shoes, 
the shop produced Spanish-style slippers that were made from high-quality leather, such as 
the reddish-coloured cordovan leather, which was highly impermeable and often decorated 
with stamping. These cost up to 40 soldi a pair – a sum that was almost double that of the 
average retail price for a pair of shoes.28  

While Gismondo and Mario cut out the shoes, the more mechanical work, such as 
stitching and seaming, was carried out mostly by the journeyman, Emilio, who was referred to 
as nostro lavorante. He was assisted by a series of other journeymen or waged labourers 
employed on a short-term basis as when demand required it, most employed usually for one 
or two weeks, and Gismondo’s son also occasionally helped his father in the shop.29 The 
difference between the complicated and time-consuming tasks carried out by the master 
artisans, and the more mechanical jobs performed by the journeymen and temporary waged 
labourers can be seen in the number of shoes that each of them produced. For example, during 
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a period of four weeks, from 25 June to 22 August 1579, when the journeyman Emilio 
worked together with the master shoemaker Gismondo, the master worked on 84 pairs of 
shoes while the journeyman made 146 pairs.30 The picture of a shoemakers shop from 1498-
1504 shows young journeymen or apprentices stitching on the floor while the masters work 
behind the counter (Illustration 43). 

 

[Illustration 43. Giovanni	Martino	Spanzotti	and	Defendente	Ferrari,	Shoemaking	
workshop,	ca.	1498–1504.	Panel	that	once	was	part	of	the	doors	on	the	polyptych	of	the	
shoemakers’	Guild	housed	in	the	Chapel	of	Saints	Crispin	and	Crispinian,	in	the	
Cathedral	of	Turin]  

 
The majority of the Sienese individuals discussed in this book were skilled master artisans or 
shop owners, who sometimes (but not always) used the title maestro in their name.31 The 
status as a shop owner and a maestro gave them the right to exercise their occupation as 
members of one of Siena’s guilds and to become guild officers. Active membership of a guild 
represented the primary avenue to economic stability and civic visibility. It offered also 
several other benefits, such as the opportunity to influence regulations on production, on the 
sale of goods, and on other trade rights, and the possibility of accessing ‘secrets of the craft’.32 
Guilds also offered provided an important network of solidarity and social welfare.33 This 
sense of solidarity was of particular importance at the death of a guild member. The guild 
usually helped with the funeral arrangements and paid the associated costs. Guilds often 
expressed their sense of power and prestige by commissioning their own coat of arms. These 
included symbols that were associated with their trade, such as, for example, the sole and 
tools of the trade that were found on the fifteenth-century Sienese shoemakers’ guild sign 
(Illustration 44). 
 

[Illustration 44. Coat	of	arms	of	the	art	of	shoemaking.	Heraldry,	Italy,	15th	century.	
Archivio	di	stato,	Siena] 

 
Many Sienese artisans and shopkeepers had their shops or workshops either in or connected 
to their homes. The Sienese painter Lorenzo di Francesco, for example, like many of his 
fellow artisans, had simply set aside one of the rooms of his small apartment as his studiolo. 
The room contained just couple of benches and a pair of trestles, a chair and a clothing rack, 
some finished art works, several bowls and buckets, some canvas cloth, a saw and a pike, a 
basket and barrel that were used for storing his tools and materials, as well as a small chest 
with designs and plaster figurines inside.34 Here he may have painted domestic decorative 
wares and devotional paintings – such as ‘gilded roundels of Madonna’, one of which was 
mentioned in his inventory – for a primarily local clientele.35 Many of the shops and 
workshops were located at street level. This allowed for possibility of setting up shop signs in 
order to entice customers to come in, and of displaying the goods for sale on counters built 
into the walls of the house (Illustrations 45 and 46). Some artisans and shopkeepers occupied 
the ground floor of the houses and palaces of well-to-do families. The master woodcarver 
Matteo di Luca Fiorentino, for example, lived in an apartment of four rooms, located, as we 
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saw in Chapter 1, underneath the residence of Uberto Piccolomini, where he made hardwood 
furniture, sideboards, and stools in his small workshop.36 

 

[Illustrations 45. Ambrogio	Lorenzetti,	Allegory	of	Good	Government	(detail	of	a	food	stall	
and	the	seller	selling	cured	meats	and	cheese.),	ca.	1337–40.	Fresco.	Palazzo	Pubblico,	
Siena] 

 
Artisans and shopkeepers working in small home-based shops were often assisted by their 
family members. As the table below shows, about two-thirds of all artisans or shopkeepers 
who reported their family members’ occupations in the Book on Idlers had at least one other 
member of their household – usually a son, brother, or nephew – involved in the same craft or 
trade (Table 5).37 The tailor and silk spinner Filippo di Simone, for example, had two 
brothers, Domenico and Giovanbattista, working in the textile trade, one as a spinner and the 
other as a fuller.38 Crafts and occupations were also often transferred from one generation to 
the next. One example is the family of the shoemakers Girolamo and Giovanni di Domenico. 
The trade had been passed down to the brothers by their father, Domenico di Bartolomeo 
from Bologna, and at least Giovanni’s son, named Pietro, continued the trade in turn and took 
over his father’s shoe shop on Chiasso del Bargello.39 Skills and artisanal knowledge were 
often transferred to the next generation within the family workshop, but if the father chose a 
different trade or craft for his son, or wished his son to be trained by a master with a particular 
specialism or a particularly high reputation, he would be apprenticed elsewhere in the city.40  

 

[Illustration 46. Anonymous,	Market	scene,	ca.	1500.	Fresco.	Castle	at	Issogne,	Valle	
d’Aosta,	Italy] 

 
TABLE 5: Family members’ occupations reported by artisan and shopkeeper heads of 
household 
 

 
 
 
Although many artisans continued to work in small workshops that were connected to their 
homes throughout the period examined in this book, over the course of the sixteenth century 
artisanal workplaces and living quarters increasingly came to occupy different locations.41 By 
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siting their businesses in more prominent situations, such as the city’s squares, or in more 
prosperous or populous locales than where they lived, artisans might attract a larger clientele 
and potentially earn greater profits. The hosier Girolamo di Bartholomeo Luponi, for 
example, lived in the south-eastern district of San Martino but his shop was located right at 
the heart of Siena on the Piazza del Campo.42 
There were other reasons for separating one’s home from one’s shop. Some artisans came 
together in order to share tools and other resources.43 For example, the shoemaker Goro di 
Berardino di Pasquino had a mattock and a chest of 2 braccia that he owned ‘together with  
Bastiano’, who was his brother and practised as a smith.44 Often artisans and shopkeepers in 
the same trade grouped together in one area. When the potter (orciolaio) Benedetto di Giorgio 
from Faenza came to Siena in about 1503 and started producing maiolica ware, he set himself 
up in the area of San Marco where most of the city’s pottery workshops were already located 
(the eponymously named ‘potters’ street’, or degli orciolai), including that of his future 
business partner and father-in-law, Bernardino di Matteo Pietro.45 Together they acquired half 
of a house and cellar worth 180 florins and forged a profitable commercial relationship with 
the hospital of Santa Maria della Scala, producing nearly 2000 pieces of maiolica ware a year 
to meet the hospital’s needs. Some pieces by Benedetto, who specialized in blue-white ware, 
have survived up until our day.46 For example, the Victoria and Albert Museum has a tin 
glazed earthenware plate decorated in blue, with a depiction of St Jerome contemplating a 
skull at the centre, made by the Sienese ‘master Benedetto’ in c. 1510 (Illustration 47). 

 

[Illustration 47. Maestro	Benedetto	(maker),	Tin-glazed	earthenware,	ca.	1510,	Siena.	
Diameter	24	cm.	Victoria	and	Albert	Museum,	London] 

 
Ready access to essential resources also prompted trades to congregate in the same location. 
Siena’s tanners and fullers, for example, gathered around the major fountains of Fontebranda 
and Ovile, where water was readily available.47 It gradually became the norm for artisans’ 
shops to be concentrated beside each other on the same streets and piazze, which later became 
known by the names of their resident trades: for example, Piazza della Barberia (barbers), Via 
Beccheria (butchers), Chiasso dei Calzolaio (shoemakers), Via di Calzoleria (hosiers), and 
Via dei Pittori (painters). 48 

Setting up a workshop was often expensive. It placed a heavy economic burden on 
artisans, especially when the shop was large and employed several workers. For example, as 
we have seen, the barber Cesario di Albertino had four assistants working for him, including 
the barber Bernardino di Betto – the son of his neighbour – in his substantial shop on the 
Piazza della Barberia. Whereas a small basic barber’s shop contained a few chairs, tables, 
basins, buckets, towels, razors, and a pair of scissors, Cesario’s shop featured seven barbers’ 
chairs, two arm chairs, two chest-benches, eight clothing racks or shelves, a bench, two desks, 
eight small tables, two mirrors, and a painting of the Virgin. In addition, it was stocked with 
an extensive range of instruments and equipment, such as two cauldrons, thirteen basins or 
buckets, ewers and jars, two knives, a small saw, a mortar, 55 towels, and 45 miscellaneous 
barbers’ implements (ferri di barbieri).49 This was a considerable investment. Based on the 
values recorded in contemporary inventories, the 55 towels alone could have cost as much as 
110 lire. This was equivalent to nearly half his estimated taxable immovable property, which 
was assessed at 250 lire in 1548.50 In addition, when the workshop was outside the artisans’ 
own homes, rents for most leased shop properties in Siena were high.51  
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Some master artisans and shopkeepers established their business partnerships and 
collaborative enterprises in order to share the costs of rent, tools, and other running expenses. 
The notarial records of the State Archives of Siena, for example, include a shop contract 
between four barbers who set up a joint business for fifteen years. The contract stated that 
each barber was to put in a capital of 40 florins, paid in monthly instalments of 3 lire, after 
which all profits and expenses were equally shared between the four partners.52 In this case, 
the partnership was based on occupational ties, but business partnerships were commonly also 
created among family members, such as we saw with the shoemaker Girolamo and his 
business partner and ‘relative’ Girolamo di Bartolomeo Salvestri.53 Joint enterprises were set 
up by brothers, sons, and nephews, but it was also usual to establish business partnerships 
based on relationships by marriage. Indeed, it was relatively common for businesses (or a 
share in them) to form a part of dowry settlements in the more prosperous artisanal circles; 
while marriages at the lower social levels were often practical arrangements where the most 
desirable quality of a spouse was his reliability and skills as a fellow worker which would 
help to ensure the survival of the household.54  

Partnerships and joint investments improved the potential of artisans’ businesses by 
expanding the net with which they could trawl for clients and commissions; this was 
especially so if one’s partner enjoyed a good reputation with customers and some standing 
within the trade.55 Above all, workshop collaborations and partnerships provided artisans with 
some security against uncertain markets and the economic risks that were involved with 
setting up and running a shop. 

 

Getting	Paid	 

The monetary system in Renaissance Italy was complex.56 Income and expenditure was 
recorded in account books in money of account: lira, soldi, and denari (in the ratio 1:20:240); 
but payments were made in a variety of coins whose value against the lira depended on the 
local exchange rate. Lower denomination silver and copper coins were the main currency 
used in the local marketplace for daily transactions, such as for buying bread and wine, 
purchasing utensils for the household, or paying for services such as barbering or meals in the 
local taverns. Prices for these were quoted in silver currency (lire di piccioli), while gold 
currency was reserved mainly for international trade and major domestic transactions, such as 
the payment of dowries or rent, and the purchasing of property or expensive luxury items. 
 The variety of coins circulating in Siena was wide. Siena’s own mint, the Bulgano, 
issued a number of coins, including gold florins (the fiorino or sanese d’oro), ducats, and, 
from 1530 onwards, scudi, as well as various coins in silver, billon, or copper, such as the 
silver grossi, giulii, and the small, low-value billon quattrini.57 In addition to the local 
coinage, many types of foreign coin were also in circulation. When noting the donations made 
by passing pilgrims in the fifteenth century, the hospital of Santa Maria della Scala recorded 
Roman and Venetian ducats, French scudi, German and Hungarian florins, Flemish leoni, 
carlini from Corsica, and silver grossi from England, Florence, Genoa, Avignon, Savoy, and 
Turkey.58 

Sienese coins were distinguished from their foreign counterparts by their design, in 
most cases by an S on the obverse and a cross on the reverse – an iconography that had been 
used since the issuing of the first Sienese coin in the twelfth century (Illustration 48).59 
Nevertheless, however stable the imagery may have been, determining the relative value of 
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these coins was far from straightforward. It not only varied according to the weight and 
proportion of precious metal they contained, but it also depended upon the exchange rate 
between the gold and silver coins and the billon and copper ones, all of which fluctuated over 
time. 

 

[Illustrations 48 a and b. Scudo	d’oro,	ca.	1546–1548.	Museo	civico,	Siena] 

 
The commercial exchange rate for the gold florin against the silver lira was set daily in Siena 
by the Merchants’ Court, the Mercanzia, and the relationship of silver and gold coins to the 
monies of account was periodically announced by the town criers or circulated in printed 
leaflets.60 Throughout the sixteenth century, silver and copper coins were much more unstable 
and subject to devaluation and debasement than the gold coinage.61 It was therefore often 
difficult to persuade shopkeepers to accept payments made with large quantities of low-value 
silver or copper coins.62 

Given such instability, keeping records in moneys of account, instead of ‘real 
money’, provided artisans and shopkeepers with a way to avoid confusion. But ‘thinking’ in 
money of account, as Richard Marshall has pointed out, and converting the variety of silver 
and gold coins in use into this abstract monetary system, required a great deal of skill. To help 
confused tradesmen, pedlars sold cheap pamphlets containing advice on how to keep accounts 
(Illustration 49). 

 

[Illustration 49. Account book, Tarifa per saper tener conto ordinatamente de libri cosi 
semplici... (‘Arithmetic for knowing how to keep orderly accounts’). Editor Alessandro 
Benacci, Bologna, 1572. Wellcome Collection, London] 

Matters were not made any easier by the fact that clipped and counterfeit coins circulated 
widely.63 For example, in 1443, a bitter note from a Sienese official remarked that one 
Giovanni di Giorgio da Milano had deposited 13 florins with the hospital of Santa Maria della 
Scala, one of which was ‘false’ and ‘worth nothing’.64 The fear of false coins caused the 
Sienese commune in 1500 to make it illegal not only to clip silver coins but also to spend or 
accept them; seventeen years later, it specified that only eight types of low-value coin could 
be accepted in Sienese territory.65 The practice of clipping and counterfeiting, however, 
remained widespread in Siena. In 1564, when Siena had lost its independence and was under 
Medici rule, the Grand Duke of Florence banned poor-quality money, refusing to allow 
further issues of quattrini and forbidding the use of foreign coins across all of Tuscany. In 
1568, the Sienese Merchants’ Court ordered in its statutes that anyone who clipped or made 
counterfeit coins would be subject to a substantial fine of 200 lire and the confiscation of the 
coins in question.66 It was therefore important that coins were carefully weighed and 
examined before they were accepted. Scales to weigh coins were often included in visual 
images depicting merchants’ commercial activity (Illustration 50).  

 

[Illustration 50. Marinus	van	Reymerswaele,	The	Banker	and	His	Wife	(detail),	ca.	1540,	
Musée	des	beaux-Arts,	Valenciennes] 
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Household and shop inventories demonstrate that Sienese artisans, shopkeepers, and traders 
were used to handling many types of low-value silver and billon coins. Many artisan 
inventories listed scales alongside their cash.67 Their savings – which were usually kept in 
purses stored in chests near their beds – often featured a variety of silver coins, such as grossi, 
grossoni, carlini, quattrini, grossoni pisani, and grossoni lucchesi.68 Gold was naturally rarer, 
but as the more stable currency, it offered more security than silver, and some artisans’ 
savings included scudi, florins, or ducats.69 Protecting the value of one’s savings in this way 
was especially important when artisans had large sums in their moneybags. The savings of 
‘silver and gold money of every sort’ which the second-hand clothes dealer Vincenzo di 
Matteo kept in a large leather chest near his bed, for example, included the notable sum of 23 
gold scudi, in addition to silver and billon coins worth 93 lire.70 Vincenzo’s 23 scudi alone, as 
we shall see below, represented 23 week’s wages for a master artisan.71  

Wages	and	Payments	 

The particular economic conditions an individual enjoyed depended on the position an 
individual occupied within the hierarchy in the trade, craft, or industry. The different role and 
status of masters, journeymen, apprentices, and short-term waged labourers was reflected not 
only in the tasks they performed in the shop, but also in their wages.  

Based on the calculations of various scholars, it has been estimated that in sixteenth-
century Tuscany and Venice, skilled artisans earned between 1 and 2½ lire a day. Data from 
Venice, for example, shows that in the second half of the sixteenth century, the earnings of 
skilled artisans, such as smiths and masons, varied between 1½ and 2 lire 3 soldi a day; those 
of artisans in the textile and construction trades, and other skilled labourers, between 1 lira 
and 1 lira 7 soldi a day; while some at the lower end of the scale, such as bakers, earned less 
than ½ lira a day, even if they owned their own shop.72 This meant that, with the exception of 
those who worked in the most profitable trades or for the luxury markets, most skilled master 
artisans rarely earned more than 10½ lire a week. Such a weekly wage was worth in the 
sixteenth century approximately 50 kg of flour, 28 chickens, and half a barrel of wine.73 

Accounts that record the wages paid to the Sienese artisans suggest that, in reality, 
most skilled master artisans earned much less than the maximum daily rates outlined above.74 
In the Sienese Baroncini shoe shop, discussed above, the supervisors Gismondo and Mario di 
Teo – who were extremely skilled and trained to make shoes and slippers from costly 
materials – were paid a fixed weekly wage of 8 lire and 7 lire, respectively (Table 6). This 
seems to correspond more or less with the wages estimated for other skilled master artisans in 
sixteenth-century Italy, although accurate comparative data is hard to come by because 
artisans were so often paid by each commission.75 

The wages of the journeymen working at the Baroncini shoe shop amounted to much 
less, usually 4-5 lire a week, depending on the number of shoes they made. In good weeks, 
the most skilled of them could earn nearly as much as the master shoemakers, but, as we have 
seen, they had to work a lot harder for it. Emilio, the shop’s journeyman, for example, was 
paid 7 lire on 1 August 1579 for his previous week’s work, but in order to earn it he had to 
complete 23 pairs of shoes. By comparison, his master, Gismondo the tagliatore, worked on 
thirteen pairs for his wage of 8 lire.76 Waged assistants or apprentices, who carried out 
occasional piecework in the Baroncini shop, were paid even less. On 21 November 1579, for 
example, three unnamed waged workers, who had worked on a total of 103 pairs of shoes in 
the shop, received in return a shared payment of only 3 lire, 16 soldi, and 8 denari. This 
works out as a little more than 1 lira (or 20 soldi) for 30 pairs of shoes.77 Waged shop 
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assistants and temporary workers, however, were often provided with bread and wine on top 
of their wages. 
 
 
TABLE 6: Weekly payments paid for shoemakers, Baroncini shoe shop, 1579-1580 
 

 
 
Successful Sienese master artisans and shop owners may have earned more than their 
journeymen, assistants, and waged workers – or indeed those artisans who ran small, 
independent, home-based workshops – but the sums they received were still relatively 
modest. Their earnings represented less than a fifth of the annual salary of a successful 
Florentine lawyer or a university professor, about half of the income of a bank manager, and 
it was a mere fifteenth of what the holders of important government posts, such as the captain 
of the people in Siena, could earn.78  

An income of roughly 7 to 8 lire a week may have been enough to keep its recipient 
out of poverty.79 In reality, the challenge faced by artisans and shopkeepers to keep their 
heads above water was made much harder by the fact that they often had to wait months to be 
paid for their work. This was due to the complex system of credit that characterized early 
modern commercial practices.80 The account books of the sixteenth century show that 
customers often paid for their goods in instalments. The Baroncinis’ account book, for 
example, shows that credit was regularly extended to customers for a couple of months, if not 
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longer. An entry on 3 June 1579 records that the shopkeeper Agniolo di Adriano bought two 
pairs of shoes on credit, one pair worth 2 lire for himself and the other worth 10 soldi for his 
daughter. He was to pay for the first pair within one and a half months, by 22 July, and the 
second a couple of months later still, by 19 September.81 It was not only the poorer artisans or 
lower-ranking consumers who owed money. The records also show that one of the chief 
investors in the Baroncini shoe shop bought his footwear there on credit.82 Indeed, it was 
often the case that less-well-off creditors might have to wait a long time to be paid by their 
wealthy social superiors.83 

Whether artisans were debtors or creditors – or, as was usually the case, both – the 
way that the credit system led to payments being extended over a long period of time could 
place an immense strain on their finances, especially if they were one of the many 
unfortunates who lived continuously at near subsistence level. Agniolo di Adriano, for 
example, did not settle his debt to the Baroncini shoe shop until it was a year overdue, in 
September 1580.84 In some cases, payments could extend over several years. An account book 
recording the transactions of a Sienese carpenter shows that nine years passed before he wrote 
out what seems to be the final receipt for the outstanding sum of 5 lire and 5 soldi for an order 
of furniture.85 In addition, settling debts could involve complicated arrangements involving 
exchanges of goods and services of all kinds.86 Remembering what one was owed (and what 
one owed in turn) required scrupulous record keeping, and account books are often mentioned 
in artisans’ inventories. The shoemaker Girolamo di Domenico, for instance possessed a 
leather-covered ‘workshop book’ which contained 163 folios (Illustration 51).87 

 

[Illustration 51. Lorenzo	Lotto,	The	Physician	Giovanni	Agostino	della	Torre	and	His	Son,	
Niccolò	(detail),	ca.	1515–1516.	Oil	on	canvas,	85	x	68,2	cm.	The	National	Gallery,	
London] 

 
Payments were often delayed when customers were not happy with the products or services 
they had received. For example, following a dispute over payment for a door that the 
carpenter Francesco had made for Pasifio Beringucci, two witnesses and assessors, Muzio and 
Basilio di Bartolomeo, were called on to measure it on 3 November 1591 in the presence of 
the quarrelling parties. When the assessors judged that the door was too small, all four men 
agreed that in order for Francesco to get his money he had to make a new door for Pasifio that 
fitted the frame. The surviving document includes Muzio’s signature, written in his own hand 
(Illustration 52).88 If the parties could not agree what to do in situations such as this, disputes 
were often settled at the Merchants’ Court. Artisans also sometimes had to appear in court as 
witnesses between two litigants who disagreed.89 

 

[Illustration 52. A	master	artisan’s	signature.	He	appeared	as	a	witness	in	a	court	case	
that	concerned	a	payment	to	maestro	Francesco	Francese	(legnaiolo).	Arti	56,	no.	66,	
1591] 

 
Extensive delays in payment for their products and services – or the failure to receive any 
payment at all – might leave impoverished artisans and shopkeepers unable to meet their own 
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commitments, such as paying rent, buying food for their family, or obtaining materials or 
products for their shop. 

The low wages and high insecurity associated with the artisan’s lot suggests that 
Giovanni Maria Bonardo’s picture of the hardworking craftsman working round the clock to 
earn little more than a meagre living might not have been that far from reality. The majority 
of even master artisans and shopkeepers expressed their anxieties in their tax assessments, 
emphasizing their struggles to keep their families from sinking into the hopeless poverty that 
surrounded them. The tailor Giovanbattista di Girolamo Fideli told the officials in 1548 that, 
although he owned half of the shop where he himself worked day and night, he ‘earned barely 
a single quattrino’. With this little income, he said, he had to ‘support his family […] of eight 
people’ and provide a dowry for one of his two girls, which amounts to more than half of the 
value of his entire property and belongings.90 

While Giovanbattista and his fellow artisans probably exaggerated their situations in 
order to convince the officials to reduce their taxes, the documentary evidence suggests that 
after debts, taxes, and other obligations had been settled, the financial situation of artisan and 
shopkeeper families may often have been precarious.91 They were, therefore, under pressure 
to find imaginative ways to raise extra cash to cover the costs of living, to invest in a business 
venture, or to purchase property and household goods.  

 

Supplementary	Income	 

One of the ways in which artisan and shopkeeper families could boost their family income 
and prevent the family patrimony from falling into the hands of creditors was to engage in 
multiple activities or occupations. Indeed, artists and artisans were usually trained in a broad 
range of skills within their field. For example, artists studying with their masters learned 
multiple skills, including how to paint on parchment, fabric, panel, plaster, iron, paper, and 
glass, and decorate all manner of items: window shutters, balconies, beds, doors, chests, 
canopies, playing cards, and musical instruments.92 This broad expertise and plurality of skills 
meant that artists such as the Sienese Lorenzo di Francesco could paint devotional works and 
traditional ritualized objects, such as the birth trays that were given at weddings and 
childbirths, as well as ornamental chests and other furniture, as depicted in the fifteenth-
century miniature depicting a Sienese artist at work (Illustration 26, Chapter 3).93 
Additionally, many artists carried out work that overlapped with other professions. The 
Sienese Francesco di Giorgio Martini, for example, as well as being an architect, painter, and 
a miniaturist, was also an author of many treatises covering all aspects of the arts, a sculptor, 
an expert on fortifications, and even a hydraulic engineer.94 

Many ordinary Sienese artisans and tradesmen also produced and sold a wide range 
of articles that were outside their principal craft or trade. Shoemakers, who were experienced 
in working with leather, for example, sometimes made other leather products, such as 
jerkins.95 It was also common for the various artisans concerned with the health, beauty, care, 
comfort, and appearance of the body, such as jewellers, camerieri, upholsterers, tailors, 
barber-surgeons, and wigmakers, not only to collaborate with each other, but to provide goods 
or services that involved aspects of each other’s crafts.96 As Beverley Lemire has noted in the 
context of pre-industrial England, such diversification of skills and occupations acted as a 
form of insurance against a decline in demand for one or other activity, the alternative income 
streams providing the family with greater financial security.97 
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Evidence for occupational diversification in Siena is common in the archival sources, and 
suggests that the city’s artisans and traders demonstrated considerable flexibility when it 
came to practising their trades and crafts. Many Sienese made a living out of doing many 
things. The hosier Girolamo di Bartholomeo Luponi not only ran his shop but also a tavern on 
his farm; the grocer Roberto di Lorenzo made hoops for wooden barrels; another grocer, 
called Giovanni, made furniture in the cellar of his house.98 Playing music seems to have been 
especially common. The wool-worker Giovanni di Matteo played the drums; and one 
Guasparre was a professional singer as well as a barber.99 Some of our artisans, as we have 
seen, worked part-time for the commune as well as for other employers or themselves. The 
barber Cesario di Albertino, for example, provided minor part-time roles or short-term 
commissions to the Santa Maria della Scala to supplement the family income, while he had 
his thriving barber’s shop to run; and his father, Albertino Visconti, was both a barber himself 
and a musician at the Palazzo Pubblico.100  

In artisanal families lower down the social scale, often both the husband and the wife 
had to work in order for the family to meet its basic needs. Marriage, or the income of two 
working partners, was the best guarantee against financial hardship.101 Women’s contribution 
to the family income was significant. As we have already seen in Chapter 1, the role of the 
female workforce was crucial not in the textile industry, but women also practised a broad 
variety of other skills and trades. They also worked to support themselves after the deaths of 
their husbands.102 

Recent research on the Renaissance labour market and business management has 
highlighted another crucial factor: the increasing importance of child labour both within and 
outside the household to the family economy. From the age of seven, when they were deemed 
capable of performing simple and mechanical tasks, girls and boys were often sent out to 
work. Textile industries such as lacemaking, ribbon manufacturing, wool preparation, and 
hand-knitting all employed children extensively. In knitting workshops, the children sat in 
circles and placed their completed knitted items, such as berets, socks, and other items, in 
baskets, which were then placed in storage by the merchant. It appears from Andrea 
Caracausi’s study that as many as 3000 children in Mantua were employed in knitting berets 
in 1494. A century later, in Verona, more than 4000 children were engaged in such work. In 
1604, children represented more than 30 per cent of the workforce employed in wool 
preparation in Florence.103  

Women and children also contributed to the family economy more informally through 
small-scale textile production at home, including lace, trims, embroidery, cuffs, ruffs, bands, 
purses, fans, and handkerchiefs (Illustration 53).104 With the rapid development and spread of 
printing, cheap advice manuals on weaving and embroidery pattern books were increasingly 
available.105 Although we do not know exactly how these were used, an early-sixteenth-
century fresco from the Church of St Primus and Felicianus in Slovenia suggests that they 
might have been used in the domestic context to provide instruction (Illustration 54). 

 

[Illustration 53. Cristofano	Rustici,	The	month	of	January,	Domestic	Scene	(detail),	17th	
century.	Museo	Civico,	Siena] 
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[Illustration 54. Anonymous,	Mary	at	the	loom	(detail),	1504.	Fresco.	The	Church	of	st.	
Primus	and	fFelicianus,	Slovenia] 

 
Indirect evidence for this sort of textile production is provided by household inventories, 
which often mention looms for weaving, spindles for spinning, lengths of fabric, spools of 
thread, and sewing baskets, as well as the various items that had been made at home.106 For 
example, at the time the shoemaker Bartolomeo di Luca’s property was inventoried, it was 
noted that there were 40 braccia of coarse wool in the loom; the inventory of the possessions 
of the innkeeper Andrea from Arezzo, known as Andreoccio, mentions a loom and a length of 
6 braccia of lace. The leather dealer Antonio di Maria Pietro’s inventory included four 
knitting frames; and that of the Sienese saddle maker Bernardino di Benedetto Bastiano 
indicated that his family fabricated and fashionable accessories, such as embroidered silk and 
lace collars and handkerchiefs.107 

While it is not always clear from the inventory evidence whether textiles were being 
produced for home use or commercial purposes, at least in the case of Bernardino di 
Benedetto Bastiano the sheer quantity of items listed suggests that wares were being made for 
sale outside the home.108 His inventory mentions numerous baskets and chests filled with 
embroidered collars and lengths of lace and fabric to make ornamental bands and fasteners of 
silk cord (cordelline) that were used to attach sleeves, fasten shoes, and trim outer garments. 
The fact that Bernardino had a money bag in his home containing a significant amount of 
cash, including 31 gold scudi, might support the view that the female members of his 
household were involved in a successful home business. 

Cases like this highlight the growing importance of women’s and children’s 
contributions to the family budget, especially among artisanal groups where poverty was 
never far away. They also demonstrate how the need to supplement the family income shaped 
the economic and social roles of women and children, both inside and outside the home. 

However, perhaps the most profitable additional source of family income at artisanal 
levels was the lending money on pawn. Sienese inventories indicate that the majority of 
artisans and shopkeepers had pawned articles in their house, either as pledges towards future 
payments or against cash loans. The tailor Pietro di Ser Giovanni Fideli – the partner in the 
tailoring and second-hand shop on Piazza del Campo discussed in Chapter 3 – for example, 
had two gold rings in a box in his bedroom; one of them was pawned by a Messer Amerigo 
Amerighi and the other by a Messer Aldello Belamati.109 The second-hand dealer Vincenzo di 
Matteo had a considerable stock of pawned articles which he kept in a chest near his bed, 
including three rings, 38 silver buttons, two necklaces, ten hairpins, two silver forks, a silver 
plate, two knives, a pair of copper cups, and two bedcovers.110 The hosier Girolamo di 
Bartholomeo Luponi had a pearl necklace and six golden rings in his cellar which had been 
pawned for 40 lire by a mercer called Battista. The druggist Gabriele di Girolamo Ghini had 
sixteen pawned items in his house, including a pair of silver spoons pawned for 10 lire by 
Niccolo Piccolomini, a golden ring pawned for a scudo by Andrea Pannilini, and three silver 
bells decorated with coats of arms, which had been offered as security against a loan of 5 lire 
and 18 soldi by Francesco Borghesi. In fact, pawned items in the inventories of artisan 
households are so common that approximately 45 per cent of the families studied for this 
book had in their possession items that were singled out from the rest of their belongings by 
the word ‘pawn’ (pegno).111 This suggests that almost every other artisan or shopkeeper 
family was involved in pawnbroking or moneylending in some way. 
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Pawnbroking or the acceptance of goods as an alternative to cash payment seems to have 
offered numerous possibilities to artisans and shopkeepers. Despite concerns about usury, 
lending money on the security of pawns could be a profitable business, providing annual 
interest rates of up to 30 per cent, or possibly even higher.112 In addition, impoverished 
customers might never come back to redeem their belongings. For example, the shopkeeper 
Mariano di Bernardino had a golden ring in his possession which had been pawned by 
someone from the Piccolomini family, but the original owner had ‘never wanted it back’.113 
Some artisans put unredeemed items to use in their homes. The grocer Biagio di Francesco, 
for example, had a pawned candlestick standing on his credenza.114 But it was probably more 
common to sell these items, or even to put them out to pledge elsewhere. We know that 
officially licensed moneylenders such as the Sienese Monte di Pietà (the ancestor of today’s 
bank, the Monte dei Paschi di Siena) and a few Jewish bankers held public auctions at regular 
intervals to sell items that had not been redeemed after fifteen months.115 Because these 
moneylenders operated under state control, the auctions were held in central public places 
such as the Piazza del Campo and controlled by state officials.116 Artisans, who conducted 
their pawnbroking more informally and on a smaller scale, could easily hold similar auctions 
in their premises. Venetian sources indicate that innkeepers, for example, frequently 
organized auctions in their taverns, selling pawned items together with goods that had been 
left behind accidentally by guests at the inn.117 Although official moneylenders were 
forbidden from keeping any profits in excess of the original loan when they disposed of 
pawns, artisans may well have benefited from such sales.118  

The value of this activity to artisans and traders is suggested by the fact that pawned 
articles listed in their household inventories were often accompanied by notable amounts of 
cash, including gold coins, such as florins and scudi. The second-hand dealer Vincenzo di 
Matteo’s savings of 23 gold scudi and silver and billon coins worth 93 lire, mentioned above, 
were listed together with a number of pawned articles; the butcher Baldassare di Angelo had 1 
florin and 3 scudi, in addition to 46 silver grossi, 5 carlini, and 124 quattrini along with the 
pawns recorded in his attic; while the shoemaker Girolamo di Bartolomeo’s pawns were 
accompanied by a substantial sum of 176 scudi in gold, kept in a money box among his 
otherwise humble household goods in his home.119 Such evidence, incidentally, not only 
contradicts the widely held notion that high-value gold currency was the exclusive preserve of 
the wealthy mercantile elites transactions in banking, international trade, and the luxury 
markets, but it also shows that pawnbroking and other profitable activities ensured that 
Sienese artisans and shopkeepers sometimes had substantial amounts of extra cash that they 
could use to improve the quality of their lives. 

In some of these cases, one cannot talk about ‘pawnbroking’ in the strict sense; it is 
not always clear precisely what type of transaction was represented by each pawned article.120 
Almost certainly, many artisans and shopkeepers simply lent small sums of money 
occasionally and informally to friends, relatives, or business acquaintances, accepting any 
material goods with sufficient value as a guarantee for the loan. Others, as we will see, 
extended credit to customers against security in this way.121 And others still might act as a 
form of middleman, pawning goods on behalf of their clients. In 1631, for example, the 
second-hand dealer Giuseppe da Modena pledged a necklace and other jewellery amounting 
to about four ounces of gold for 25 scudi with a goldsmith called Niccolino on behalf of one 
Donna Violante Galletti, for which service a fee would be negotiated later.122 

But when conducted on a large scale and as a significant part of one’s business 
activities, lending money on pawned goods could be very profitable.123 Just how much so is 
demonstrated by the case of the innkeeper Marchione di Paulo. A guesthouse like 
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Marchione’s, with its steady stream of customers seeking lodging, food, drink, prostitutes, or 
gambling, provided an especially favourable setting for pawnbroking. When the inventory 
was made of Marchione’s business and possessions, he had altogether 156 separate pawned 
articles stored in the kitchen and cellar of his guesthouse.124 The loan values included in the 
inventory indicate that Marchione generally lent out small sums of money to people against 
relatively modest utilitarian items such as towels, basins, dining bowls, rosaries, hairpins, and 
even weapons. But he had also granted several larger loans, ranging from 20 to 49 lire, which 
were guaranteed by various high-value objects, ranging from luxury articles such as outer-
garments of silk, gold and silver jewellery, and silver hairnets to more mundane items such as 
mattresses. In total, he had 467 lire invested in pawned goods, and a further 100 lire and 10 
soldi in cash (including 2 gold scudi) lying in the chests that stored his pawns. The entire sum 
– far from modest – represented more than five times the assessment of his total taxable 
wealth in 1509.125 With it, he could have bought three houses similar to the one in San 
Salvatore that he had acquired as his first wife’s dowry. 

The additional income Marchione gained from his pawnbroking may well have been 
invested in his innkeeping business or spent on valuable possessions for his home. The 
inventory documenting items at both his inn as well as his home runs to 22 pages (including 
the pawns). In the basement of his inn, for example, he had a good stock of consumables 
necessary for running an osteria: two small barrels containing vinegar, a large container with 
25 litres of olive oil, and a substantial quantity of 80 barrels of red wine.126  

Marchione’s home, in particular his wardrobe, appears to have been just as well 
stocked as his inn’s cellar. Alongside more ordinary clothing, his inventory includes some 
extremely delicate items of women’s and children’s clothing, including a pair of gloves, a 
beret and a cap, all made of silk; two pairs of embroidered sleeves – one made from damask 
the other from satin; a pair of silk slippers; and a child’s beret of velvet with a small patch of 
brocading. His own clothing cupboard, in turn, contained a doublet made from tawny brown 
velvet, and another one of the same colour made from silk samite, which he could combine 
either with a heavy, lined mantle of red leather or a fine woollen Spanish-style cloak, 
depending on the weather or the occasion. Marchione’s inventory also listed some valuable 
jewellery, such as a string of pearls, a gold ring worth 7 gold scudi, and another gold ring with 
a ruby mounted on it.127 Some of these items may originally have been pawns that were not 
redeemed, such as the pair of silk slippers, which are rarely recorded among ordinary artisans’ 
possessions and were forbidden by sumptuary law to women of Marchione’s wife’s class. 

Borrowing and lending of money on pawn, therefore, seems to have been one of the 
most common – and perhaps one of the most important – ways in which relatively humble 
individuals and families could provide a comfortable income for themselves or obtain goods 
that are usually assumed to be out of their reach. And although it represents just one aspect of 
a more complex whole, it nonetheless demonstrates that a more or less unofficial, but 
nevertheless well-developed and often remarkably creative, micro-economy operated in 
sixteenth-century Siena below the level captured by official financial records.  

These findings demonstrate that, despite the widely held assumption that non-elite 
families during the Renaissance had only minimal disposable wealth and limited access to 
goods other than the bare necessities, such as bread, salt, wine, and basic homemade clothing, 
low income and a limited business were not barriers for Siena’s artisans and small-scale 
shopkeepers leading comfortable lives. Although tax records such as the Lira, with their 
assessments of disposable income, are important as evidence, they are imperfect measures of 
wealth and status, and can provide us with only a limited view of the subtle connections that 
existed between a household and the possessions that shaped the family life and status. As the 
case of the innkeeper Marchione di Paulo, along those of the second-hand dealer Vincenzo di 
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Matteo and other aspiring Sienese artisans demonstrate, only by looking at sources beyond 
measurable economic data can we start to gain a real understanding of the value, financial as 
well as social, that may have been invested in their household furnishings and personal 
possessions. 
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5.	 Buying	and	Acquiring	Material	Goods	 
 

Abstract	 

Chapter	5	examines	how	families	at	artisan	levels	ran	their	household	economies	and	acquired	a	
range	of	material	goods,	such	as	clothing,	furniture	and	domestic	decorative	wares.	Drawing	on	the	
case	of	the	baker	Pietro	di	Jacomo	from	Voltolina,	it	demonstrates	that,	although	artisans	and	small	
shopkeepers	were	usually	paid	little	for	their	work,	transactions	based	on	advanced	credit	systems,	
bartering,	and	second-hand	market	purchases	ensured	that	a	wide	range	of	articles,	from	artworks,	
painted	chests	and	dinner	services	to	precious	garments,	jewellery	and	mirrors,	were	available	not	
just	to	the	very	wealthy	but	also	to	those	with	more	modest	means.	Even	the	poorest	artisans	in	this	
study	could	find	ways	to	purchase	little	luxuries	either	by	borrowing	money	from	the	state	pawn	
bank	or	private	moneylenders,	or	by	paying	for	goods	in	instalments.	Within	this	economy,	
household	possessions,	such	as	the	baker	Pietro’s	linen,	were	valuable	stores	of	wealth	that	
contributed	in	impor-	tant	ways	to	the	daily	life	of	the	family	economy.	 

 
Pietro di Jacomo was a baker originally from Voltolina, near Venice.1 He lived with his wife 
Agnesa and their small children in the neighbourhood of San Pietro alle Scale, next to the 
Church of San Pietro. The street level of their three-storey house was given over to his 
bakery, which was equipped with a range of baking equipment and utensils, such as a large 
baker’s copper dish, cooking pots, a grater, and thirteen baking trays. He also had a 
substantial amount of wheat flour in his granary, and there were four barrels of salt stored in 
the bedroom where he died in February 1542. At least one of his children at the time of his 
death was probably still an infant, because his bedroom also included a small ‘new’ cradle 
and a tiny red child’s gown.2 

The baker Pietro was one of those unfortunate Sienese artisans who probably earned 
relatively little from their work. Bakers, who sold bread by weight, usually earned much less 
from their work than smiths, tailors, shoemakers, and other skilled craftsmen; sometimes as 
little as half a lira a day. Their predicament wasn’t helped by the fact that there was probably 
fierce competition for customers. The Lira of 1531 listed nineteen bakers in Siena. In reality, 
the number was much higher. The Book on Idlers indicates that, in 1548, as many as 79 heads 
of household reported baking as their main source of income.3 While we can’t be certain 
exactly how much Pietro earned from his bakery, we do know from tax records that his level 
of wealth was assessed at 175 lire in 1531.4 This level of wealth was average for artisans; it 
was shared, for example, by the shoemaker Girolamo di Domenico. But it was still relatively 
modest. Another baker originally from Voltolina, named Stefano di Bartolomeo, whose 
taxable wealth had also been assessed in 1531 as 175 lire, was classified by Sienese 
authorities in 1541 as ‘poor’.5  

Yet, despite the official assumption that men such as Pietro were poor, he seems to 
own a high number of all kinds of material goods. When he died in February 1542 he left his 
heirs the family home in San Pietro alle Scale, which consisted of a bedroom, kitchen, two 
storerooms, the bakery, and a cellar, as well as a small vineyard. This house was relatively 
well furnished with several beds, chests, tables, stools, kitchen utensils, and lanterns. He had, 
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in particular, a notable stock of household linen, including nineteen bed sheets and 49 other 
pieces of assorted bed and kitchen linen, most of which was kept in the large all’antica chest 
near his bed. He also owned other bedding to make his beds comfortable and warm, including 
nine mattresses, one quilt, four feather pillows, an ordinary cushion, and four plain woollen 
covers.6 While his house could be described as plain and functional, he and his family clearly 
lived a modestly comfortable life.  

In order to gain a better sense of how, despite their limited means, Pietro and his 
fellow artisans could afford the range and quality of possessions itemized in their inventories, 
we must look more closely at contemporary markets and prices, how affordable different 
types of material goods would have been for members of sixteenth-century Siena’s artisan 
classes, and the various different methods for acquiring and paying for goods. 
 

Buying	Goods	in	Renaissance	Siena	 

Furniture, art works, textiles, ornaments – whatever one wanted to make one’s house 
comfortable or stylish – could be acquired from a wide variety of places in the sixteenth 
century. The traditional way to purchase both utilitarian wares and decorative objects for the 
home was to order them directly from the maker. Commissions were not limited to paintings 
and sculptures, which are well documented.7 Clothing and furniture, too, were often 
commissioned from tailors and carpenters and their dealings with clients can be traced in 
account books and contracts.8 The records of the carpenters’ guild in Siena demonstrate that 
artisan families occasionally ordered relatively valuable pieces of furniture, such as chests, 
sideboards, and beds, from master carpenters and woodcarvers. For example, a document 
drawn up in February 1580 shows that one of the Palazzo Pubblico’s guards, a man named 
Ventura, had commissioned a sideboard from the master carpenter Marchantonio, paying him 
13 lire and 10 soldi. In a similar document from 1577, a tailor named Ottavio paid 49 lire for 
the materials and manufacture of a walnut bed with posts (cuccia) that he ordered from the 
carpenter Cesario di Maestro Marco.9  

Ordering furniture, art objects, clothing, or other personal belongings directly from 
the craftsmen allowed customers to specify exactly what they wanted in the way of sizes, 
styles, materials, or decoration. Some managed to persuade their tailors to make them 
garments that were forbidden under the sumptuary laws, even though this could result in the 
craftsman being fined the equivalent of several months’ income.10 
 But the relatively high cost of commissions such as these meant that most individuals 
and families at the lower levels of society could only afford them for special occasions, such 
as marriages. In normal circumstances they relied on the more economical option of 
purchasing items ready-made in the marketplace. By the end of the sixteenth century a wide 
range of material goods was available in this way, both from guild-registered dealers and 
artisans’ workshops (such as the Baroncini shoe shop discussed in Chapter 4) and also from 
the new specialist shops offering such novelties as cheap prints, soap, hats, and trims.11 Some 
shops even offered a variety of different ready-made affordable art works and luxury wares. 
The shop in Florence owned by Bernardo di Stefano Rosselli, for example, sold not only a 
wide range of paintings and plaster figures representing popular religious and classical 
subjects, but also decorative furniture such as beds and marbled chests (which could be 
purchased with one’s coat of arms added).12 
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All kinds of inexpensive smaller items – ribbons, lace, buttons, soap, perfume, gloves, books, 
prints – could also be purchased from itinerant peddlers. Street vendors were an increasingly 
common presence in both urban areas and the countryside across Europe in the later sixteenth 
century (Illustration 55). Since their prices were keen and their wares well chosen to appeal to 
popular tastes, peddlers provided lower-class consumers in particular with easier access to 
affordable luxuries than the established shops of haberdashers and other more specialist 
retailers.13 
 

[Illustration 55: Jost	Amman,	The	Pedlar.	A	woodcut	book-illustration	from	Hartmann	
Schopper,	Panoplia	omnium	illiberalium	mechanicarum	(‘book	of	trades’),	Frankfurt,	
1568.	Sächsische	Landesbibliothek	–	SLUB	dresden] 

 
When it came to household utensils, everything from cooking pots, drinking cups, barrels, 
baskets, containers, and more, could be found in the marketplace, organized in Siena once a 
week, on Saturdays. An illumination from around 1470 of the market in Bologna’s Piazza di 
Porta Ravegnana, reveals a wealth of merchandise for sale on the local weekly marketplace 
(Illustration 56). The vendors stalls are heaped high with pots and pans, fabrics, chests, 
buckets, commodes, cauldrons, ready-made suits, headgear of many kinds, dressed skins, and 
even chests and beds. Once a year, there was an international fair in Siena, when foreign 
merchants and tradesmen sold their exotic goods. Up until at least the early fourteenth 
century, such markets were held on the Piazza del Campo, whose vast expanse could 
accommodate a cornucopia of retail activity (Illustration 57).14  

 

[Illustration 56. Manuscript	illumination	from	Matricola	della	società	dei	drappieri,	1411.	
Museo	Civico	Medievale,	Bologna] 

 

[Illustration 57. Piazza	del	Campo	in	Siena,	print	preserved	in	Civic	Museum	in	Siena] 

 
Market traders offered second-hand wares as well as brand new goods.15 The key players in 
the second-hand trade were the rigattieri or rigrittieri: dealers who sold a wide variety of 
domestic goods from mattresses and household linen to books, vases, hairpins, and items of 
clothing for as little as a quarter of the price of such wares when new.16 The Sienese second-
hand dealer Vincenzo di Matteo, for example, sold both decorative and more utilitarian 
furnishings, clothing, and textiles in his shop: everything from bundles of red, black, and 
white perpignano wool, shirts, bodices, sleeves, and lace-trimmed aprons, to bed curtains, 
tapestries, chests, benches, basins, and swords.17 

Jewish dealers had a particularly important role in the selling and circulation of 
second-hand goods. Their extensive trading links right across Italy meant that they were often 
able to offer a greater variety of used goods, from rags to luxuries, and at cheaper prices than 
their local competitors. An inventory compiled in February 1630 for the shop of a successful 
Sienese Jewish second-hand dealer, for example, listed seven cupboards and a chest full of all 
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sorts of clothes – priests’ cassocks, children’s garments, suits of matching breeches and 
doublets, including one made of heavy silk trimmed with gold and silver.18 The wide variety 
and rapid turnover of stock in many Jewish second-hand shops made them popular retail 
destinations. Rachele Scuro has shown in her work on Venetian second-hand trade that it was 
common for men and women to visit such shops frequently in order to see what was currently 
on offer.19 Some Jewish dealers specialized in specific types of ware. For example, the 
accounts of the Sienese Jewish second-hand dealer Giuseppe da Modena (which he kept in 
Hebrew) demonstrates that he traded mostly in masks and other objects belonging to the 
Carnival season.20 

With limited documentation, it is difficult to estimate how many second-hand shops 
there were in sixteenth-century Siena. The tax records mention only a few rigattieri or 
rigrittieri, but in reality, their number must have been much higher, because traders were not 
always identified with their occupations in the tax rolls. We do know, however, that, much as 
goldsmiths, bankers, and mercers in cities like Venice and Florence sold used valuables and 
antiquities, ordinary shopkeepers, artisans, and innkeepers in Siena often dealt in second-hand 
goods – especially clothing and household linen – for example, redistributing items that had 
been left with them by customers to secure a debt or goods given in an exchange for another 
article.21 The hosier Niccolo di Mariano di Ferro, for instance, had a stock of second-hand 
goods that included women’s velvet sleeves, dresses, jackets, mantles, caps, towels, napkins, 
bed sheets, pillow cases, and bed covers, as well as a number of small valuables, such as 
hairpins, necklaces, tiaras, silver forks, and gilded knives.22 

As we have already seen, Sienese men and women could also buy used goods in 
public sales and auctions. These were frequently organized by the Gabella – the office 
responsible for taxes and municipal duties – the state pawn bank Monte dei Paschi, or the 
Sienese Office of the Wards. An auction held on the Campo in 1516 by the Gabella sold off 
caps, headdresses, mattresses, towels, tablecloths, napkins, basins, ewers, candlesticks, 
knives, swords, and knife holders. All of these had been left with officials either in lieu of tax 
payments or to guarantee a payment in the future; they sold for relatively modest sums, 
anywhere between a few soldi and 6 or 7 lire.23 Innkeepers and pawnbrokers also regularly 
arranged private auctions on their own premises where they sold unredeemed pawns to 
recover debts, converted payments in kind into cash, and liquidated the estates of those who 
had died leaving widows and minors and no direct male heir.24 Both types of auction were 
popular with consumers, and especially those from the lower classes. Most of the goods sold 
in the auction held on the premises of the Jewish pawnbroker Petri on 4 March 1507 were 
bought for sums between 1 or 2 lire by men who did not have surnames, including tailors, 
goldsmiths, and innkeepers. However, it is worth emphasizing that not just ordinary Sienese 
citizens were attracted by the prospect of a bargain: members of the city’s more distinguished 
families, such as the Spinelli, the Chigi, and the Petrucci, also regularly purchased goods at 
auction and from second-hand shops.25 In 1499, for example, Pandolfo Petrucci, the powerful 
ruler of Siena, spent 980 ducats on goods from a Jewish pawnbroker, including ‘a crimson 
doublet in the German style, and a gold-brocaded gown with taffeta lining’.26 

In order to discover the cost of consumer wares in sixteenth-century Siena we not 
only have the list prices for new goods that were set by the guilds and local magistracies but 
also the valuations of used household goods in the inventories drawn up in preparation for 
sale and the records of actual prices achieved for second-hand goods at auction. Between 
them they allow us to gain a good sense of the value placed on everything from utilitarian 
pots and pans to luxurious lace-trimmed sheets and decorative wall hangings.27 

The table below lists the prices that were paid when the household wares of the 
deceased coppersmith Oratio di Vergilio were auctioned on behalf of the Curio del Placito at 
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the shop of the second-hand clothes dealer Scippione Vina on 11-12 January 1592 (Table 7). 
It shows that most basic domestic utensils could be purchased relatively cheaply. Wooden and 
metal plates, ceramic cups, small metal knives, candlesticks and small pots usually cost no 
more than one lira. Unsurprisingly, large iron and copper jugs, cauldrons, and fire irons were 
pricier because of the amount of metal they contained, with the iron and copper pots going for 
4-4¾ lire and brass pails and basins achieving as much as 11½ lire (more than the average 
master artisan’s weekly income). 

 
 
 
TABLE 7: The prices of the deceased coppersmith Oratio di Vergilio’s household goods, 
auctioned on 11-12 January 1592 at the shop of the second-hand clothes dealer Scippione 
Vina on behalf of the Curia del Placito 
 

 
 

 
Similarly, functional wooden furniture – the chests, stools, rush-bottomed chairs, small 
benches, and trestle tables that were usually placed in the kitchen – was relatively inexpensive 
on the second-hand market. This was also true of simple decorative objects and devotional 
works, such as small wooden or gesso statues and busts, or paintings of the Virgin Mary: five 
paintings with frames sold for only about 3 lire in total. 

Much costlier, on the other hand, were the pieces of large and elaborate wooden 
furniture, such as bedsteads, credenzas, decorated chests, and chest-benches. The single most 
expensive piece of furniture in Oratio di Vergilio’s house was the bed. The frame itself, along 
with a feather cushion, fetched 13½ lire; but once it was completely fitted out with mattresses, 
pillows, sheets, quilts, and coverlets, the total value was approaching 60 lire. This was 
relatively modest, even by artisan standards. A richly appointed bed in an artisan household 
could amount to more than 150 lire: one posted bed with its furnishings, for example, was 
valued in its inventory at 30 ducats, a sum equivalent to about 210 lire, or about two-thirds of 
the owner’s taxable wealth.28 To afford a furnished bed like Oratio’s, the average master 
artisan would have had to work full-time for nearly nine weeks and a journeyman from twelve 
to fifteen weeks; while a common waged labourer would have had to work for over 100 days 
at the construction site or complete over 1600 pairs of shoes at the Baroncini shoe shop, as 
discussed in Chapter 4.29 
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As the cost of bedding suggests, the most valuable items of all in the household were 
textiles. This was especially the case with domestic decorative textile furnishings or garments 
that were made from heavy luxury woollens or velvets. Quite how valuable such items were 
is shown by auction records and household inventories that included prices or estimations 
monetary values. Just one woollen skirt with two interchangeable bodices, made from green 
wool and trimmed with an applied golden yellow velvet ornament, was sold in auction in 
Siena on 20 August in 1592 for 44 lire, while a crimson velvet gown, dyed with expensive 
kermes and finished with white and crimson silk braid, was sold for as much as 102 lire and 
10 soldi. Alone the material for a women’s dress, complete with a plain bodice and a skirt 
(gamurra), was estimated in an inventory of 1548 at 26 lire.30 

More often than not, the prices goods sold for at auction roughly correspond with the 
valuations of similar items recorded in the household inventories drawn up prior to the 
disposal of estates or to settle debts.31 

Of course, both estimated valuations and actual sale prices for types of item could 
vary considerably, depending on size, quality of the material, craftsmanship, and overall 
condition. An object that was especially substantial, made from expensive materials, highly 
decorated, or appeared to be ‘as new’, could easily be valued at double or triple the usual 
estimate. For example, a plain linen table towel normally valued at around 2 lire was 
evaluated at 12 lire in an inventory of 1516 because it was decorated with embroidered bands 
at both ends; a painting of Our Lady, valued at between 3 and 6 lire when plainly framed, was 
estimated to be worth 22 lire in a late-fifteenth-century inventory because it was ‘all put in 
gold’.32 Conversely, furniture and furnishings that were well worn could be bought by artisans 
relatively cheaply: an ‘old and broken’ wooden bed frame of the bed was estimated to be 
worth only 5 lire, while six worn-out chairs were valued at 2 lire for the lot.33 Other than gold 
or silver jewellery and other precious-metal objects, the only goods that retained their value 
even when they were ‘used’, ‘torn’, or ‘worn out’ were textiles of all sorts, including linen, 
bedding, decorative furnishings, and clothing. A lined over-gown with a tear in it could be 
priced at 12 lire and 4 soldi, a ‘used’ tablecloth at 4 lire, and even small table towels in a 
‘sad’ condition might be worth a lira each.34 

Considering how little even master artisans and shopkeepers could earn from their 
work – half a lira a day in the case of someone like the baker Pietro di Jacomo – all 
household goods and domestic wares, even when purchased second-hand, must have been 
expensive for most lower-ranking families in the sixteenth century.35 Of course, most of these 
were things that one did not have to buy on a daily, monthly, or even annual basis. 
Nonetheless, their acquisition would have called for more cash than it seems most families 
had at their immediate disposal. It is not surprising, therefore, that households developed a 
range of strategies for obtaining the possessions they both needed and wanted over time. 
 

Credit	Transactions	 

In an artisan economy where the prices for all consumer goods were high, salaries relatively 
modest, and saving money was difficult, credit was an essential way to meet the cost of 
purchasing food, everyday material goods and luxuries. Local economies in sixteenth-century 
Italy were flexible, which meant that people from all walks of life could relatively easily 
obtain either short- and long-term credit from their neighbourhood’s shopkeepers and 
artisans, whose account books record a variety of arrangements that enabled their customers 
to avail themselves of goods and services.36  
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Credit agreements often extended for long periods of time; it was not unusual for payments to 
be spread over more than a year. Terms could often be complex and conditions demanding, 
especially if customers were considered high risk because of their social status or personal 
reputation.37 In one case, a grocer called Simeone had to deposit no less than a cloak and two 
women’s skirts before he could buy wax on credit.38 But anything from spoons and socks to 
expensive necklaces could be pledged as security; in some cases, customers could be 
requested to provide guarantors for their debt.39 
Credit characterized Renaissance transactions to such an extent that it may have been as 
common – if not more common – than making purchases with cash. Furthermore, the practice 
of credit was not limited to urban environments. Duccio Balestracci’s study of a mid-
fifteenth-century Sienese peasant farmer’s account book has shown that even semi-literate 
sharecroppers used credit arrangements to acquire articles for their homes.40 Evelyn Welch 
has suggested that credit was so commonplace that there were few, if any, shopkeepers’ 
accounts that consisted entirely of cash transactions, and it may have been the case that only 
the lowliest street vendors insisted on always being paid in coin.41 

The amount of credit afforded to individuals meant that artisans, shopkeepers, and 
traders often owed large sums of money to others as well as being owed large amounts by 
others who paid them in credit in turn, as we saw in Chapter 4. In fact, their tax returns and 
household inventories often read like a litany of outstanding debts.42 Overspending fuelled by 
easy credit was a great source of concern for government officials. They feared that those 
with great debts, and little wealth to meet them, might resort to theft or even to prostitution. 
Some Italian cities tried to regulate spending on credit, especially in places such as inns and 
taverns, which were suspected of running brothels and where customers often enjoyed 
gambling.43 

In times of distress, men and women from the lower classes could borrow money 
from friends, private pawn shops, and especially the public pawn banks, or monte. These were 
set up in several Italian towns in the late fifteenth century and the first half of the sixteenth 
century in order to lend small sums of money in a ‘socially responsible way’.44 What made 
the state pawn banks particularly appealing was not only that they charged very low interest 
rates, often about 5 per cent, but that that they accepted a wide array of domestic goods as 
security, making each small item within the household a potentially valuable article of 
monetary exchange.45 The Bolognese writer Giulio Cesare Croce’s poem ‘Il lamento 
de’povereti’ (The poor man’s lament) refers to the sheer variety of goods that were offered in 
pawn to these banks: ‘One has pawned the mantle, one the coat, one the bed sheet, one has 
pawned his wife’s wedding ring, one has pledged the bed, one the suit and the stockings, one 
has pledged the benches and the drawers, one the chairs and the cupboard.’46  

The Sienese state pawnshop, the Monte Pio (today the bank called Monte dei Paschi), 
was founded as early as 1472 and offered small loans at interest rates of between 5 and 7.5 
per cent to people with modest means until 1521.47 The amount that could be borrowed was 
approximately between one-half to one-third of the value of the security.48 The surviving 
ledgers of the Monte Pio provide a rare insight into a state pawn bank’s activities. Those 
covering the period from 1509 to 1513, for example, record the loans made, the names of 
those who redeemed their pawns and the sums they paid to do so, as well as details of the sale 
of unredeemed pawns. The entries suggest that the monte’s customers were predominantly 
from the lower end of the economic and social scale: the listed names are mainly those of 
people without surnames or professions, and the sums borrowed were usually fairly small – 
typically ranging from 5 soldi to about 3 lire (Illustrations 58 and 59).49 Like many of his 
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contemporaries, a humble peasant called Galgano found himself obliged to turn to the Monte 
di Pietà: ‘Everything I owned’, he stated, ‘I pawned.’50 

 

[Illustration 58. Ledgers	of	the	Monte	di	Pietà	showing	the	loans	that	were	made	by	the	
monte	against	pawns.	ASS,	Libro	dei	Pegni,	1509–1513,	no.	8,	182v] 

 

[Illustraiton 59. Ledgers	of	the	Monte	di	Pietà	showing	the	loans	that	were	made	by	the	
monte	against	pawns.	ASS,	Libro	dei	Pegni,	1509–1513,	no.	8,	183r] 

 
Individuals in need of larger amounts than those available through the Monte Pio could turn 
instead to the private pawn brokers or to specialist Jewish pawn banks that offered substantial 
cash loans.51 This may have been the most common method of raising money, but it was also 
the most expensive. Private pawnbrokers and Jewish moneylenders routinely charged rates of 
20 or 30 per cent and required the value of the pledged items to be between a third and half 
greater than the loan amount.52 Despite this, inventories suggest that artisans and shopkeepers 
often resorted to professional Jewish moneylenders and to local pawnbrokers, some of whom 
were fellow artisans (as we saw in Chapter 4). Their presence in local marketplaces was 
common, as seen in the image of a late fifteenth-century Bolognese marketplace  (Illustration 
60). The smith Alessandro di Angelo, for example, pawned 8 braccia of linen and a used 
woollen cloak at a Jewish moneylender for 5 silver lire. After his death, his widow Camilla 
managed to redeem the linen by swapping it for 13 carlini and a cooking pot.53 Even artisans 
who practised the most respectable trades, such as artists, goldsmiths, and fine woodcarvers, 
pawned household articles to raise extra cash. Before he left this world, the woodcarver 
Cristofano di Bartolomeo had pawned his wife’s purple dress and a necklace, as well as two 
chests, three stools, two cooking pots, and a frying pan to one ‘Lorenzo’, who was probably 
the same person named as a guardian of the woodcarver Cristofano’s heirs and a beneficiary 
of his estate when he died.54  
 

[Illustration 60. Manuscript	illumination	from	Matricola	della	società	dei	drappieri,	1411.	
Museo	civico	Medievale,	bologna] 

 
The value of items pawned suggests that it was sometimes possible to borrow relatively large 
sums of money this way. For example, the slipper maker Vanni di Guasparre pledged a 
woman’s dress, a silver hairpin, a gold ring, and a bed sheet, amounting in total to a value of 
33½ lire, to a Jewish moneylender.55 The master carver Matteo di Luca Fiorentino exchanged 
eight small gold rings for a loan of 4 scudi at a Jewish moneylender’s shop, a sword for 6 lire, 
and a large and a small bed sheet together for a further 6½ lire, and later pledged a large 
tablecloth and one of his towels in order to obtain a loan of 6 lire and 10 soldi; while the 
grocer Pietro di Mariano di Taddeo pawned two of his gold rings for 7 lire with ‘a Jew’.56  

As the evidence above suggests, pledges of gold and silver jewellery, fine clothing 
and household linen, as well as valuable bedding such as feather mattresses or fine bed linen, 



____________________________________________________________________________________________________________________	

Hohti	Erichsen,	P.,	Artisans,	Objects,	and	Everyday	Life	in	Renaissance	Italy:	The	Material	Culture	of	the	
Middling	Class.	Amsterdam:	Amsterdam	University	Press,	2020.	ISBN:		9789463722629.  
https://www.aup.nl/en/book/9789463722629/artisans-objects-and-everyday-life-in-renaissance-italy 

 

 

usually secured the largest loans.57 Indeed, textiles and clothing were the most commonly 
pawned items. From the lender’s perspective, they were the most profitable, too, although 
caring for textiles could pose a challenge. Maria Giuseppina Muzzarelli has studied lists of 
unredeemed pawns that were auctioned in the late fifteenth century. These show that, in 
Urbino, almost 40 per cent of items pawned in state pawn banks were articles of clothing, 
while in Pistoia well over half of all goods pawned in the state pawn banks were linens such 
as tablecloths, sheets, and towels, followed by clothing such as mantles, cloaks, belts, and 
undergarments, as well as jewellery.58 
The predominance of textiles in the pawn market can also be seen in the Sienese records. 
Among the many examples of impoverished individuals who resorted to pawnbrokers when 
cash was short are the saddle maker Tommaso, who pledged 50 braccia of linen fabric to 
secure a loan of 6 scudi59; the barber Jacopo, who pawned 7 braccia of purple woollen cloth, 
a doublet of crimson satin, and a red bed coverlet with a saddle maker named Giovanni di 
Giorgio.60 Clothing often held high a pawn value even when it was worn out. The extensive 
list of pawns taken by the innkeeper Marchione di Paulo, discussed in Chapter 4, shows that 
even a plain linen doublet, described being in a sad condition, could secure a loan of 8 lire 
and 4 soldi.61  

Like the state pawn banks, local shopkeepers’ and Jewish bankers’ pawnshops also 
advanced smaller loans against more mundane household items, such as cooking pots or small 
personal items. In Marchione’s inn, small debts of 4 or 5 soldi could be covered by leaving, 
for example, small silver pins, rosaries or hoods as security.62 And many inventories 
mentioned barrels, basins, clothing, and kitchen towels that were pawned with their fellow 
artisans or left in the shops of local cloth merchants.63  

Although anything from the simplest metal spoon to the most luxurious ornamental 
textile could be accepted as a pledge, there were a few items that men and women could not 
take to the pawnshop. These included sacred objects, such as crosses and Bibles, as well as 
stolen goods.64 The authorities suspected that many pawnbrokers acted as intermediaries for 
stolen goods, and the statutes explicitly stated that pawning such articles was strictly 
forbidden and subject to a fine.65 The acceptance of items that had already been pawned by 
someone else was regarded as fraudulent and merited the same penalty as for stolen goods. In 
addition, artisans and workers did not pawn their tools – except in extreme circumstances – 
because they provided them with their livelihoods. 

Inventories show that artisans often borrowed money on pawn on multiple goods at 
different times from many different places. The Sienese potter Campritio di Tommaso, for 
example, had two loans from the Sienese Monte Pio, and had pawned two golden rings with 
the wax seller Jacomo Luccarini, as well as a string of pearls and another ring with someone 
named Matteo Grassi. The potter’s pearls and the accompanying ring were redeemed from 
Grassi for 3 gold scudi after Campritio’s death; but the potter’s brother, who was the guardian 
of his heirs, subsequently had to re-pawn them.66  

Sometimes impoverished artisans and dealers resorted to gifts to persuade their 
friends or acquaintances to lend them the sums they required. When the second-hand dealer 
Giuseppe da Modena was unable to pay his landlord in 1625, he went to one Raphael Nepi to 
ask for a loan. After Raphael had turned him down, Giuseppe tried to get him to reconsider 
with a gift: ‘In order to preserve my reputation and to satisfy my landlord […] I gave him a 
length of collar material of fine leather, to persuade him to lend me the said zecchin. The said 
skins were worth 5 lire.’67 Although going through all this trouble secured the dealer the loan 
of a zecchin, he writes that he was much annoyed by this action, and therefore, ‘put it on 
record’. 
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Barter	 

Payment for the goods and services provided by Siena’s artisans and shopkeepers did not 
always involve money changing hands. In many cases they could be obtained in exchange for 
other services and goods, with clothes and household linen to the fore once again. The 
prevalence of bartering in societies of the pre-industrial era has been noted by scholars such 
as Patricia Allerston and Beverley Lemire. According to Lemire, for example, it was common 
for earthenware dealers in London to wander the streets crying ‘any old clothes to sell or 
exchange’, and swapping their pots and bowls for customers’ cast-off garments.68 Given the 
instability of Italian Renaissance currencies, bartering may well have been a safer option than 
accepting payment in cash.69 Indeed, credit transactions often involved an element of barter 
exchange, as we have seen. The Florentine Jacomo de Banchi, for example, exchanged a 
woollen women’s skirt ‘made in the Sienese style’ and a pair of pink sleeves with a man 
named Antonio Barile in return for 4 staia of grain.70 Evaluating value in such exchanges 
could be quite complex, and there were various arithmetical treatises available, such as the 
late-fifteenth-century one by Filippo Calandri, that explained how to calculate the relative 
values of different types of commodities.71 

Barter exchanges must have been ubiquitous, especially in the modest quarters and 
the countryside. In one surviving example, the Sienese peasant Benedetto paid his 
shoemaker’s bill with a combination of money, wine, and lime. The following year he paid a 
part of his rent with brick and lime. He also used lime to repay the sum of 30 lire and 5 soldi 
he had borrowed to acquire a bed.72 That Benedetto was far from alone in paying for goods 
through barter seems to be borne out by the records we have of the contents of Sienese 
artisans’ shops. The grocer Domenico di Mino, for example, had many articles of ‘used’ or 
‘worn out’ clothing in his shop, indicating that he may have accepted them as a form of 
payment.73 The master barber Giovanni from Casole, in addition to the implements and 
equipment required to provide his services, had a range of articles in his shop, such as a 
golden hairnet, a yellow headdress, two swords, a mantle, a christening dress, a necklace, and 
a pair of slippers.74 Similarly, the hosier Niccolò di Mariano di Ferro’s shop contained various 
valuable objects belonging to women, such as silver hairpins, gold necklaces, diamond and 
gold pendants, an amber-embellished tiara, and a gilt knife and silver forks, as well as his 
wares.75 Since all kinds of goods could be pawned, resold, or exchanged, artisans could easily 
dispose of the articles they had accepted by selling them on the second-hand market, 
exchanging them for other wares, or pledging them to gain loans.76 

Payments in kind, in fact, were so common that even taxes collected by the commune 
were paid with various household goods. An entry in the diary of the second-hand dealer 
Giuseppe da Modena reveals that he paid the levy collected when the Grand Duke of Tuscany 
visited Siena in 1625 with a pair of sheets, a bed canopy, a blanket, and a pillow instead of 
cash.77 The thick registers recording the Sienese tax office’s auctions on the Piazza del 
Campo demonstrate just how common it was for the commune to accept goods in lieu of 
payment for municipal duties. In the auction held on 7 November 1517, for example, officials 
sold carpets, children’s gowns, peasants’ garments, basins, candlesticks, and other small 
personal belongings – nearly all of which fetched less than a lira – which had been collected 
as taxes for goods that were put on sale.78  

The frequency with which artisan households appear to have substituted material 
goods – even ones of minimal value and quality – for cash when paying for services and 
goods in markets, shops, and taverns suggests that resorting to the family’s possessions when 
financial need arose was an indispensable means of getting by. The exchange and circulation 
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of material goods as payments or guarantees of loans created a complex system which 
allowed for far more flexible modes of acquisition than a purely cash economy.79 

Household possessions, then, were valuable and hard-working assets. They were 
important stores of wealth that contributed in important ways and on a daily basis to the 
family economy. The sums of money invested in them by artisan families could be 
significant. Based on the valuations of household goods recorded in Sienese inventories, as 
discussed above, merely the linen and bedding owned by the baker Pietro di Jacomo could 
have fetched as much as 300 lire on the second-hand market – a sum that was almost twice 
his official taxable wealth or close to what he might have expected to earn as a baker in two 
years. He was far from unique in this; indeed, the desire and capacity of Siena’s artisans and 
shopkeepers to invest in household goods, such as domestic linen, is noteworthy. The critical 
issue here is that the Sienese tax regime was especially favourable to this type of investment, 
for unlike houses, land, and livestock, household goods were not systematically taxed. This 
would have made the chests full of linen and clothing in artisan households extremely 
attractive forms of financial investment. They were important repositories of wealth – as well 
as contributing to the family’s home comforts and acting as a visible expression of its social 
status. 

Given the scale and complexity of the subject, this chapter has been able to touch 
only on certain aspects of price, value, and credit within the alternative economy. 
Nonetheless, the evidence presented in this chapter demonstrates that spending power might 
not necessarily reflect the main source of income or official taxable wealth.80 A flexible 
economy sustained by sophisticated systems of credit, exchange, and second-hand markets 
ensured that the amenities of a pleasant home and a decent living standard could be within the 
reach of even the humblest artisan or shopkeeper. This made possible the wide circulation of 
material goods across almost all social and economic levels; and, in particular, it allowed 
artisans to provide more food and better clothes for their families, and to enjoy sometimes 
surprisingly high levels of material comfort. 
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6.	Dowries	and	the	Circulation	of	Material	Goods	 

Abstract  

Using	the	second-hand	dealer	Vincenzo	di	Matteo	as	a	case	study,	Chapter	6	explores	what	types	of	
luxury	items	and	small	personal	belongings	circulated	in	dowries	at	artisan	levels,	and	what	the	
material	goods	exchanged	in	connection	with	marriage	meant	for	families	at	the	lower	social	rank.	
It	demonstrates	that	marriages	were	key	moments	when	luxury	goods	were	acquired	at	all	artisan	
levels.	Although	the	second-	hand	dealer’s	relative	prosperity	ensured	privileged	access	to	all	types	
of	material	objects,	luxury	items	that	ranged	from	beautiful	ivory	combs,	strings	of	pearls	and	
jewellery	boxes	to	gilt-painted	chests,	silk-trimmed	gowns,	and	small	gilded	figures	of	angels	were	
exchanged	in	dowries	and	as	gifts	nearly	at	all	levels	of	artisans	and	shopkeepers.	These	were	
treasured	objects	that	were	often	transmitted	from	one	ge-	neration	to	another,	or	pawned	or	sold	
when	cash	was	short.	 

 
When the second-hand clothes dealer Vincenzo di Matteo passed away in 1551, his wife, 
Ortensia, received the dowry that she had brought into her marriage. In addition to land and 
cash, Ortensia took back the material goods and possessions that she had brought into the 
household on her marriage. These included two stucco figures, one of Saint John the Baptist 
and the other of Saint Paul, a fork and a spoon; bundles of woollen cloth, some coarse linen, 
and seven small pieces of crimson satin trims, as well as linens such as one bed sheet, fifteen 
towels, fourteen handkerchiefs, ten coifs, four head scarves, four colourful silk-trimmed 
pillows, and an embroidered linen scarf (pettinatoio) that was worn by women when they 
cared for their hair and face, perhaps similar the one worn by the young woman in the 
sixteenth-century ceiling frescos of the Palazzo Pitti (Illustration 61).1 These were all things 
that she, or her family, had carefully chosen before she wed and would now see her through 
her widowhood or remarriage.  
 

[Illustration 61. Alessandro Allori, Ceiling fresco from the Loggetta dell’Allori (detail), 1589. 
Galleria degli Uffizi, Galleria Palatina, Florence.] 

 
Ortensia’s husband Vincenzo was one of the most prosperous artisans and shopkeepers 
studied in this book. While there are few records for him, we know that his family originally 
came from Bologna. Despite his background as a non-native Sienese, he was well-connected 
with the city’s cloth merchants.2 He must have been a well-respected figure, because he was 
occasionally called on by the Curia del Placito to estimate the value of possessions and 
furnishings that were being inventoried and put up for sale or included in dowries. For 
example, on 17 February 1535, he was employed by the Curia del Placito to estimate and 
evaluate dowry items that were part of the inheritance of the late saddle maker Niccolo di 
Battista (Illustration 62). The document stated that the second-hand dealer had written this ‘in 
[his] own hand’.3 Vincenzo di Matteo’s own wealth was assessed by the Sienese tax 
authorities in 1548 as 320 lire, which was almost double the assessed wealth of average 
Sienese artisan at the time. As well as a share of a shop on the Piazza del Campo, he owned 
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his home in the district of Città and a piece of land with a house in the commune of Vignano.4 
His relatively high status in the artisan and trading communities was further signified by the 
fact that he was married to the daughter of a relatively well-established mercer named 
Girolamo. The latter was present in the house on 27 June 1551, when the household 
possessions were inventoried after the death of Vincenzo, probably in order to oversee that his 
daughter’s dowry restitution was settled in an appropriate manner.5  
 

[Illustration 62. Inventory	written	in	the	hand	of	Vincenzo	di	Matteo,	dealer	in	second-
hand	goods	(rigattiere).	CDP,	692,	no.	3,	1535,	1r]  

 
The relative wealth of the second-hand dealer Vincenzo was reflected in his standard of living 
and in his home. He and his wife lived in a house with four bedrooms, two halls, two kitchens, 
and several ancillary spaces, all spread over two floors. It contained a remarkable variety of 
functional domestic goods and decorative furnishings, including a magnificent leather hanging, a 
gilded mirror, the family coat of arms picked out in gold, several beds, and 23 chests of differing 
shapes and sizes.6  

Although some historians have assumed that dowries were minimal or non-existent 
at the lower levels of Renaissance society, contemporaries attributed the growing luxury 
they saw in households all around them in large part to marriage customs.7 Marriage was 
one of the most important occasions when the status of families was tested, negotiated, 
affirmed, or adjusted.8 In this process of social and cultural definition, the size and quality of 
the dowry played an important role in embodying and promoting the pride and standing of 
the two contracting families. It contributed to the creation of a sense of hierarchy not only 
between the individuals and families directly involved in the marriage, but also with those 
who came into contact with them.  

This chapter, therefore, looks at what kinds of items were acquired and exchanged 
in the dowries and trousseaux of artisan and shopkeeper families. This will help us to 
evaluate the role marriages and dowries had in shaping the lifestyles and material culture of 
these classes of Renaissance society. 
 

Dowries	 

Like among the elites, the father of the artisan family (or his heir if the father was dead) was 
legally responsible for providing a dowry for his daughters when they became of 
marriageable age.9 Although it is generally thought that artisanal marriages were usually less 
concerned with wealth than with issues of good working partnership between two families, 
dowries among urban artisans and shopkeepers were considerably larger than among 
labouring classes and peasant families. They usually included both a cash or property element 
as well as the bride’s trousseau, referred to as donamenta in Siena.10 
      Dowry inventories and contracts confirm the relatively high value of women’s dowries 
among artisans. By the middle of the sixteenth century, following the inflation of dowries 
over the course of the sixteenth century in northern Italy, respectable dowries even at lower 
artisanal levels could be as much as 200 florins – a sum greater than the value of family’s 
own house, land and, business investments combined. For example, the ropemaker Pietro 
Antonio di Niccolo Valenti, who was classified by Sienese officials as ‘poor’, received a 
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house, worth 200 florins, as a part of the dowry of his wife, Maddalena.11 In fact, a dowry of 
around 200 florins may have been typical for the daughter of a well-established master artisan 
in Siena at this time. The tailor Giovanbattista Fideli’s tax report, for example, shows that he 
bought a house worth 200 florins in San Salvatore with the money that he had received as a 
dowry with his wife, Emilia.12 This is further confirmed by surviving artisan marriage 
contracts. A marriage contract drawn up on 13 March 1568 between a baker and a barber 
specified that the baker Giorgio di Giuliano had to pay the barber Marcantonio di Bernardino, 
the future groom, a dowry of 200 florins for the marriage between the barber and his niece, 
Faustina, the daughter of his sister, Lisabetta. The dowry consisted of a cash proportion worth 
150 florins (paid in silver lire at the rate of 4 lire per florin), paid on the day the young couple 
got engaged, as well as a proportion worth 50 florins spent on the bride’s trousseau 
(donamenta).13 Some surviving marriage contracts show that dowries of young brides were 
often much higher than those of widows who married the second time. In a contract made in 
1540 between the Sienese slipper maker Jacomo di Pollonio and one Pierdomenico di 
Antonio Capponi, the two agreed that Pierdomenico would pay the slipper maker a dowry of 
100 florins for marrying Niccola, his mother and the widow of Antonio Capponi, and a much 
higher sum of 250 florins for the slipper maker’s son, Bernardino, for marrying his sister, 
Aurelia (Illustrations 63 and 64).14 

 

[Illustration 63. Marriage	contract	of	a	slipper	maker,	ASS,	Notarile	antecosimiano	2180,	
no.	205,	Scritta	di	parentado,	Jacomo	Pianellaio,	18	june,	1540] 

 

 [Illustration 64. Marriage	contract	of	a	barber,	ASS,	Notarile	antecosimiano	2180,	13	
March	1567/68] 

 
In addition to providing dowries for their own daughters, artisan householders were often 
responsible for funding the dowries of their siblings’ or orphaned relatives. The social and 
economic responsibility felt towards the female members of the extended family is often 
evident in tax reports. For example, the bookseller Giovanbattista di Bartolomeo from San 
Salvatore, who was the father-in-law of the barber Cesario di Albertino, not only provided a 
dowry for Cesario’s wife, Frasia, but was also responsible for the dowries of his sister and a 
22-year-old niece, who ‘had remained without father and mother and without any means’. At 
the time Giovanbattista di Bartolomeo drafted his tax report in 1509, he still owed his brother-
in-law Giovanni di Berto, currently an inhabitant in Rome, the substantial sum of 400 lire 
from his sister Agnesa’s total dowry of 800 lire. For the niece, Giovanbattista had no means 
of providing a dowry, stating, ‘I cannot give her hand in marriage.’15  

Arranging successful marriages was a great concern among artisans. Richard 
Marshall’s research has shown that small businessmen could be just as demanding as their 
patrician superiors when it came to the financial aspects of contracting a daughter’s marriage. 
One of his shoemakers living in Empoli wrote a letter in February 1395 to a friend in Prato, 
the basket maker Giovanni di Paolo, asking him to advise on the suitability of the shoemaker 
Leonardo di Mone Tozzo as a prospective husband for his daughter. The basket maker was 
expected to find out what kind of person the suitor was, his business prospects, and his 
expectations when it came to a dowry. If the said Leonardo proved too demanding, then 
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Giovanni was requested to recommend alternative candidates, provided they would not expect 
a dowry in excess of 100 florins.16 
 
Artisans often expressed anxiety in their tax reports over the heavy responsibility of providing 
dowries, especially if they were obliged to find dowries for several daughters or female 
relatives.17 The shoemaker Giovanni di Domenico, as we saw in Chapter 2, told tax officials 
that, while he had managed to provide dowries for three of his daughters, he had no way of 
providing one for his youngest girl.18 The high cost of dowries and the widespread nature of 
the problem made it a target for popular satirists. In his advice on how to get married as 
economically as possible, the author of the Compagnia della lesina – a series of little 
chapbooks that appeared in Mantua 1591 – recommended satirically that  

 
If you are forced to marry […] make sure the girl has a big dowry and a small body. 
[…] [A] little wife will take up less space in bed, so you can either economize by 
purchasing a smaller bed or else keep more room to yourself. […] [T]here will be 
savings on the yards of fabric needed for her clothing, and these coins do add up over 
the years. She will be too short to expose herself at the window, so she won’t need as 
many garments anyway. Then there is always a chance that if she climbs on a stool to 
do her household chores, she will fall off and kill herself, so you will be rid of her and 
your bank account can really soar.19 
 

The size of dowries meant that the bride’s family often fulfilled them by transferring property, 
shares of businesses, small gardens, or vineyards. As we have seen, the innkeeper Marchione 
received property worth 25 florins (about 175 lire) when he his first wife, Lisabetta, because 
this was probably all his father-in-law had.20 Marchione di Paulo was not unique in being 
given a family home as his wife’s dowry. The barber Cesario di Albertino among several 
other Sienese artisans had also been given a share in a house as an investment by his wife’s 
family (see Chapter 2).21  

During the last quarter of the fifteenth century, the Sienese government set up the 
Monte de’doti, a fund designed to help families save for their daughters’ marriage 
settlements. Its interest rate of 5 per cent per annum meant that even a series of relatively 
small deposits made over a period of anywhere between ten and fifteen years could mature 
into a respectable dowry.22  

Those poorer families that rejected such desperate measures, often had to rely on 
loans, gifts, or even charity from institutions such as the hospital of Santa Maria della Scala in 
order to furnish the dowry necessary for a respectable marriage. Funds were often cobbled 
together with the help of a wide variety of blood relatives, godparents, neighbours, employers, 
patrons, and other associates, and dowries were often paid in multiple instalments over many 
years.23 It was also common not only for wealthy citizens but also for artisans to leave money 
in their wills for the dowries of the poor so that they could marry or enter the convent, in 
order to ‘purify their soul’. When one of our shopkeepers, the bookseller Bernardino di 
Matteo from San Salvatore, encountered in Chapter 1, drafted his will on 2 December 1542, 
he specified in the document that his son, Giovanbattista, was obliged to give 12.5 florins of 
his inheritance towards ‘a dowry for two poor girls’.24 Dowering poor girls was a common 
theme in contemporary arts. In the painting by Vecchietta, for example, Saint Nicholas 
appears during three nights to leave a bags of gold for the dowries of the three poor girls 
(Illustration 65). 
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[Illustration 65. Vecchietta,	Madonna	and	Child	with	Four	Saints:	Predella	with	Saint	
Nicholas	Giving	the	Gold	to	the	Three	Girls,	15th	century.	Diocesan	Museum,	Pienza] 

 
Among the poorer sectors of the urban working classes, it was also common for girls to earn 
part of their own dowry by working as servants or apprentices. The contributions that young 
girls made towards their dowries could be notable, as Anna Bellavitis has shown. For 
example, when a girl named Laura married, a third of the entire dowry of 150 ducats was 
covered by the salary she had earned as a servant in two houses; the rest came from her 
mother’s legacy and from a patrician woman, perhaps by way of charity.25 
     The most destitute families, however, whose assets were tied up in tools or other 
necessities that could not be liquidated without compromising their livelihood, had to borrow 
or even steal the funds for a dowry, leave their daughter at Siena’s foundling hospital, Santa 
Maria della Scala, or even, it was feared, commit infanticide, with families suspected of 
killing female infants at birth.26  
 

Bridal	Trousseau	 

The acquisition and exchange of material objects played a crucial part in all stages of the 
marriage process, from the courtship and initial marriage negotiations to the wedding 
procession and celebrations. Typically, material goods made up about a quarter of the total 
value of an artisan dowry. As we saw above, the marriage contract between the baker 
Giorgio di Giuliano and the barber Marcantonio, 50 florins of the total dowry of 200 florins 
should be spent on the future bride Faustina’s trousseau, or donamenta.27 A trousseau worth 
around 50 florins would have provided a bride with a decent stock of furniture, linen, and 
clothing. The items left by the saddler maker Niccolo di Giovanbattista for the dowry of his 
daughter, Caterina, in 1536, worth 57 florins and 9 soldi, for example, included a posted bed 
with basic grey bed curtains and a tester, a small rectangular table, two small painting 
curtains, and towels, bedsheets, pillow cases and napkins; as well as clothing for both 
domestic use and for public occasions, including two woollen gowns and a simple petticoat, 
two black bodices, two small collars, and two relatively fine women’s gowns with damask 
sleeves and a red mantle.28  
     At all levels of society, the bride’s trousseau typically included utilitarian items, such as 
embroidered linen sheets and table linen, cooking pots, plain garments, and aprons which 
were designed to help the couple to set up their home together and embark on family life.29 
They also often included some items of fine clothing and jewellery that could be worn on 
the occasion of the wedding itself – from golden rings set with gemstones, coral and pearl 
necklaces to silk sleeves, lace-trimmed gloves, and other elegant little accessories – books 
and devotional images, tools for needlework, such as knitting needles or embroidery frames, 
as well as a variety of other small personal items and valuables, such as little forks, spoons, 
silver cups, hairpins, silver-gilt needle cases, gilt mirrors, and ivory combs (Illustrations 66-
68). Objects such as combs or mirror frames were often decorated with symbols of love, 
fertility, chastity, or procreation.30 

 

[Illustration 66. Comb	with	the	Adoration	of	the	Magi,	Northern	Italy,	ca.	1400.	Ivory.	
Bode-Museum,	Berlin] 
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[Illustration 67. Neroccio	de’	Landi,	Mirror	Frame,	Sienese,	ca.	1475–1500.	Cast	in	painted	
papier	mâché,	46	x	42	cm.		Victoria	and	Albert	Museum,	London] 

 

[Illustration 68. Anonymous,	Needle	case.	Silver	with	gilding	and	niello,	ca.	1500.	Musée	
du	Louvre,	Paris] 

 
Trousseaux also usually included small chests, anywhere from a little less than 30 cm (½ 
braccia) in length to about 120 cm (2 braccia).31 These were used by women to store their 
valuables and small personal items, such as combs, fans, handkerchiefs, tools for needlework, 
jewellery, and medicines. When the Sienese preacher Saint Bernardino, in 1425, described the 
kinds of things brides tended to take with them when they moved into their husbands’ home, 
he referred to one of these boxes: ‘That little chest; you know, the one in which you keep your 
ring and pearls and [marriage] jewels, and other similar things; and sometimes you place there 
the letter which your lover sends you, and you put in it musk […] so that when you open the 
chest, it sends a strong perfume throughout the house, and you lock it with a key, and wish to 
keep it always with you.’32 Such chests were numerous in inventories of artisans and 
shopkeepers. A cassetta belonging to the wife of the saddle maker Bernardino di Benedetto, 
for example, contained rosaries, women’s bodices, scarves, and handkerchiefs, while another 
one of hers included some lace and a necklace that was silver gilded metal.33 A scatola in the 
house of the leather tanner Antonio Maria di Pietro comprised a silver hairpin, a pair of 
rosaries, and one gold and two silver rings; and one in the house of the tailor Sigismondo di 
Domenico held a couple of handkerchiefs, scarves, and other ‘things belonging to women’.34 
     Unlike many of the storage chests in Sienese artisans’ homes, which seem to have been 
plain, these small containers were often exquisite objects, decorated with moulded or carved 
gesso, gilding, painted scenes, and sometimes the arms of the married couple, perhaps similar 
to the small Sienese gilded and painted chest with gesso decoration (Illustration 69). 
Attractive but much cheaper versions could also be obtained.35 Because of the valuable and 
personal nature of their contents, these boxes and cases were often fitted with secure locks. 
The keys were kept safe by the wife or the head of the household, while the boxes were 
displayed on tables or shelves.36  

 

[Illustration 69: Small chest/coffret, possibly made in Siena, early 1400s. Walnut, leather, 
gesso, painting, and gilding, length 63 cm. Metropolitain Museum of Art, New York] 

 
In addition to these delicate chests, trousseaux might also include other small boxes and 
baskets for personal items.37 Vincenzo di Matteo’s wife, Ortensia, for example, had several 
little baskets – one for lace, another for scissors, a third containing gloves, combs, a collar, 
and some books – a round box of handkerchiefs, and two long boxes, one containing pillow 
cases, linen scarves, and a mirror, and the other small silk items and a rosary.38 Sometimes the 
valuables in these receptacles might have been family treasures handed down from one 
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generation to another. The wife of the tailor Pietro di Ser Giovanni Fideli, for example, had a 
small box containing lace that was described as ‘old’.39 Some bridal boxes could be very fine, 
such as the delicate example by the Sienese artist Giovanni di Paolo (Illustration 70). The fact 
that the name of the artist is known in this instance – which is rarely the case for decorative 
art objects – suggests that bridal boxes were appreciated for their beauty as well as their cost, 
perhaps even becoming heirlooms in their own right. 
 

[Illustration 70. Giovanni	di	Paolo,	Wedding	Casket	with	the	Triumph	of	Venus,	1421.	
Painted	wood,	14	x	29	cm.	Musée	du	Louvre,	Paris] 

 
Some of the objects included in trousseaux were talismans believed to strengthen the couple’s 
marital bonds. Others were designed to help the wife conceive a male child and give birth 
safely. The dowry of the shopkeeper Benedetto di Bartolomeo’s wife, for example, included 
an Agnus Deo, a circular wax medallion made from paschal candles and stamped with an 
image of the Lamb of God and the cross on one side with the papal insignia or images of 
saints on the other, blessed by the pope and distributed during Easter week in the first year of 
his reign and every seven years thereafter.40 Agnus Dei often formed wedding presents, 
because they were believed to protect mothers during pregnancy and childbirth. They might 
be given in a gold or silver case bearing the heads of a husband and wife facing each other.41 
Another common charm was a coral necklace or a bracelet, which was worn as an amulet 
especially by children and was believed to ward off evil after birth and protect against 
illnesses.42 Some of the typical items associated with dowry are seen in the background of the 
portrait of a young woman, painted by Ghirlandaio (Illustration 71). 

 

[Illustration 71. Domenico	Ghirlandaio,	Portrait	of	a	Woman	(detail),	ca.	1490.	Tempera	
on	panel.	The	Huntington	Art	Museum,	San	Marino,	California] 

 
 
 
All the objects in the donamenta, which were legally the possession of the bride, were 
transported on the day of the wedding ceremony into her new home in wedding chests 
(generally known as cassoni or forzieri).43 These chests often came in matching pairs and 
were traditionally objects of great prestige, embodying complex sets of symbolic meanings 
relating to the wealth and status of the married couple and their families and to the economic 
and social purposes of marriage.44 This was often reflected in the iconography and decoration 
of the chests in patrician circles and among the professional classes, where they might be 
painted with didactic religious scenes or classical imagery, as well as the coats of arms of the 
marrying families. One of the first such chests in Siena was commissioned for the wedding of 
two members of the Buonsignori and Piccolomini families in 1459. The front part of the chest 
featured a panel (now in the Pinacoteca Nazionale, Siena) painted with The Triumph of David 
by Benvenuto di Giovanni and flanked with the arms of the two families.45 The biblical 
scene’s nuptial theme relates to the marriage of David – shown entering Jerusalem with the 
head of Goliath – and Michal, the daughter of King Saul. 
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As we will see in the next chapter, nearly every artisan household studied in this book owned 
at least one decorated chest. Some of these were certainly wedding chests. In 1592, for 
example, a candle maker named Laurentio di Giovanbattista attended an auction in Siena’s 
Piazza de Bandi, where he bought a small used nuptial chest made from fine walnut wood 
(cassetta di noce da spose) for 17 lire and 5 soldi.46  

The importance of the trousseau to Siena’s artisanal classes is clearly visible in 
almost every one of the household examined in this study. The proportion of valuables in 
trousseaux – and their decorative quality – was obviously greater among the more prosperous 
skilled artisans. The saddle maker Francesco di Girolamo’s wife, for example, had some very 
fine items in her trousseau, including a gilded metal necklace, a hair pin, two strings of pearls, 
a pair of gloves, a pair of red stockings, some shirts, a snood, a scarf, an apron, a plain linen 
dress, a petticoat, and a white over-gown, as well as two chests, one small painted chest, a 
painting of a Saint, and a little box with some small personal items.47 But even artisans of 
more limited means included small valuables and luxury objects in their trousseaux whenever 
they could. The modest household inventory of the stonecutter Salvatore included several 
typical valuables, such as a gold necklace, a gold hair net, one silver fork, five ‘beautiful’ 
decorated linen towels, two decorated pillow cases, and a bed – albeit the bed and the silver 
fork had been pawned (Illustration 72).48  

 

[Illustration 72. Listing	of	dowry	items	belonging	to	the	wife	of	the	sculptor	Salvatore,	
CDP	677,	13,	1,	1528] 

Counter-Gifts	for	the	Bride	 

While the bride’s family provided the goods associated with her dowry, husbands also 
provided gifts of furniture, clothing and jewellery as a form of ‘counter-dowry’.49 Because 
such items were costly, the grooms sometimes had to wait for the cash portion of the dowry to 
arrive, before they could present their wives with gifts. Artisans and small local shopkeepers 
were not necessarily alone in this: in 1453, for example, the notary Ser Agnolo Bandini 
indicated that he would have to wait for the dowry of his future bride to arrive so that ‘I can 
dress her and can make my chamber.’50  
     Gifts from the husband to the bride even at artisanal levels often included finely 
ornamented furniture and furnishings and beautiful clothes. A document from the Merchants’ 
Court, for example, reveals that when the master craftsman Giulio di maestro Ascanelli was 
about to marry and received the dowry, he used some of the money to buy a white gilded bed, 
a sideboard, six stools and a cupboard of walnut wood, a white blanket, a gilded mirror, a 
coverlet and a wall hanging of rash wool, a leather hanging, a large lamp of brass, a pair of 
chests decorated with coats of arms and with ‘small things’ inside, a woman’s white everyday 
dress, a tawny-coloured domestic gown, and two very fine mantles for his wife, one made 
from black velvet and the other of white silk damask.51 Contemporary writers suggest that 
men were often responsible for decorating the bed chamber, with particular attention given to 
the bed.52 According to the Sienese writer and metallurgist Girolamo Bargagli, for instance, 
‘when grooms bring their brides home they usually take great care in adorning the camera 
and especially in setting up a rich and suitably dignified bed’.53 Such beds, as we will see, 
were well furnished with mattresses, pillows, quilts and coverlets, often extravagantly 
embellished with testers, curtains, embroidered silk cushions. and lace-trimmed bed sheets – 
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and were a source of great pride.54 Many fine beds were marked with family arms on bed 
frames, headboards and testers. The second-hand dealer Vincenzo di Matteo’s bedroom, for 
example, included a magnificent bed, decorated with a gilded and painted coat of arms on the 
headboard, furnished with silk-fringed curtains, surrounded by three chests, and a chest-bench 
that also displayed a coat of arms.55 Similarly, the leather dealer Giovanbattista had a bed 
‘with a coat of arms in the middle’, while the shoemaker Girolamo di Domenico had a bed 
‘painted with coats of arms’.56  
     
Elizabeth Currie has shown the extent to which costly beds were treasured as repositories of 
family memory and values.57 She quotes an episode recorded by Giorgio Vasari, in which a 
group of men tried to seize the contents of the Florentine merchant Pier Francesco 
Borgherini’s bedroom. When they came to the bed, Borgherini’s wife, Margherita Acciaiuoli, 
barred their way, crying: ‘This bed is my wedding bed. My father-in-law, Salvi, 
commissioned it to honour the occasion of our marriage, along with the rest of these 
magnificent and regal furnishings. I cherish them in his memory, and for the love of my 
husband, and mean to defend them with my own blood and with my life itself.’58  
     While beds and other household furniture fulfilled important symbolic and material 
functions for newlywed couples, clothing and jewellery played an even more important role 
in establishing the status of the family union. The sumptuous garments and lavish accessories 
bestowed by a husband on his bride, such as diaphanous silk veils and delicate ribbons, and 
especially jewellery such as pearl necklaces, silver brooches and wedding rings, were 
intended not only to set off her beauty, but also to act as highly visible symbolic signs of the 
union and public manifestations of the family’s wealth, even among the poorer families at the 
lower social levels (Illustration 73 and 74).59 The idea was often expressed in Renaissance 
writings. The Venetian author Francesco Barbaro, for example, recommended in his De re 
uxoria (c. 1415) that ‘we ought to follow the custom that our wives adorn themselves with 
gold, jewels and pearls. […] For such adornments are the sign of a wealthy woman and are 
taken as evidence of the wealth of the husband.’60 

 

[Illustration 73. Anonymous,	Ring,	with	two	bezels,	one	a	fede	and	the	other	two	hands	
clasping	a	heart,	possibly	italian,	15th	century.	Silver,	engraved,	internal	diameter	2	cm.	
Victoria	and	Albert	Museum,	London] 

 

[Illustration 74. Domenico	di	Bartolo,	Education	and	Marriage	of	the	Foundlings	(detail),	
1441–1444.	Fresco.	Hospital	of	Santa	Maria	della	Scala,	Siena] 

  
The high quality and luxury associated with bridal clothing and jewellery can be seen 
amongst the more prosperous of Siena’s artisans and tradesmen. The inventory of the second-
hand clothes dealer Vincenzo di Matteo, for example, lists fifteen gold rings, one diamond set 
in gold, a gold frontal, and a silver necklace decorated with small pieces of diamond, among 
other ornaments, as well as a white satin gown with a pair of sleeves and a matching cloak, a 
pair of crimson satin sleeves, a purple-yellow petticoat trimmed with ribbons and a pair of 
sleeves, and a white doublet with satin sleeves – at least some of which had probably entered 
the household by way of marriage.61 
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However, the desire to dress brides beautifully was not restricted to more prosperous artisan 
circles. Among many instances of the practice apparent in the homes of even humble 
craftsmen are the leather tanner Antonmaria di Pietro’s wife, Margareta, whose jewellery 
included a gold chain worth 6 scudi, a coral and pearl necklace, a gold ring, and a ruby 
mounted in gold, and the lowly mason Tommaso’s wife, Maddalena, who had a silver gilt 
necklace, three coral ones, and a gold ring, all kept safely with her other personal possessions 
in a long chest (goffano 4 braccia).62  

Sumptuary laws often paid particular attention to dress and jewellery, regulating the 
value and the amount of those ornaments commonly associated with marriage that could be 
worn.63 According to the Sienese sumptuary legislation of 1548, artisans and shopkeepers 
were allowed only one silk gown – as long it was not crimson – otherwise they were restricted 
to the use of silks and velvets for sleeves, hats, belts, buttons, and decorative trim. Gold was 
permitted only in plain rings and silver in embroidered linen caps. Coral was forbidden unless 
set in rings or strings of coral beads and pearls – whether ‘false and real’ – unless mounted on 
rings or made into rosaries.64 It was probably relatively wealthy shopkeepers like the second-
hand clothes dealer Vincenzo di Matteo that Sienese legislators had in mind when framing 
their sumptuary regulations. Several items listed in the inventory of his and his wife’s 
clothing and ornaments were forbidden by the statutes to non-members of the ruling classes – 
most notably the gold frontal, which was regarded by contemporaries as one of the most 
beautiful objects of personal adornment.65 

Moralists also regularly warned brides and grooms against excessive luxury, 
recounting the ghastly fate that had befallen young wives who had fallen prey to such vanity. 
The Sienese priest Fra Filippo Agazzari, for example, told the unfortunate bride whose 
mother, wishing to make her appear more beautiful and slender, dressed her in ‘a garment so 
tight that, the same evening that she was wedded, sitting at table with many women and men, 
and having peradventure half finished her meal, the wretched child, in the presence of all the 
folk that were there, died sitting at the table’.66  

Because the wedding dresses of artisans’ wives were often so valuable, they might be 
modified and reused repeatedly in order to serve different occasions. When a barber’s wife 
called Benedetta was charged in 1638 for breaching the city’s sumptuary code for wearing a 
silk lace veil, she claimed to have received it twelve years earlier on the occasion of her 
marriage.67  
 

The	Symbolic	and	Material	Meaning	of	Wedding	Gifts	 

Dowries, as has already been observed, provided a highly visible marker of artisans’ status 
and wealth. This was why wedding chests and trousseaux were often so lavish even among 
poorer families. Everyone knew what a decent trousseau was supposed to include and what 
the going rates for handsome dowries were – and everyone wanted to appear respectable in 
the eyes of neighbours, associates, and acquaintances.68 It was for this reason that the 
wedding chests and other possessions of the bride formed part of the ceremonial procession 
that brought her to her new home (Illustration 75).69 According to Bernardino of Siena, it was 
customary for the route on which the bride proceeded on horseback to be ‘all ornamented 
with lots of sounds and much triumph […] full of flowers’, while often being accompanied by 
musicians and trumpeters.70 And once the dowry had been brought into the new marital home, 
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the contents of the wedding chests – all the fine linen towels and lace-trimmed sheets – were 
often shown to the guests in a conspicuous display of family honour and wealth.71 

 

[Illustration 75. Giovanni	di	ser	Giovanni	(Lo	Scheggia),	The	Story	of	Trajan	and	the	
Widow	(detail).	Cassone	panel,	tempera	&	gold	on	panel,	ca.1450.	Private	collection] 

 
The gifts of jewellery and other small personal items such as ribbons that a courting husband 
bestowed on his prospective bride also had important symbolic roles to play during the 
marriage process. For example, in the hopes of marrying Maria da Reggio, a Bolognese 
market gardener called Andrea Lappi gave her a range of courting gifts, including a coral 
necklace, a bonnet, and a black velvet belt studded with silver.72 As Sarah Matthews-Grieco 
has shown, the offering and acceptance of gifts could be considered a binding promise of 
marriage; should the courtship be terminated, it was expected the gifts would be returned.73 In 
Tuscany, grooms sometimes gave their future brides a ‘betrothal box’ containing a variety of 
often expensive trinkets – pearls, gems, ribbons, gloves, handkerchiefs, rings, coins, slippers – 
as well as more sentimental items, like locks of hair. The arrival of such a box usually meant 
that negotiations were completed and the marriage would go forward.74  

Not only was the dowry vital when it came to setting up home and starting family 
together, but it was also essential for ensuring the welfare of the wife if and when she was 
widowed.75 Although the dowry was administered by the husband during the marriage, it was 
legally the wife’s property; in the event of the husbands’ death, it was restituted to her in full. 
The contents of dowries that were returned to widows were usually carefully inventoried.76 
While no Sienese dowry inventories have been identified, household inventories often singled 
out the objects that were being restituted to widows on their husbands’ deaths. We can see 
from these that women often took control of their possessions straight after the death. For 
example, when Caterina, the widow of the shopkeeper Benedetto di Bartolomeo, left her late 
husband’s house shortly after his death, she took all the clothing and linen that were hers, 
including a widow’s mantle, two petticoats, a plain gown and a woollen bodice, five scarves, 
handkerchiefs and shirts, an apron, a fine linen pillow case, an Agnus Deo, two small chests, 
two gold coins, and 4 silver grossi.77 

Among the artisanal social classes, a widow’s future welfare, and her possibilities of 
remarriage, were often dependent on the full restitution of her dowry. Wills show that 
husbands often cared about their wives’ futures. The bookseller Bernardino di Matteo from 
San Salvatore, referred to above, for example, stated in his will, drafted three weeks before 
his death, when he was probably already ill, that ‘I will leave to my wife, Giulia, her dowry 
in full, and, in the case that she wants to remarry, an extra 50 florins’.78  

Because Bernardino’s heirs had not reached the age of maturity when he passed 
away, the Curia del Placito inventoried the family possessions. His wife, Giulia, was present 
to supervise the process. Most of the objects from her dowry were already stored in two large 
chests – described as ‘filled with items that [Giulia] said were her trousseau’ – but as the 
officials walked through the house, recording all the items of the household, the widow 
pointed out also various other items that belonged to her, including a carpet, a small piece of 
woollen cloth, and a 2½-metre length of fine monachino wool.79  

Sometimes negotiations about exactly what should be returned to a widow upon the 
sudden death of her husband could be complex, especially if the objects comprising the 
original trousseau had not been properly recorded or if their value had depreciated 
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significantly during the couple’s married life. A widow and the official appointed to record or 
administer the family inheritance might disagree over the value of the goods. The inventory of 
the second-hand dealer Vincenzo di Matteo’s property, for example, shows that his wife, 
Ortensia, and the official assessor could not agree over the quality and value of fourteen 
napkins, which were described as a mixture of ‘good’, ‘used’, and ‘damaged’.80 Especially in 
poorer marriages, the household goods could sometimes be totally worn out by the time they 
were restituted. When the widow of the baker Antonio, for example, received her dowry 
goods back after the death of her husband, the restitution consisted only of a chest, a pair of 
socks, a sheet, a towel, a white apron, and two tea towels – all of which were described as 
‘used’.81 If there was no further property to make up the value, this left the widow with little 
material wealth and little prospect of a future marriage. 

In sum, all this evidence shows that it was important for the artisans, shopkeepers, 
and tradesmen studied in this book to honour significant moments of family life, such as 
marriage, through the acquisition and exchange of luxuries. 

The inventory of the second-hand clothes dealer Vincenzo di Matteo includes a 
number of items of clothing, jewellery, furniture, and textiles that may have been acquired, or 
received as gifts, or formed parts of the dowry, when he married his wife, Ortensia, such as 
expensive jewellery, outfits of satin, and pairs of sleeves of crimson silk. In addition, his 
possession at home also included some colourful furnishings made from fancy materials, 
including cushions that were embroidered and lined with silk of crimson red and other 
colours, or edged with gold braid and decorated with patches of silk. He also had some very 
fine furniture, not least his 23 chests – some of which were decorated with inlay, blazoned 
with coats of arms, were in the all’antica style – and his three ornate posted beds, one of 
which was made of gilded walnut and furnished with a tester, curtains, and mouldings.82 

Although Vincenzo di Matteo had privileged access to such luxuries, both because 
of his trade dealing in second-hand goods and also because of his relative wealth, all of the 
artisans that we have discussed in this book so far, from the innkeeper Marchione di Paulo, 
whose wife’s dowry was only worth 25 florins, to the more well-off barber Cesario di 
Albertino, owned many of the luxury objects that were typically included in dowries and 
exchanged as gifts during marriages. Marchione’s inventory, for example, had a section at 
the end that itemized some stunning valuables belonging to his wife: a gold ring valued at 7 
scudi, another gold ring mounted with a turquoise, a ring with a ruby, and a fine silver net 
that was pawned for 7 gold scudi.83 The barber Cesario di Albertino owned numerous 
luxuries, including a chest painted with a coat of arms, two gold rings (one with a 
gemstone), a ring and a pin made of silver, a pearl necklace, an Agnus Deo with a golden 
cross, a gold hair net, as well as three pairs of slashed silk sleeves, a petticoat finished with 
black velvet, a black woollen velvet cloak trimmed with velvet, and an apron with 
embroidered figures of black silk. He also owned some fine furnishings, such as curtains of 
taffeta and a gilded canopy to decorate and protect his mirrors and devotional paintings.84 
The shoemaker Girolamo di Domenico’s household included a gilded painting of Our Lady, 
and his wife had some fine clothing, including a purple petticoat with a velvet band and 
sleeve puffs, another purple petticoat described as ‘fine’, a pair of small sleeves of black 
satin, and four gold rings valued in total at approximately 1 gold scudi.85 Even the baker 
Pietro di Jacomo from Voltolina, discussed in Chapter 5, despite his relatively functional 
possessions and modest status, owned three gold angels and money worth 10 grossi, some 
jewellery – including four silver rings and a rosary with a silver cross – and six silver forks. 
He also possessed some fine clothes, such as an old embroidered dress, a gown with 20 
silver buttons, and a pair of satin sleeves. However, his goods – especially the textiles and 
clothing – were old, used or worn out.86 The only artisan studied for this book who appeared 
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to have no decorative goods or valuables whatsoever was the silk weaver Giovanni di 
Agniolino (discussed in Chapter 2), which confirms his low status in sixteenth-century Siena 
as an immigrant and a textile worker struggling to make ends meet. 

The evidence presented here suggests that, with the exception of poor Giovanni di 
Agniolino the silk weaver, all ranks of the classes of artisans and shopkeepers placed great 
importance on the ownership of luxury goods and on their symbolic meanings during key 
moments of their family lives, especially marriage. Most of these luxury goods in the homes 
of artisans and shopkeepers were probably once-in-a-lifetime acquisitions that occurred in 
connection with marriages, and which would later be passed on as inheritances. 

This shows that the ownership of luxury goods and other objects of value was not 
always determined as much by wealth and social class as by a host of other factors: not least 
wealth and creditworthiness, but also trade status, guild status, other social and familial 
connections and, perhaps most of all, successful marriage arrangements. It also demonstrates 
that focusing primarily on the social and economic limitations of artisans gives only a partial 
picture of their marriages – and, indeed, the rest of their lives. 
 
 



____________________________________________________________________________________________________________________	

Hohti	Erichsen,	P.,	Artisans,	Objects,	and	Everyday	Life	in	Renaissance	Italy:	The	Material	Culture	of	the	
Middling	Class.	Amsterdam:	Amsterdam	University	Press,	2020.	ISBN:		9789463722629.  
https://www.aup.nl/en/book/9789463722629/artisans-objects-and-everyday-life-in-renaissance-italy 

 

 

 

	

	

Part	III	
The	Ownership,	Display,	and	Meanings	of	Material	Goods 



____________________________________________________________________________________________________________________	

Hohti	Erichsen,	P.,	Artisans,	Objects,	and	Everyday	Life	in	Renaissance	Italy:	The	Material	Culture	of	the	
Middling	Class.	Amsterdam:	Amsterdam	University	Press,	2020.	ISBN:		9789463722629.  
https://www.aup.nl/en/book/9789463722629/artisans-objects-and-everyday-life-in-renaissance-italy 

 

 

 

7.			A	Respectable	and	Comfortable	Home	 
Abstract  

Chapter 7 focuses on the domestic interior of Sienese artisans and shopkeepers. It looks at the size, 
organization, and furnishings of an artisanal house, investigating how homes at the lower social levels 
were made comfortable and presentable. Based on the case study of the barber Cesario di Albertino, 
investigated in the broader con- text of 82 Sienese artisans, it explores how this small-scale operator 
and his fellow artisans lived in sixteenth-century Siena, and what utilitarian objects and furniture, such 
as beds, chests, bedding, linen and kitchenware, were found in their homes. This chapter demonstrates 
that, although material artefacts at the lower social levels were often cheaper substitutes of their more 
expensive counterparts, the homes among the Sienese middling classes of artisans, shopkeepers and 
traders appear not only comfor- table and well-furnished, but they also contained items remarkably 
similar to those found in the dwellings and palace buildings of their social superiors.  

 
Although he lived in the humble Sienese neighbourhood of San Salvatore, the barber Cesario 
di Albertino was one of the city’s more prosperous artisans. This was because he received his 
main income from a substantial barber’s shop in the Piazza della Barberia where, as we have 
seen in Chapter 1, he had four assistants working for him.1 He may have also performed 
minor surgical duties on a part-time basis at the main hospital of Santa Maria della Scala. His 
business activities seem to have done relatively well: a year before his death, his taxable 
wealth was assessed at 250 lire.2 This was about 30 per cent higher than the average Sienese 
barber’s wealth. It was an especially sharp contrast to the other local barbers in San Salvatore, 
such as the Betti family, whose joint assets of 40 lire in 1548 left them close to the poverty 
line.3 Indeed, Cesario was wealthier than all of his immediate neighbours, who included a 
painter, a smith, a carpenter, four masons, a tailor, three shoemakers, an innkeeper, a 
musician, a weaver, and two grocers.4 Cesario’s relative prosperity suggests that he might 
have enjoyed a degree of standing both in his neighbourhood and in his trade, and that he 
might have chosen consciously to reflect this in his choice of household possessions and in 
his lifestyle. 

Yet, instead of attempting to stand out due to his success, he chose to blend in. His 
home was crowded and shared by numerous other members of his extended family. He lived 
in half of a house that he had inherited and had owned jointly with his brother, Cantiano. Two 
of the rooms, furthermore – a small bedroom and a hall – belonged to their sister, although at 
some point she had entered the convent and no longer occupied them. Cesario himself shared 
his portion of the house – one master bedroom and two small bedrooms, a kitchen and a hall – 
with his wife, Frasia, their three sons, and a daughter, as well as with his elderly mother 
Feliciana. After Cesario’s death in 1550, the family remained in the house, but it was his 
mother, Feliciana, not his wife, Frasia, who took on the responsibility of looking after the 
children and the family property, perhaps because Cesario’s widow was ill.5 

Cesario’s living arrangements were typical for families at this social level. It was 
common for the domestic space to be shared by many people, and for the composition of 
artisan households to be relatively fluid over time. Family members or even trusted friends 
and neighbours moved in or out – either briefly or permanently. Occupancy varied as young 
children or elderly parents passed away, or as other children grew up, married and moved out 
to start households of their own. This meant that space in the home might be extremely tight.6 
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But there must have also been compensations to this closeness. In Cesario’s case, although he 
could have afforded a larger home of his own, he chose to remain in his father’s home and 
look after his mother, who eventually looked after his own children in return. 

But this was not always the case. While some artisan families stayed within the 
confines of their own neighbourhood for decades, such as the Betti Barber family, discussed 
in Chapter 1, houses at artisan levels were generally more mobile than those among the elites 
as families at the lower social levels might have to relocate themselves in search of work, and 
taking all household possessions with them (Illustration 2, Introduction).  

Renaissance writers insisted that houses at artisanal levels should be simple and 
practical. The fifteenth- and sixteenth-century manuals on architecture often emphasized the 
economic function of the artisan house (Illustration 76). While it was important that wealthy 
and powerful merchants should live in ‘beautiful and spacious’ houses, the dwellings of 
artisans should be regarded primarily as working units. Ideally, they would be designed 
around a ground-floor workshop and small adjoining office where the artisan can ‘do [his] 
accounting and writing’ – or, at the very least, they should have a room, separate from the 
living space, where the artisan ‘can exercise his occupation’.7 

 

[Illustration 76. Sebastiano	Serlio,	Tutte	l’opere	d’architettura.	Libro	6.	Plate	II,	recto.	
Drawing,	ca.	1500.	Avery	Architectural	&	Fine	Arts	Library,	Columbia	University]  

 
With the emphasis on simplicity, functionality and the economic nature of the artisanal 
houses and family units, it is not clear what kinds of lifestyles Sienese shopkeepers, 
artisans, and traders were expected to lead at home, nor what types of furniture and 
furnishings they should prioritize, or how they should use and display goods and assign 
meanings to their possessions. Did houses at artisanal levels follow standardized and 
repetitive patterns, or did artisans convey a sense of well-being and connection to culture 
through their material possessions and homes?8 
 

The	Size	and	Organization	of	Domestic	Space	 

The houses where Sienese artisans and their families lived were usually referred to in documentation 
as a ‘house’ (casa) or a ‘small house’ (casella). In reality, however, most of the artisanal dwellings 
were shared houses or small apartments in multifamily dwellings where different households 
occupied one or two floors of the building. Most artisans’ houses in Siena seem to have been quite 
small.9 The majority had homes that consisted of only two or three principal living rooms, and a 
number of ancillary spaces, such as a room for baking bread, or storerooms for wine, grain, or other 
consumables, or a cellar (Table 8).10 Some of the more prosperous artisans and shopkeepers had 
relatively spacious homes with several bedrooms, as well as a hall and a kitchen. One of these 
belonged to the tailor Pietro di Ser Giovanni Fideli. His house on Via Vallerozzi, near the small 
Church of Sant’Anna in Sant’Onofrio, consisted of three bedrooms (camere), a hall (sala), and a 
kitchen (cucina), as well as a storeroom, granary, and cellar.11 Only very few artisanal families 
enjoyed more spacious homes than this. The largest house (in terms of the number of rooms) 
belonging to any of this book’s artisans and shopkeepers was that of the leather tanner Antonio 
Maria di Pietro. Situated in the district of Camollia, it consisted of six principal living rooms and 
nine ancillary spaces, including a shop, a baking room, an olivio, and a separate room for his 
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apprentice.12 That was still modest in comparison with the houses belonging to members of the 
higher echelons of Sienese society, where there could easily be 15 or even 20 principal living 
rooms.13 It does, however, demonstrate that even artisans who worked in the lowest, most ‘unclean’ 
trades could enjoy considerable economic power and the respectable lifestyle it could buy. 
 
 
TABLE 8: The number of principal rooms found in houses of artisans and shopkeepers 
 

 
 
 
As in the houses of the wealthy elites, the space was divided between two types of main 
rooms: the camera (bed chamber) and the sala (hall). The camera was the most private 
area of the house, one usually reserved for the male householder and his wife.14 However, 
since space in the houses of artisans and shopkeepers was often limited, other household 
members slept in the same room.15 Fifteenth- and sixteenth-century beds were normally so 
large that they could be shared by many people (Illustration 65, Chapter 6). Even further 
up the social scale, bedrooms were often shared with other family members, servants or 
friends, making the bed a sociable site (if for no other reasons than for convenience or 
security). In addition, most bedchambers included additional portable beds, carriole, 
which were pushed under the main bed during the daytime. Although access to the camera 
was normally restricted to the family members and close friends, it was also relatively 
common to negotiate business affairs requiring privacy, such as the negotiations of 
marriages and partnerships, in the bedroom, and surprisingly often, in the bed itself.16 The 
bedroom was also an important site for domestic devotion. 
 The second principal room, the sala, often translated as the hall or as a reception 
room, was a more public area of the home. It was usually located near the front entrance of 
the house. As the most accessible space, it was suited for a diverse set of social functions. 
Referring to its sociable character of the space in his I marmi (1552), Anton Francesco Doni 
described the sala as a space where ‘all the family comes together there all at once. […] [T]he 
ladies stand beneath the windows because of the light, to embroider and make fine things with 
the needle. […] [The family] eats on the table at the head [of the room] and plays [games] on 
the one at the side.’17 But, as well as serving as a multipurpose living room where the family 
members spent time together, the sala continued to be used in most artisan households for 
various daily domestic activities, such as needlework, spinning, weaving, washing clothes, 
cooking, or even sleeping, in some cases the space also functioned as the family’s ‘dining 
room’. Often, as we shall see in the Chapter 9, the room also provided a place to entertain 
guests.18  
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The inventories of artisanal houses almost always refer only to the standard room types, the 
camera, sala, and the kitchen, making few mentions of more specialized spaces. Only two 
inventories, that of the butcher Baldassare di Angelo and the goldsmith Maurizio, specify an 
antecamera, a small chamber leading into the principal bedroom.19 In the houses of members 
of the professions or of the wealthy elites, rooms such as antecamere were used by the male 
householder for privacy and for business. This seems to have been the purpose of Maurizio’s 
antecamera, because it contained dining ware that was exclusively ‘for the use of the head of 
the household’.20 This points to a gendered use of space in an artisan household, but as 
Maurizio’s trade meant that he belonged to the very highest artisanal rank, his case may well 
have been exceptional. Two inventories also included a mezzanine, or a room in the mezza 
scala, which in the mercantile and noble houses sometimes referred to an office or a 
scrittoio.21 Only one house in our sample – that of the painter Lorenzo di Francesco – is 
recorded as having a studiolo. This space was generally associated with the scholarly pursuits 
of the patrician male householder, but Lorenzo’s studiolo was an ordinary painter’s workshop 
which contained a number of tools ‘belonging to the [practice] of painting’.22 This highlights 
the fact that the terms used to designate rooms in artisan households, which were chosen by 
the notaries who compiled the inventories, require careful consideration. 
 

Furniture	for	Sleeping	 

One of the most important and prominent features of an artisan home was the bed. As we saw 
in the previous chapter, this large and often relatively expensive piece of furniture came to a 
new household at the point of marriage, along with domestic linen, clothing items, and 
various storage chests, boxes, and cases. Almost all artisan and shopkeeper families, even 
those with the most modest backgrounds, owned at least one proper bedstead, called either 
lettiera or cuccia.23  

In patrician circles, large beds comprising a carved wooden frame and tall headboard, 
and usually with two or three chests or benches attached, could be extremely elaborate. Beds 
in artisanal households were usually much less grand: lettiere were often simply made from 
cheap plain wood, like poplar, which was either left bare or sometimes painted white, red, or 
brown. The sixteenth-century fresco, painted by Sodoma, provides a visual example of a 
typical ordinary lettiera. (Illustration 77).24  

[llustration 77. Il Sodoma, Scenes from the Life of Saint Benedict (detail), 16th century. 
Fresco, Abbey of monte Oliveto maggiore, south of Siena] 

In the course of the first half of the sixteenth century, however, a new type of bed with posts 
became common: the cuccia, which was usually made of more expensive walnut (noce).25 
The cuccia’s large size and costly materials made it a valuable piece of furniture. While the 
total value of a furnished wooden lettiera, completely fitted out with mattresses, pillows, 
sheets, quilts, and coverlets, could cost nearly 60 lire in the sixteenth century – a substantial 
sum, as we have already seen – a cuccia ‘with its furnishings’ could be worth the stunning 
sum of more than 30 ducats (210 lire).26 Despite the high cost, however, a surprisingly large 
number of artisanal and shopkeeping families owned a prestigious posted bed.27 Some of 
them were made of plain wood, such as the one with walnut columns and a tester owned by 
the tailor Pietro di Ser Giovanni Fideli.28 But occasionally the posted beds in artisanal homes 
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were decorated with gold lettering, gilded ornaments, painted scenes, or coats of arms. The 
large cuccia listed in the inventory of the second-hand clothes dealer Vincenzo di Matteo’s 
bedroom, mentioned in previous chapter, was described as ‘beautiful’ (bella). It was made of 
gilded walnut, and included bedposts, a tester, and mouldings.29 Such ornate and expensive 
beds catered to contemporary tastes for the extravagant, and must have been objects of 
significant status and cachet. The style of beds admired in the period can be seen, for 
example, on the front of a sixteenth-century Sienese childbirth tray of 1520s (Illustration 78).  

Those who could not afford to acquire a brand new cuccia might refashion a lettiera 
to resemble a more expensive version. The barber Cesario di Albertino, for example, owned a 
varnished ‘cuccia that is in fact a lettiera’ with columns.30  

 

[Illustration 78. Master	of	the	Chigi-Saracini	Desco,	Childbirth	tray,	Sienese?,	ca.	1520.	
Private	collection]  

 
The quality of the bed, however, did not depend exclusively on the material, form or 
decoration of the bedstead. Crucially, it also had to be comfortable and warm.31 The beds in 
artisanal households usually included two or three mattresses – a large straw mattress and an 
over-mattress stuffed with flax, wool, or feathers – a long bolster usually filled with coarse 
woollen material that was placed at the headboard of the bed, and at least one smaller pillow 
or cushion.32 In winter, the top layer was usually provided by a heavy woollen blanket or a 
quilt, or both; in summer, a lighter linen, cotton, or woollen coverlet was preferred.33 Blankets 
and coverlets were often eye-catching and colourful – usually red, yellow, white, grey, or 
blue. A few bedspreads were made from the thick good-quality wool called rash, but the 
majority were made from coarse ordinary wool, and many of them were ‘used’.34 Bed sheets 
were usually made of either fine or coarse linen, or, more rarely, of hemp.35 The finest were 
decorated with lace or embroidery, although their expense made them very rare. Among the 
relatively few examples, the leather dealer Giovanbattista had five fine linen bed sheets with 
ornamental borders and lace, and six pairs of ‘new’ sheets bordered with lace; while the tailor 
Pietro di Ser Giovanni had a pair of bed sheets with lace, made of thin linen.36  

Making beds comfortable was extremely expensive. While the value of the basic 
straw mattress in the sixteenth century was around 4 lire, the value of an over-mattress varied 
between 5 and 20 lire, depending on the quality. Despite the high price, more than half of the 
artisan and shopkeeper families investigated here had feather over-mattress on their beds, 
some even several. The butcher Baldassare, for example, had two feather mattresses on his 
own bed, and one on each of the two bedsteads occupying the other bedrooms of their 
house.37 A pair of lace-trimmed bed sheet could cost between 11½ and 15½ lire.38 A woollen 
coverlet could be more expensive still,. A large red ‘used’ coverlet, made from ordinary wool, 
was valued in one Sienese inventory at 24 lire, while another one in similar size but made of 
fine rash cost as much as 40 lire.39 The relatively high cost of both bed frames and bedding 
meant that beds constituted the largest single cost for an artisan’s home.  

The significant investment in beds and bedding can be found in virtually all the 
artisan inventories surveyed. As well as the cost, the number of items associated with beds 
was often considerable in proportion to the other household goods, even in the humblest 
homes. The household inventory of the shoe vendor Antonio, for example, listed only 35 
items, of which 21 were associated with beds40; and while the tailor Francesco’s inventory 
only included a few tools and some linen, he nonetheless owned a feather mattress, a large 



____________________________________________________________________________________________________________________	

Hohti	Erichsen,	P.,	Artisans,	Objects,	and	Everyday	Life	in	Renaissance	Italy:	The	Material	Culture	of	the	
Middling	Class.	Amsterdam:	Amsterdam	University	Press,	2020.	ISBN:		9789463722629.  
https://www.aup.nl/en/book/9789463722629/artisans-objects-and-everyday-life-in-renaissance-italy 

 

 

pillow, a pair of bed curtains, several sheets, and a coverlet.41 The inventory of the slipper 
maker Vanni di Guasparre is another case in point because it provides valuations. His four 
bedframes (lettiere) were estimated to be worth 38 lire in total; while eight straw and feather 
mattresses, three quilts, five blankets and ten cushions came to 133 lire. This meant that he 
had invested more than 170 lire in his household’s bed. This was as much as an average 
artisan might declare as their total taxable wealth.42 

Given the costs, though, artisanal families rarely owned more than one or two well-
furnished beds. These usually occupied the main bedroom, which belonged to the householder 
and his wife. Other members of the household made use of simple lettiere, portable beds, 
benches, or even just straw mattresses on the floor, and slept in the other bedrooms, the 
kitchen, or the baking room, or even in the cellar.43 Nevertheless, this meant that the heads of 
artisan households at least enjoyed a standard of living and sleeping that was unattainable for 
most workmen, apprentices, and servants. 
 

Chests	and	Furniture	for	Storage	 

Another significant piece of furniture that characterized the house in the Renaissance period 
was the chest. In the houses of the wealthy elites, great chests were often ornate pieces of 
furniture, made from fine walnut wood, lined with leather, carved, gilded, or painted with 
decorative motifs, much like the example that can be made out in the background of Titian’s 
Venus of Urbino (Illustration 79). In artisan households, however, four out of five chests were 
plainly functional. They were usually made from cheap bare wood, which was sometimes 
given a coating of paint, had a flat or curved top, and were between 2 and 3 metres long.44 A 
typical example, used to store linen, can be seen in Vincenzo Campi’s painting of a peasant 
family (Illustration 80). Some chests in artisans’ homes, though, were little more than simple 
boxes and might even lack a lid. The shoe vendor Pellegrino di Pietro, for example, had to 
cover the top of his chest with two pieces of linen.45 

[Illustration 79 Tiziano	Vecellio,	Venus	of	Urbino,	1534.	Oil	on	canvas.	Galleria	degli	Uffizi,	
Florence.] 

 

[Illustration 80. Vincenzo	Campi,	St.	martin’s	Day,	also	known	as	Trasloco	(‘Moving	
Home’)	(detail),	post	1572.	painting.	museo	Civico	Ala	ponzone,	Cremona.] 

 
But the remaining one-fifth of all the chests and boxes in artisans’ and shopkeepers’ homes 
emerge from the inventories as quite elaborate objects, especially those that were a little 
smaller than usual in size. Much like the chests in elite households, these might be painted 
with ornamental motifs or narrative scenes. They could be decoratively carved and gilded, or 
made in the ‘Venetian style’.46 Some were decorated in a delicate way such as the little 
goffanetto inlaid with ivory putti, which belonged to leather dealer Giovanbattista.47 Others 
are described in the inventories as all’antica. Although the term may sometimes have denoted 
chests that were old or ‘old-fashioned’, in other cases it may well have referred to chests 
decorated in a refined classical style. For example, the bookseller Bernardino di Matteo had 
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two all’antica chests described as ‘figured’ in his house; and the flute player Luzio di Paulo 
also had a large chest ‘painted in the all’antica style’; while the pair of chests painted 
all’antica that the shoemaker Jacomo di Francesco kept in his bedroom were also blazoned 
with coats of arms.48 The coats of arms on Jacopo’s decorative chests indicate that these 
might be wedding chests.49 

A few artisanal families also owned settles (cassapanca), which were lidded, bench-
like chests that sometimes included a backrest and a coat stand. These may have been similar 
to the distinctive Florentine daybed known as a lettuccio; these were grand and expensive 
pieces of furniture that often stood on substantial plinth and featured a backrest and a 
mattress.50 Although some of the artisans’ settles were purely functional, others incorporated 
elements that were characteristic of more upmarket furniture. The elaborate chest-bench in the 
bedroom of the second-hand clothes dealer Vincenzo di Matteo, for example, was ‘painted 
with coats of arms’ and topped with a thin mattress.51 

Chests were usually used to store clothing and domestic linen (Illustrations 80 and 
81).52 As we have seen in two previous chapters, artisans and shopkeepers often had 
substantial amounts invested in the family linen and clothing chests – not least the baker 
Pietro di Jacomo, discussed in Chapter 5, the value of whose linen was greater than his 
taxable wealth.53 Another baker, also called Pietro, had ten great chests and two boxes which 
he used to store his large stock of linen.54 While most linen at artisan homes consisted of 
coarse towels, napkins, and tablecloths, sometimes table linen was decorated with embroidery 
or woven blue bands at each end; the latter were known in the sixteenth century as Perugina 
towels (Illustration 82).55 The chests of linen were important repositories of family wealth that 
could easily be sold, exchanged, or pawned if the need arose.  

 

[Illustration 81.	Master	of	the	Life	of	the	Virgin,	The	Birth	of	Mary	(detail),	1470–1480.	Oil	
on	panel.	Alte	pinakothek,	Munich] 

 

[Illustration 82. Pietro	Lorenzetti,	The	Nativity	of	the	Virgin	(detail),	1335–1342.	Tempera	
on	panel.	Museo	dell’Opera	metropolitana,	Siena] 

 
The inventory of the shoemaker Girolamo di Domenico, whom we first met in Chapter 1, 
provides a good example of how artisans’ clothes and linen chests might have been deployed. 
Girolamo’s bedroom contained five chests for his family’s linen and clothes (Table 9): the 
first contained his own everyday clothes and some linen; the second stored his wife’s more 
valuable gowns; the third had more men’s shirts, along with fabric for making them; the 
fourth held mostly the family’s outer garments and cold-weather wear; and the fifth contained 
his wife’s everyday clothes. Although most of the items were plain, and much of it ‘used’ or 
‘worn out’, there were nonetheless some more costly garments, such as a silk beret, a fine 
purple women’s gown and a petticoat, a pair of satin sleeves, and a satin doublet (albeit its 
sleeves were in a ‘sad’ condition).56 
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TABLE 9: The shoemaker Girolamo di Domenico’s chests of clothing and linen 
 

 
 
As the examples of Girolamo di Domenico suggest, artisan households usually required 
several chests to store all their clothing, linen and other personal belongings. On average, 
families had around five great chests and two or three smaller containers in their homes, but 
some families had many more – either because there wasn’t enough space to display all their 
possessions, or because they used some of them regularly to transport goods outside the 
home, or because they substituted for other furniture, such as tables or stools.  
 

Dining	and	Preparation	of	Meals	 

 
Eating was as important as sleeping and households almost always had space associated with 
the preparation and consumption of food. Tables, benches, and chairs, as well as kitchen 
utensils and tableware can be found in every artisan’s and shopkeeper’s home, sometimes in 
considerable quantities. 

Dining tables in artisan households were usually simple wooden trestle tables 
(Illustration 83). Not only were they cheap, they could easily be moved around the home or 
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folded away when not required. More elegant, fixed tables were rare, and limited to a couple 
of examples collectively in the bedroom or by the fireplace. The shoe vendor Pellegrino di 
Pietro, for example, had a small round table (descho tondo) in addition to a trestle table in his 
dining room, while the fife player Luzio di Paulo had a little table by his fireplace.57 Long 
dining tables were usually accompanied by wooden benches or stools, although chairs became 
increasingly common in the sixteenth century. Most were simple stools or rush-bottomed 
chairs, but occasionally the inventories recorded more substantial or elegant examples: solid 
wooden ones, or upholstered ones, or ones with arms and stylishly decorated.58 While the 
finest chairs were usually reserved for male householders and their (male) guests, some were 
specifically designed for women. One inventory refers to four sedie da donna, which may 
have been lower than those for men.59 Others mention birthing stools, such as the predella da 
riscappato listed among the possessions of the second-hand clothes dealer Vincenzo di 
Matteo.60 

 

[Illustration 83.	Giovanni	Pietro	da	Cemmo,	The	Marriage	at	Cana	(detail),	late	15th	
century.	Fresco.	Church	of	the	Annunciation,	Borno] 

It was common, at least in the houses of humbler artisans, for cooking and dining to take 
place in the same space.61 This area often included a fixed sink (aquaio) – which sometimes 
also provided running water – for preparing food and washing dishes or clothes. It generally 
had a fireplace, which was used both for cooking and to provide heat.62 To help tend the fire 
there were fire irons, such as tongs and small shovels, and fire dogs to support the burning 
wood. To enable cooking over the flames there were iron tripods or chains to support pots and 
kettles, and grills and spits (spiedi) for roasting poultry or game.63 The variety of equipment 
can be seen in an illustration from the famous cook book by Bartolomeo Scappi (1570) 
(Illustration 84).  

[Illustration 84. Bartolomeo	Scappi,	Opera	dell’arte	del	cucinare,	plate	24,	1570,	Venice.	
Bibliothèque	nationale	de	France] 

 
The kitchens of Sienese artisans and shopkeepers were generally well stocked with cookware. 
Most had a variety of pots, kettles, pans, and dishes made from iron or copper. A typical 
kitchen contained two or three iron pots, and several copper pots and four frying pans.64 The 
kitchen of the shoemaker Girolamo di Domenico had two copper roasting dishes, a large 
dripping pan, a baking tray, a copper jug, two cauldrons (one small and one large) for cooking 
and for boiling water, a brass pail, and a large copper cauldron which was kept under the sink, 
and presumably used for transporting water. But almost every artisan’s kitchen also had a 
plethora of other trays, platters, bowls, jars, baskets, mortars, lids, sieves, strainers, scales, 
knives, scissors, ladles, spatulas, and spoons. Mortars were also common, although none 
would have compared to the elaborate bronze or brass mortars held by wealthier families.65 
Many wares at artisanal kitchen were made from cheap materials, such as tin, clay, and wood, 
except cooking pots and pans which were usually of copper or iron and valued  between 1 and 
4 lire for a copper pot, and as much as 20 lire for a large iron cauldron.66  

The diversity and quantity of kitchen equipment in artisanal homes suggests that 
artisan kitchens were well equipped for using a variety of techniques when cooking: crushing 
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the ingredients for sauces in mortars, mixing pastry and dough in bowls, simmering porridges 
and soups in saucepans, fricasseeing and braising stews in heavy copper casseroles.67  

At the same time, however, it is worth noting that the range of cookware and serving 
dishes in artisanal homes reflects a diet that was poorer – both in terms of quality and variety 
– than that consumed by the upper echelons of society. While the meals of the upper classes 
included dainty white meats like veal, fish, partridge, and other fowl, the lower levels of 
society generally made do with much coarser fare, such as the dinner of beans, salt, bread, 
wine, onion, and garlic – ‘the spice of the poor’ – enjoyed by the peasant in a late-sixteenth-
century painting by Annibale Carracci (Illustration 85).68 The presence in artisan kitchens of 
grills, such as the one owned by the flute player Luzio di Paulo, or meat hooks on which to 
hang pieces of cured ham, demonstrates that meat was occasionally eaten, although it would 
have been the cheapest sorts, such as pork, that were deemed fit only for the less elevated 
members of society. But meat in general was expensive and it was reserved for special 
occasions and feast days, to celebrate important events with family, friends, neighbours, or 
business associates.69  

 

[Illustration 85. Annibale	Carracci,	The	bean	eater,	1583–1584.	Oil	on	canvas,	57	x	68	cm.	
Galleria	Colonna,	Rome] 

 
We might conclude, then, that although the artisan classes included some impoverished 
individuals and families who possessed little more than a few pieces of linen, a couple of used 
shirts, and a few cooking pots,70 the majority of them owned a remarkable array of beds, 
bedding, domestic linen, chests, tables and seats, and kitchen utensils. This combination 
provided a high level of hygiene and made the house comfortable and presentable. This was 
true in the case of the already mentioned the barber Cesario di Albertino. Despite the 
relatively small size of his dwelling, the interior of Cesario’s home in San Salvatore was well-
furnished with beds, chests, chairs, tables, and sideboards. His own bedroom was dominated 
by a large and impressive posted bedstead that imitated a more expensive posted walnut bed, 
fitted with chests and surmounted by curtains and a tester. Nearby stood a large chest-bench 
also adorned with a cornice, a large cupboard (armario), and a pair of great chests (forziere). 
He had two trestle tables and two with fixed legs, three benches and thirteen chairs or stools, 
where he and his family could dine. In addition, he owned further three bedsteads, three 
chests, a settle, two large cupboards, as well as a number of baskets to store the household 
linen and his personal items. The house was also stocked with a number of utensils, including 
37 pieces of linen, as well as kitchenware that consisted of a copper bucket, two cooking pots, 
small copper pot, frying pan, an iron cauldron, a baking dish, two washing basins, and a bed 
warmer.  

These household articles made it possible even for artisanal families with more 
modest incomes to cook for themselves, keep their homes (and themselves) clean and tidy, 
and enjoy a standard of living that was both comfortable and respectable. But was artisanal 
consumption primarily a means of satisfying the fundamental human needs of food, warmth, 
and shelter, or did it also provide some individuals and families with the opportunity to 
express a sense of self-identity, status, and sophistication?  
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8.	Novelty,	Refinement,	and	‘Splendour’		
Abstract	 

Chapter	8	moves	the	discussion	from	utilitarian	and	mundane	goods	to	ornamental	objects	
that	decorated	the	house.	Drawing	on	the	case	study	of	the	musician	Luzio	di	Paulo,	a	
professional	fife	player	in	the	wind	band	of	the	Sienese	Palazzo	Pubblico,	it	explores	how	
artisans	and	shopkeepers	decorated	their	homes	with	artworks,	decora-	tive	objects,	and	
textile	furnishings.	It	shows	that,	although	Luzio	di	Paulo	was	a	cultu-	red	figure	with	
special	access	to	the	‘high’	culture	of	the	elites	through	his	position	as	a	musician	at	the	
governmental	palace,	the	level	of	refinement	found	in	his	home	was	not	exceptional,	at	
least	among	the	more	prosperous	levels	of	the	artisanal	commu-	nity.	Ambitious	craftsmen	
or	traders	whose	thriving	business	activities	placed	them	in	the	top	ranks	of	the	artisanal	
classes,	such	as	the	master	barber	Cesario	di	Albertino	or	the	tailor	Pietro	di	Ser	Giovanni	
Fideli,	were	closely	connected	to,	and	well	aware	of,	the	cultural	conventions	of	their	
economic	and	social	superiors.	 

 
Luzio di Paulo, the fife player, lived near the city gate of Porta Ovile, opposite the Church of 
Saint Rocco, on the same street as the tailor Pietro di Ser Giovanni Fideli (see Illustration 14, 
Chapter 1).1 Having started at an early age as a clerical singer in the chapel choir of the city’s 
cathedral or Duomo in 1524, he eventually became a musician at the Palazzo Pubblico, first 
as a temporary supernumerary in 1538, and then, from 1545 onward, as a permanent member 
of the palace wind band with a regular salary.2  
 His salary as a tenured musician was only 19 lire a month – the equivalent of about 
only 4-5 lire a week. This was less than what the barbers and cooks at the palace or many of 
his fellow master artisans earned.3 Like the other salaried staff of the palace, however, he also 
enjoyed certain additional benefits, such as tax-free income, a number of gratuities for playing 
at state-sponsored events, meal allowances and, once a year, and a clothing allowance that 
was valued around 31 lire and 10 soldi. In many cases he and the other musicians had their 
instruments paid for.4 Luzio does not appear in the Sienese tax registers because the only 
assessment carried out during his lifetime, in 1531, was made when he was probably too 
young to own property. But those of his fellow wind musicians who did appear in the Lira of 
1531 were assessed as having only very modest taxable wealth, between 100 and 225 lire. 
 Luzio di Paulo was well-connected to the contemporary culture of Siena’s political 
and social elites through his post at the communal palace. As a musician, he was not only a 
creative artist, but – in working for the city government – he was often able to observe how 
the rich and powerful cultivated cultural forms and talked about them. His permanent post at 
the Palazzo Pubblico’s wind band provided him not only with the opportunity to work in 
close proximity to the most wealthy and powerful members of Siena, but he was also 
occasionally invited in their homes to play at evening entertainments. In 1542, for example, 
he was recorded as attending an informal evening gathering (veglia) at the house of 
Marcantonio della Gazzaia. Here, he performed in the presence of a high-ranking audience, 
including Messer Austino Bertini, Mariano Lenzi, Lodovico Borghese, Lelio Pecci, and 
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Salustio Venturi.5 Such events allowed Luzio and his fellow musicians to observe closely not 
only how these functions were organized, but also how people behaved and how homes were 
arranged on such special occasions.  

He was also active in the Sienese Rozzi Congregation (later the Rozzi Academy), an 
‘academy’ established by a group of artisans in Siena in 1531. The group was dedicated to 
writing secular comedy plays that were performed in private houses and the city’s piazza, 
especially during carnivals. Works written by sixteenth-century Sienese artisan playwrights, 
such as Mescolino, Masetto, Bartaluccio, and Strascino, were published and performed as far 
away as Rome.6 Luzio di Paulo was accepted as member of the congregation in 1544, two 
years before he died on 2 May 1546, but other than the fact he was given the nickname 
Accorto, nothing of his activities with the congregation is known.7 He seems to have been a 
popular member: on the day of his death, the Academy wrote an affectionate obituary, 
praising ‘a virtuous and honoured and much-loved member of the congregation’, and praying 
that ‘God would grant him a good eternal life’.8 
 His close involvement with elite culture was visible also in his own home. His 
inventory, drawn up on 5 May 1546, just three days after his death, does not mention any 
books, but other possessions strongly suggest that he identified himself closely with the 
domestic culture and urbane ways of living cultivated by members of Siena’s political and 
professional elites. Amongst his many goods, he had a large painted bedstead with gilding 
and coat of arms on its headboard; a delicate ‘small gilded chest’ and a ‘large chest painted in 
all’antica’ style; a mirror in a walnut wood frame carved with decorative columns; a dressed 
credenza; and several wall hangings. He also had a number of art works, including a Pietà and 
a painting of Apollo on canvas, a roundel depicting the Virgin Mary, heads of the Virgin and 
Saint Jerome, and a small wooden figurine (huomo da legno), some of which he had 
prominently placed in the most public space of his house, the hall.9  

What is notable about Luzio’s possessions is that a considerable number of his 
possessions were decorative, ornamental objects. They had limited practical purposes but 
were, according to Giovanni Pontano, needed to establish a sense of aesthetic. Beautiful 
domestic objects, Pontano claimed, such as statues, paintings, tapestries, divans, ivory seats, 
cloth woven with gems, furnishings and cases painted in the Arabic style, crystal vases, and 
other such things which adorned one’s house brought prestige to the owners if they were 
acquired ‘not […] so much for their use but for their embellishment and splendour’.10  
 Many artisans and shopkeepers were experts on the quality and aesthetic properties of 
artworks and decorative objects because they were in a position of creating, selling, and 
evaluating them. Yet, when it came to display and ownership of similar goods, sixteenth-
century Italians made a sharp distinction between the common and the ‘splendid’, hinting 
that, by rights, the period’s profusion of beautiful objects should be the preserve of the 
cultured elite, who were the only individuals capable of properly appreciating their artistic 
value. The clothes people wore, the dinnerware they used at the table, and the furnishings of 
their home were all thought to reflect the exact economic and social position individuals and 
families occupied in society.11  

In this context, it is not clear exactly how artisans and traders generally connected to 
the ‘high’ culture of the age through their own homes and lifestyles.12 Was the musician 
Luzio di Paulo exceptional in his cultural aspirations, or did artisan and shopkeepers, like 
their social superiors, tend to express a sense of refinement and splendour through their 
domestic possessions and interiors?  
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Ornamental	Furnishings	 

Over the course of the sixteenth century, Renaissance homes began to be beautified with a 
broad spectrum of decorative and ornamental furnishings. This kaleidoscope of both 
domestically produced and foreign commodities ranged from wall-mounted maps of the 
world, brightly coloured hangings (spalliere) and chest covers, and heavy door and bed 
curtains made from crimson wool or luxurious silk, to small mirrors, hourglasses, bronze 
bells, silver cups, and damascene basins, which were proudly displayed on shelves and 
cabinets.13 Families desired objects that glittered, glowed, and shone, treasuring rare and 
exotic goods and novelties, such as maiolica ware and Venetian cristallo glass14 and figures 
all’antica and medals that echoed the iconography and ethos of the classical past, to rich and 
colourful furnishings such as bed curtains and Turkish carpets (Illustration 86). 

 

[Illustration 86. Vittore	Carpaccio,	Birth	of	Mary,	ca.	1502–1504.	Oil	on	canvas,	129	x	128	
cm.	Accademia	Carrara,	Bergamo] 

 
The new requirements for domestic refinement and more complex decorative schemes in the 
late fifteenth and early sixteenth century resulted in the production and innovation of a wide 
array of new household goods that were made in different shapes and sizes and from a range 
of materials, from locally produced ceramic cups to imported linen and metal ware decorated 
with exotic motives from the Far East.15 Contemporaries also noted the increasing luxury of 
wealthy households. Silvio Antoniano, for example, said: ‘I omit to mention furnishings, 
since they have reached such excessive luxury, that those displayed in country houses today 
outdo in value those our forebears even the most noble and richest citizens, used in the capital 
cities only a few years ago.’16 

Textile furnishings, such as carpets, oriental rugs, and wall hangings, were all among 
the most precious household goods in Renaissance Italy. Because heavy ornamental textiles 
were so expensive, large rugs and carpets in homes at artisan levels were relatively rare. 
Instead, smaller ‘table carpets’ were displayed on chests, shelves, and credenzas, where they 
were safe from heavy wear.17 As they did not require large amounts of fabric, cushions were a 
conspicuous form of affordable luxury in artisan households, where they were artfully 
scattered on benches or placed at the foot of beds. Intended purely for their decorative effect, 
they were often covered in expensive materials such as silk, velvet, fine wool, or leather, 
brightly coloured, and extravagantly trimmed in contrasting tones.18 The mason Tommaso, for 
example, had four decorative cushions, some ‘dressed’ in fine, black-embroidered linen 
covers, others lined with green and red taffeta, and some decorated with white borders; while 
the second-hand dealer Vincenzo, in turn, had two cushions with samite silk covers and 
decorated with gold braid, and three other cushions with crimson linings and silk trims.19 

Another common type of textile furnishing in Sienese artisans’ and shopkeepers’ 
homes was the spalliera: a rectangular wall hanging usually placed in the hall at shoulder 
height, either behind the dining table or above the credenza (Illustration 87). In the inventories 
studied for this book, these vary from relatively cheap plain, striped, or painted cloth – such 
as ‘a new coloured spalliera of 7 braccia made from striped cotton’ or two spalliere of 
painted canvas – to heavy, expensive woollen ones made of fabrics such as rash. Sometimes, 
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spalliere might feature the owner’s coat of arms or be framed, suggesting that they were 
valued objects of display. The shoemaker Girolamo di Domenico’s coat of arms, for example, 
was painted on a large linen spalliera six braccia long (c. 3½ m). It was mounted on ‘a 
cornice’, which was decorated with ‘letters’.20 Luzio di Paulo had a wide painted spalliera of 
6 braccia in his kitchen area, and a smaller made of leather, described as ‘used’, in his 
bedroom.21 Leather hangings were considered objects of great prestige, and the most 
prosperous artisans and shopkeepers had leather wall hangings that were gilded. One of the 
finest examples is the gilded leather spalliera that belonged to the second-hand clothes dealer 
Vincenzo di Matteo, which was an item of high cost.22 
 

[Illustration 87.	Il	Sodoma,	Scenes	from	the	Life	of	Saint	Benedict	(detail),	16th	century.	
Fresco,	Abbey	of	Monte	Oliveto	maggiore,	south	of	Siena] 

 
Many artisan families also had curtains and canopies that were designed to protect and frame 
devotional images or mirrors, perhaps similar to the small curtains used to protect the tablet 
on the wall in the Venetian interior painted by Vittore Carpaccio (Illustration 86). In more 
modest families, these were made of wool or linen. Luzio di Paulo had a ‘small curtain around 
his Madonna’, described as used, but some artisans had more complex displays embellishing 
their devotional paintings. The leather worker Tommaso di Girolamo had a canopy of striped 
linen for his pictures of the Virgin23; and the delicatessen keeper Andrea di Bartolomeo 
‘curtains of fine linen, with decorations of grey silk’24; while the thin linen curtains over the 
sword maker Mercurio’s painting were augmented with embroidery.25 The finest examples 
usually belonged to the better-off artisans and shopkeepers. The barber Cesario di Albertino 
had ‘curtains of green taffeta, with a silk canopy and gilded candle stands’ for a painting of 
the gilded Virgin Mary in one of his bedrooms.26 It was small but ostentatious displays like 
these, ostensibly made in honour of the Virgin but also discreetly conveying a more worldly 
agenda, that set apart the artisans and shopkeepers who had the taste and the disposal income 
to produce such touches of elegance from those who did not. 

But it was arguably the furnishings used to decorate beds – the ornate curtains, 
testers, valances, and other drapery – that saw the greatest proliferation during the sixteenth 
century. This development was not just confined to the bedrooms of the wealthy elite, where 
the profusion of hangings almost totally obscured the bed frames from view, but it can also be 
observed, to a lesser degree, in the homes of Siena’s artisans and shopkeepers.27 While 
furnished beds were virtually unknown in the fifteenth century among humbler Tuscan 
households, most artisan families in the sixteenth century owned at least one pair of curtains 
and an increasing variety of other ornamental bed furnishings.28 Given the large size of beds 
and the high cost of textiles, these were often made of plain wool in the winter and linen in 
the summer, rather than from fancy brocades, velvets and satins. But this did not mean they 
were drab. Many were colourful, or embellished with small decorative details, such as tassels, 
fringes, or little sections of embroidery. 

For example, Luzio di Paulo had a tester and two bed curtains described as ‘fine’ 
around the bed; the tailor Pietro di Ser Giovanni Fideli had a tester, valances, and striped 
woollen curtains furnishing his bed; while Vincenzo di Matteo, the second-hand clothes 
dealer, had three testers and several sets of bed hangings, one of which was finished with 
black silk and the other with silk fringes.29 
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A cheap option was just to use linen sheets or tablecloths as testers or bed curtains. The 
shoemaker Goro di Bernardino, for example, simply hung one of his bed sheets above his bed, 
while the grocer Biagio made a tester for his bed out of a linen tablecloth.30 Although such 
‘curtains’ were modest, they nonetheless provided a level of highly desired privacy 
(Illustration 88).  
 

[Illustration 88. School	of	Bologna,	Raising	of	Jairus’s	Daughter,	ca.	1351–1360.	Fresco.	
Abbey	of	Pomposa]  

 
Tableware 
 
There was, however, no better arena in the sixteenth century for the display of refinement 
than the dining table. During the Renaissance, Italy saw rapid changes in dining practices and 
in the material culture of food and cooking. From a relatively sparse range of tableware 
around 1400, objects for the table had reached a peak of sophistication by 1600, with an 
astonishing variety of functions, materials, shapes, and styles.31 

Most artisan families owned a reasonable quantity of dining ware. In the fifteenth 
century items were usually made of wood, and were often shared by family members at 
mealtimes. To some extent, this was still the case a century later in the humblest homes. The 
family of the saddle maker Francesco di Girolamo, for example, owned just one bowl, one 
basin, two drinking cups and a wine cooler between them, while the poor barber Betto had no 
crockery or cutlery at all. His inventory lists only a baking dish, two oil barrels and one water 
vessel.32 But as the decorative schemes in the domestic space became more complex in 
general in the sixteenth century, it was more usual to provide a separate plate – as distinct 
from a bowl – for each diner.33 Nearly two-thirds of the households studied for this book 
owned plates, averaging about seven of them per family. These were usually made of tin or 
earthenware. There is no evidence for fine pewter plates, but a few examples of maiolica and 
silver were recorded.34 

The basic kitchen and tableware represented in the inventories of artisan households 
consisted of multipurpose clay or tin wares, such as plates, bowls, platters, cups, jugs, and jars 
(Illustrations 89 and 90).35 The bookseller Bernardino di Matteo had 28 ceramic plates 
(including six maiolica ones), six ceramic bowls, and two metal plates as well as twelve glass 
jugs, one copper jug, and four small vases. The shopkeeper Benedetto di Bartolomeo had two 
ceramic jugs, fourteen metal plates, and 24 metal bowls.36 Some prosperous artisans might 
own more: the tailor Pietro di Ser Giovanni Fideli had perhaps the most noteworthy inventory 
of dinnerware. He possessed 65 pieces of dinnerware, suggesting that he might have been able 
to provide diners at his table a setting for several courses. These featured, among others, 
fourteen serving bowls, eighteen metal plates or trays, twelve drinking glasses, jugs, and a 
salt-cellar, as well as a fine gilded marble bowl, a painted and gilded all’antica cup, two 
gilded knives, one fork, and a silver spoon. He also had six large tablecloths, eight striped 
linen towels, twenty seventeen napkins, and five tea towels.37 Giving a coating of paint to 
inexpensive tableware might make it look more attractive. The potter Scippione di 
Francesco’s ceramic jug, for example, had been ‘painted yellow’.38 Some of it might have 
been shoddily produced. The inventory of a potter named Campritio di Tomasso included 
‘eight small all’antica vases with handles badly made’, as well as some other wares described 
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as ‘nasty works’.
39

 In this case it is possible that the potter had appropriated goods from his 
shop that he was unable to sell for his own use. 

 

[Illustration 89. Anonymous,	Bowl,	Italian	(possibly	Padua),	ca.	1500–1520.	Earthenware,	
diameter	14	cm.	Victoria	and	Albert	Museum,	London] 

 

[Illustration 90. il	Sodoma,	Scenes	from	the	Life	of	Saint	Benedict	(detail),	16th	century.	
Fresco,	Abbey	of	Monte	Oliveto	maggiore,	south	of	Siena] 

 
In contrast, cutlery was rare, and usually limited to a handful of large utilitarian pieces.40 The 
grocer Pietro di Mariano’s dinnerware, for example, included ten knives, both large and 
small, as well as knives that were specifically noted as made ‘to cut’. The leather worker 
Bernardino had a knife rack and a set of twelve knives with bone handles in his chamber; the 
leather dealer Antonio di Maria had seven knives in the dining room; while the tailor Pietro di 
Ser Giovanni Fideli owned, as we saw above, a silver spoon, a small fork, and two gilt 
knives.41  

A relatively high number of artisan inventories – those of carpenters, shopkeepers, 
and second-hand dealers as well as those of bakers and masons – contain examples of the 
stylish and specialized objects of tableware associated with refined dining: crystal jugs and 
drinking glasses, maiolica plates, gilded and silver serving dishes, marble salt cellars, and 
guastade (a type of carafe often found on patrician dining tables), to name but a few.42 For 
example, the bookseller Bernardino possessed eight pieces of maiolica, while the second-hand 
dealer Vincenzo had two large vases and two jars made from the same material.43 The barber 
Cesario di Albertino, meanwhile, had three ‘beautiful’ plates with a striking black glaze.44 
Some of the most impressive individual objects in the inventories, however, were modish 
pieces of Venetian cristallo glass. Created using the latest technical innovations and 
remarkable for its crystalline clarity (hence the name cristallo), the glass enjoyed immense 
prestige among the higher echelons of society.45 Among those artisans who owned cristallo 
items were the shopkeeper Benedetto di Bartolomeo, who had twelve jugs and wine coolers 
made of Venetian cristallo; the master woodcarver Cristofano di Bartolomeo, who owned a 
glass goblet painted with his coat of arms and two gilded cristallo drinking cups,46 and the 
mattress maker Bernardino di Pietro, who had two small footed cristallo dishes and a pair of 
salt cellars.47 A glass tazza in the British Museum, perhaps similar to Bernardino’s one, bears 
the arms of the Colombini – one of Siena’s ancient families (Illustration 91). 
 

[Illustration 91. Tazza	with	Colombini	coats	of	arms,	1501–1525,	Venice.	Glass,	gold,	
enamel.	The	British	Nuseum,	London] 
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Credenzas 
 
The finest decorative objects and tableware were often placed on display on the credenza. 
This was an essential element in the Tuscan reception room from the late fifteenth century 
onwards. In patrician circles, these were often large pieces of furniture, used to display fine 
plate on several stages (Illustration 92). 
 

[Illustration 92.	Circle	of	Baccio	Baldini,	Circle	of	Maso	Finaguerra,	Susannah	and	the	Elders	
(detail),	a	page	from	the	album	‘The	Florentine	Picture-Chronicle’,	ca.	1460.	The	British	Museum,	
London] 

[Illustration 93. Giovanni	Boccati,	Scene	from	The	Life	of	San	Savino	(detail),	1473.	Tempera	on	
panel.	Galleria	Nazionale	delle	Marche] 

 
Nearly half of the dining spaces of artisans and shopkeepers in the sample also included a 
credenza.48 While some of the credenzas in artisan homes were just functional cupboards 
(Illustration 93), by the mid-sixteenth century, the credenza was being employed to display 
objects by some modest artisanal families. These credenzas were like the ones belonging to 
elite families in having a series of ‘stages’ so that all the items on show were clearly visible.49 
The shoemaker Girolamo di Domenico’s credenza stood in front of an elaborate, framed 
hanging that included the family coat of arms. On its top he had placed a decorative tablecloth 
and set a ‘beautiful, decorated basin’ specifically designed ‘to keep on the credenza’. Behind 
this were several stages (steps or shelves) on which could be displayed more of the tableware 
that normally was safely stored away. This included an ewer, a large plate and other 
dinnerware, four candleholders, and some lamps that he may have kept in the cupboard 
below.50 The shopkeeper Benedetto di Bartolomeo had two large metal plates, three basins, 
two ewers, and three candlesticks on his credenza.51 The leather dealer Benedetto’s credenza 
was made from walnut. It had a separate shelf where he could lay out his three brass plates, an 
ewer, an oil lamp, and five candlesticks; and Luzio di Paulo had a credenza where he could 
display his ewer and basin, made of brass, large tin and wood plates, as well as his heavy 
wine cooler made of copper.52 The ewers and a basins on the sideboard were used for washing 
hands before and after the meal (Illustrations 94 and 95).53 
  

[Illustration 94. Bartolomeo	Scappi,	Opera	dell’arte	del	cucinare,	plate	24	(detail),	1570,	
Venice.	La	Bibliothèque	nationale	de	France] 

 

[Illustration 95. Monte	di	Giovanni	del	Fora,	illuminated	initial	showing	a	detail	of	the	
Marriage	of	Cana,	15th	century.	Tempera	and	gold	leaf.	Opera	di	Santa	Maria	del	Fiore,	
Florence] 
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The dressed credenza was an elaborate object of display. As we have already seen, families 
often draped their credenzas with rich linen or tapestry cloths or mounted a spalliera panel or 
hanging, a painting, a mirror, or the family coats of arms above them. The master woodcarver 
Cristofano di Bartolomeo, for example, owned a textile hanging ‘with the coats of arms of 
Cristofano and his wife, Frasia, to keep above the credenza’, while the leather dealer 
Girolamo had a spalliera with arms hanging over his one.54 

While they could not compete with the magnificence of the credenzas in elite 
families, such elaborately decorated sideboards, together with the plate and vessels that were 
displayed in the glittering light of the surrounding candlesticks, must have looked impressive 
and been the focus of great pride to their owners. In fact, along with the bedstead, the 
credenza was one of the most expensive single pieces of furniture an artisan or shopkeeper 
might possess. For example, one credenza was valued in an inventory of 1548 at 12 lire, a 
sum that represented a minimum of one-and-a-half week’s wages of a master artisan, but 
when commissioned new from carpenters, their price was as high as 50 lire.55  

The fact that so many families owned more elaborate examples with additional 
shelves, ornamental trappings, and a variety of display wares shows that the custom of 
displaying plates on the credenza had become widespread by the mid-sixteenth century, 
forming a standard component of artisanal dining rooms. This may suggest an important shift 
in the attitudes of artisans and shopkeepers – especially among the more prosperous segments 
of the class – to regarding the decorative quality of objects, and appreciating their value as 
semi-functional or non-utilitarian objects.  

Like the various beds, chests, textile furnishings, and kitchen and tableware possessed 
by artisans, their credenzas allowed artisans and shopkeepers to connect with the 
contemporary domestic culture, suggesting that assumptions about the importance of 
ornamental and decorative quality of the home may have been widely shared across social 
classes. At the same time, because the resale value of many of these items was very high, they 
also provided families with a stable financial reserve. These notions of the social and the 
material value of possessions come to the fore when we turn to those goods that are usually 
the focus of historians of Renaissance art and material culture: paintings, sculpture, and 
books.  
 

Paintings,	Sculpture,	and	Books	 

The creation, collection, and celebration of cultural artefacts has been identified by historians 
as one of the defining features of the Italian Renaissance. Italian elites expressed great pride 
in their ability to possess the medals, books, manuscripts, sculptures, paintings, classical 
antiquities, and devotional works that now signify the ‘Renaissance’.56 Many of these were 
kept and displayed in the studioli, typically associated in the period with houses of 
professional and social elites (Illustration 96). These emblems of wealth, taste, and culture 
allowed Italian nobles and patricians to demonstrate their status through their intellectual and 
aesthetic preferences and knowledge. They were also important investments that could be 
passed on to heirs, or sold or pawned in times of economic hardship. 
 

[Illustration 96. Domenico	Ghirlandaio,	St.	Jerome	in	his	study,	1480.	Fresco,	Church	of	
Ognissanti,	Florence] 
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Paintings, prints, and small pieces of sculpture were found in almost three-quarters of the 
homes of the artisans and shopkeepers that were studied for this book.57 While about a quarter 
of these families owned only a single painting or one statuette, most households contained a 
range of art works (Table 10). The second-hand clothes dealer Vincenzo di Matteo, for 
example, had nine images in his home, including a depiction of the ‘Virgin painted in the 
Venetian style’, another Virgin painted on wood, a plaster figure representing Saint Jerome, a 
small wooden figure (huomo da legno), four prints, as well as the painted and gilded coat of 
arms of ‘his household’.58 

Most of the paintings and statuary for which the inventories describe the subject 
matter were religious images. The most common were small devotional paintings of the 
Virgin Mary (Illustration 97), but depictions of various saints – Paul, Christopher, Sebastian 
and Siena’s patron, Catherine – some of which were painted in the ‘Venetian’ or 
‘contemporary’ style, all appeared on the walls of Sienese artisans and shopkeepers (Table 
11).59  
 
TABLE 10: Number of paintings, statues and prints per household in Siena 

 

 
 
 
Table 11: Subject matter of paintings, statues and prints  
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Although the precise subject matter was not always described in the inventories, the 
likelihood that the artistic works in artisanal homes were predominantly devotional in nature 
is reinforced by the fact that almost all the paintings and small statues were placed in the 
bedroom, the most private area of the house. These were found usually in the space near the 
bed that was commonly used for prayer and contemplation. The importance of images of the 
Virgin and domestic devotion in the private space can be seen in Il governo della famiglia, 
written by the fifteenth century Florentine statesman and humanist Agnolo Pandolfini. After 
welcoming his new wife into his house and showing her where all the stores were kept, 
Pandolfini led her into the bedroom to pray: ‘Having locked the door of the chamber, she and 
I together, kneeled down before the tabernacle of Our Lady, and we prayed God that he would 
give us grace to use well those good things which Providence had bestowed upon us.’60 Holy 
images also served as role models that encouraged men, women, and children to be virtuous 
and perform good deeds. The Virgin Mary, for example, was regarded as the ‘highest queen’: 
‘a mirror, and exemplar of humility, and of every virtue, and to her one must particularly 
recommend virgins and married women, as she alone is virgin and mother, glory, ornament, 
and crown of the female sex’ (Illustration 97).61  

 

[Illustration 97.	Guidoccio	Cozzarelli,	Madonna	and	Child	with	Two	Angels,	1484.	Panel	
painting,	Anticamera	del	Concistoro,	Palazzo	Pubblico,	Museo	Civico,	Siena] 

 
Despite the fact that secular paintings and sculptures were so rare in the homes of artisans and 
shopkeepers, there were some significant exceptions. One of these is the ‘old image of 
Apollo’ listed among the possessions of the musician Luzio di Paulo. It is possible this was an 
oil painting, because it was described as ‘painted on cloth’.62 Oil painting, which was 
associated by Giorgio Vasari especially with fifteenth-century Flemish masters such as Jan 
van Eyck, still represented a relative recent novelty in the first half of the sixteenth century 
and it was in great demand for its capacity to depict convincing illusion. The master 
woodcarver Cristofano di Bartolomeo was another of those who owned a secular artwork. He 
had a small figurine of Hercules. This was made from plaster and painted black in imitation of 
the small bronze figures of classical subjects that were commonly found in the collections and 
studioli of the wealthy elites.63 The shoemaker Girolamo di Domenico had a similar black-
painted plaster figurine, although his was gilded in imitation of gilt bronze and its subject was 
not identified; while the barber Cesario di Albertino had a stucco figure ‘finished with 
silver’.64 Portrait paintings of family members did not begin to appear in inventories at 
artisanal levels, as we have seen, until the second half of the sixteenth century, but busts were 
common, and visual images suggest that they were often placed above the door (Illustration 
98).65  

 

[Illustration 98. Il	Sodoma,	Scenes	from	the	Life	of	Saint	Benedict	(detail),	16th	century.	
Fresco,	Abbey	of	Monte	Oliveto	Maggiore,	south	of	Siena] 
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The material value of the works was usually low. Apart from an oil painting, such as the one 
described above, most paintings, busts and statuettes owned by artisan families seem to have 
been made cheaply, often painted or carved on wood; they are described simply as a ‘painting 
of Madonna in wood’ or a ‘Madonna in tabernacle’, and there is no indication of the painters’ 
names. The use of cheap substances, such as plaster or clay for figurines, allowed for their 
rapid serial production from moulds. The accounts of the early-sixteenth-century Florentine 
shopkeeper Bernardo di Stefano Rosselli (1450-1526) suggest that there was already a market 
for ready-made painted wares by the beginning of the 1500s. The list of objects on offer in his 
shop includes devotional paintings, portrait busts, full figure saints, plaster figures of the 
Madonna and Child, crucifixes, and heads of Christ and Saint John, as well as decorative 
secular works, such as coats of arms, ceiling mouldings bordered with olive leaves and roses, 
shop and tavern signs, and painted chests.66 

Cheap printed works on paper representing religious or secular subjects were also 
increasingly common (Illustration 99). These were often distributed among the lower classes 
by street pedlars, such as the one depicted selling devotional prints in a lost work by Annibale 
Carracci (Illustration 100). However, the presence of these works in artisan homes is hard to 
trace because their very low value meant that they were not necessarily always recorded in 
household inventories.67 

 

[Illustration 99. Joos	van	Cleve,	The	Annunciation	(detail),	ca.	1525.	Oil	on	wood.	
Metropolitan	Museum	of	Art,	New	York] 

 

[Illustration 100 Anonymous,	Print	Seller	after	Annibale	Carracci,	17th	century.	Etching,	
28	×	19	cm.	Musée	du	Louvre,	D.A.G.,	Paris] 

 
The cost of the run-of-the-mill paintings or small sculpted figures found in artisan households 
was similarly quite low.68 The seven paintings and busts listed in the inventory of the slipper 
maker Jacomo di Pollonio, for example, were valued at a total of only 13½ lire.69 Yet, 
paintings, even at the lower social levels, could be treasured objects charged with symbolic 
and cultural significance. One indication of this was that many paintings were made the focus 
of quite elaborate displays of devotion. Paintings of the Virgin Mary, for example, were often 
lit with oil lamps or candles, and adorned with gilded frames, festoons, curtains and 
canopies.70 In some cases, however, the value of the paintings was itself enhanced by their 
form. The barber Cesario possessed a gilded roundel which depicted the Virgin Mary and was 
displayed with curtains around it; and the master woodcarver Cristofano similarly owned a 
‘beautiful’ roundel with a gilded festoon.71 And when artworks included expensive materials, 
then the value could be higher still. One painting ‘all covered in fine gold’, listed in the 
inventory of the herbalist Domenico di Bartolomeo was estimated to be worth 22 lire.72 Due 
to the added cost, contemporary Italians sometimes remarked that ‘nothing was guaranteed to 
consume a person’s cash so effectively as gilding’.73 

Some of the artworks recorded in artisans’ homes suggest that they may well have 
been chosen for their particular personal symbolism. For example, the musician Luzio di 
Paulo may have chosen the painting of Apollo because he was the ancient Greek deity of 
music.74 The second-hand clothes dealer Vincenzo di Matteo’s figure of Saint Jerome might 
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suggest that he harboured literary aspirations. The saint was known particularly for his Latin 
translation of the Bible (the Vulgate), and was traditionally regarded as the most learned of 
the Latin Church Fathers; as such, depictions of him often featured in the studioli of the 
wealthy Italian elites (Illustration 96).75 

A surprisingly elaborate category of artworks were the coats of arms recorded in the 
inventories of twelve artisan families.76 These painted cloths and roundels were often gilded 
and were displayed in prominent places, such as above the credenza in the hall. 

Finally, about a quarter of Sienese artisan and shopkeepers had mirrors. By the 
sixteenth century, these were available at a range of prices, from cheap steel or convex 
mirrors to elaborate, framed and gilded mirrors made using Venetian cristallo glass.77 The 
mirrors owned by artisans were often relatively fine objects, although some of them seem to 
have been in a poor condition, suggesting that they may have been acquired second-hand.78 
As we have seen, the flute player Luzio di Paulo, had a mirror framed with ‘columns of 
walnut’, but yet far finer were the rectangular mirror with his gilded coat of arms that the 
barber Cesario had in his hall and the hosier Girolamo di Bartholomeo Luponi’s ‘large and 
gilded’ mirror.79  

All the evidence therefore suggests that while most of the paintings, pieces of 
sculpture, and prints owned by Siena’s artisans and shopkeepers were relatively modest, they 
were still greatly valued because of the ways in which they struck what seem to have been 
deeply personal chords with their owners: as focuses of religious devotion, as expressions of 
individual or family identity, as objects of beauty. 

 

Books	and	studioli	 

The homes of Sienese artisans and shopkeepers did not possess the studioli or other spaces 
devoted exclusively to a study which were such a characteristic of the houses of their social 
superiors during the Renaissance. This is not surprising, considering the limited size of their 
homes. With the exception of the few small figurines already discussed above, there is no 
evidence in artisan households for any of the clocks, hour glasses, inkwells, medals or 
collections of antiquities that were typically associated with Renaissance studies and which 
were used by members of the elites to construct a learned and cultivated image. 

That being said, the rapid development of printing since 1500 meant that books and 
pamphlets written in the vernacular in various qualities, prices, and kinds were widely 
available. The cheap printed pamphlets sold in stationary shops and by street vendors for as 
little as a few quattrini catered to all tastes to those whose learning and literacy were more 
limited.80 They included biblical texts, songs, and poems as well as ‘books of secrets’ that 
provided prescriptions, recipes, and advice on a whole host of practical – and rather more 
curious – matters: how to tell if wine has been watered down; how to dye one’s hair so that it 
shines like gold thread; how to wash the stains out of scarlet cloth; how to mesmerize bed 
bugs into walking in circles around a knife; or how to make an egg seem to disappear when 
placed in a fire (Illustration 101).81 
  

[Illustrations 101.	Opera	nuova	nella	quale	troverai	molti	bellissimi	secreti,	ca.	1540s.	
Pages	from	the	Collection	of	18	cheap	printed	pamphlets	from	Venice.	Wellcome	
Collection,	London] 



____________________________________________________________________________________________________________________	

Hohti	Erichsen,	P.,	Artisans,	Objects,	and	Everyday	Life	in	Renaissance	Italy:	The	Material	Culture	of	the	
Middling	Class.	Amsterdam:	Amsterdam	University	Press,	2020.	ISBN:		9789463722629.  
https://www.aup.nl/en/book/9789463722629/artisans-objects-and-everyday-life-in-renaissance-italy 

 

 

 
About a third of the inventories examined for this study list at least one book, with some 
artisans possessing several of different kinds.82 They were found in the homes of barbers, 
shoemakers, hosiers, goldsmiths, slipper makers, second-hand dealers, and ropemakers alike, 
and even the most modest homes could have them. The inventory of one baker, for example, 
included books, stored in one of his chests, although his list of household possessions was 
short and consisted of a few humble goods.83 The ownership of books therefore, was not 
entirely dependent on professional or economic status. 

What makes research into books and literary culture difficult at the lower social levels 
is the fact that the inventories almost never specify titles. The barber Cesario di Albertino, for 
example, had approximately ten or twelve books, which were described simply as ‘different 
sorts in the vernacular’, while the tailor Pietro di Ser Giovanni Fideli merely had several 
books ‘to read’.84 The most commonly owned books recorded in the inventories are probably 
devotional works written in the vernacular, such as saints’ lives, or Book of Hours, where the 
primary motivation was prayer.85 There are also several instances of manuals relating to the 
owners’ trades. The slipper maker Giovanni di Mariano, for example, possessed a ‘book on 
tailoring’, while the master barber Giovanni from Casole had four books on surgery (libri di 
cerusia) and some on medicine (libri di medicina) in his home.86 

At least two of the inventories, however, indicate that the dissemination of popular 
literary works and conduct manuals extended as far as the artisanal classes. A humble wool 
shearer named Cristofano di Bartolomeo owned a copy of Ludovico Ariosto’s bestselling epic 
poem Orlando Furioso (1516) (Illustration 102), while the books belonging to another 
operator in the wool industry, Lattancio di Octaviano, seem to have included an edition of 
Baldassare Castiglione’s Book of the Courtier (1528).87 Further testimony to the literary 
interests of artisans and shopkeepers is hinted at in children’s names. The bookseller 
Bernardino di Matteo, for example, seems to have been inspired by Roman mythology to call 
two of his daughters, Artemisia and Cinzia.88 However, those books that were printed on 
expensive vellum rather than low-quality paper or decorated with leather and gilding, as we 
can see in contemporary images, were rare (Illustration 103). The painter Lorenzo had a 
devotional book covered in black silk, but this was the only example.89 

 
 
[Illustration 102. The	cover	page	of	the	1516	italian	edition	of	Ludovico	Ariosto	da	
Ferrara’s	Orlando	furioso.	editor	Giovanni	Mazocco	dal	Bondeno,	Ferrara.	Bibliothèque	
nationale	de	France,	Réserve	des	livres	rares,	RES-YD	-242.] 

 

[Illustration 103. Vittore	Carpaccio,	Saint	Augustine	in	his	study	(detail),	1501–1505.	
Painting.	Scuola	di	san	Giorgio	degli	Schiaoni,	Venice] 

 
Access to books was, of course, at least in part dependent on one’s ability to read. Historians 
have highlighted that few people in the sixteenth century were fully literate. It has been 
estimated that, even in Venice which was the centre of printing, only around 33 per cent of 
boys and 12-13 per cent of girls could fully read and write.90 However, there were probably 
many more who recognized alphabets and written words sufficiently to be able to follow 
along when presented with printed texts.91 This type of ‘semi-literacy’ was especially 
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important for those working in artisanal trades, because their occupation required the capacity 
to keep accounts, draft other work documents such as the evaluations provided by the second-
hand dealer Vincenzo di Matteo for Curia del Placito and, in many instances, to understand 
trade manuals. 

Evidence suggests that artisan literacy may have increased in Italy throughout the 
fifteenth and sixteenth centuries so that functional literacy at artisanal levels was relatively 
widespread.92 The majority of artisans were taught to read at home or workshop but more and 
more artisans attended schools, and there are examples where even relatively poor working-
class families managed to send one or two sons to school.93 Michele Robinson’s work shows 
that small children were sometime given objects such as bowls that featured the alphabet in 
order to help them learn their letters.94 There were also instructional manuals that could be 
used in home teaching, such as Giovanni Antonio Tagliente’s Libro maistrevole (1524), and 
Domenico Manzoni’s La vera et principal ricchezza de’giovani, che disiderano imparar ben 
legere, scrivere et abaco (1550), which, according to their authors, were intended to help ‘the 
poor’ and those who could not attend school. Tagliente’s treatise began by introducing 
students to the letters of the alphabet, before building up to syllables, words, and phrases. 
Rather than using prayers as its teaching texts, it featured ones related to business, which 
would have been particularly helpful for artisanal groups.95 Some of the texts that were 
designed to aid in the process of learning to read and write were very cheap. In Venice, small 
primers, such as the psalterioli, cost only two quattrini a copy in 1486.96 Nonetheless, 
although evidence of literacy among the artisans studied for this book is hard to pin down, 
those families with books in the house might provide a rough baseline minimum (which is, 
coincidentally or not, approximately the same as the figure of young male literacy in Venice, 
as defined above). Some of the inventories, such as that of Bernardino, a maker of homespun 
cloth, included books with ‘figures of ABCD’, which might have referred to a primer or letter 
book (abecedario), which were current in the second half of the sixteenth century.97  

The ability of many artisans and shopkeepers to read and write at least adequately is 
not only indicated by the sophisticated methods they employed in their account books and 
libri di ricordi to record their business activities.98 It is also evident from the archival 
evidence that a few certainly knew how to read and write well. The petition that Luzio di 
Pauolo wrote in his own hand to the Consistory – in which he laid claim to his father’s old 
position in the wind band of the Palazzo Pubblico – still survives.99 As does a document 
written by the second-hand dealer Vincenzo di Matteo, dated 17 February 1534, as we have 
seen in Chapter 6 (Illustration 62). There were, of course, also artisans and shopkeepers who 
could not read or write, especially at the lower end of the artisanal scale. Domenico di Pino, 
for example, a baker in Realto, employed a notary to record an agreement he had made 
offering credit on a sale, because he ‘did not know how to write’.100  

The inability to read or write, however, did not necessarily mean that artisans were 
removed from literary culture. Books in this period were still strongly linked with oral culture 
– through hands-on teaching or listening to books being read – activities that penetrated far 
down the social scale in sixteenth-century Italy.101 Similarly, the absence of books from an 
artisan’s home is not incontrovertible evidence that he was completely uncultured. 

Despite Luzio’s cultured profile, and his special access to the ‘high’ culture of the 
elites through his position as a musician of the Palazzo Pubblico, the level of refinement 
displayed by his home, then, was not exceptional, at least among the more prosperous levels 
of artisanal community. As we have seen, ambitious individuals whose relative wealth placed 
them in the top ranks of artisan society – figures like the master woodcarver Cristofano di 
Bartolomeo, the barber Cesario di Albertino, the tailor Pietro di Ser Giovanni Fideli, and the 
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bookseller Bernardino di Matteo – were closely connected to and well aware of the cultural 
conventions of their economic and social superiors.  

The kind of decorative objects that were found in homes of all artisans and 
shopkeepers that were studied as case studies for this book can be seen in the appendix, with 
all household goods listed room by room (Appendix). The mirrors in gilded frames, the small 
gilded cristallo bowls, the little gilded chests, and the paintings adorned with curtains and 
festoons all must have looked stunning in their cramped and crowded houses in shabby 
neighbourhoods such as San Salvatore.  

Indeed, some contemporaries highlighted the advantages of small spaces when it 
came to refined living. As the Venetian humanist Lando Ortensio wrote in 1543:  
 

Nobody ever doubted that small houses can be built with lower expenditure, and 
having been built in a shorter space of time they can be enjoyed much more 
profitably. It has also always been thought that they had better proportions, and as a 
result, they appeared more beautiful and conspicuous. They are less subject to the 
threats of burglars, and it seems to me that by virtue of their low height they cannot 
be struck as easily by celestial lightning. And beyond being better to live in, they are 
also better to adorn and with lower expenditure.102 
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9.	The	Home	on	Show		
Abstract	 

Chapter	9	discusses	how	fine	objects	within	the	home	were	put	on	show	and	used	to	
support	domestic	social	occasions,	to	commemorate	rites	of	passage,	to	facilitate	social	
relations,	and	to	shape	favourable	images	of	the	artisan	family	itself.	Focusing	on	the	
possessions	that	were	found	in	the	home	of	the	woodcarver	Cristofano	di	Bartolomeo,	it	
demonstrates	that	aspiring	artisans	were	eager	to	mark	their	family	identities	by	pla-	cing	
some	of	their	finest	items	in	the	most	public	space	of	their	house.	This	not	only	indicates	
that	domestic	consumption	played	a	crucial	role	in	the	processes	of	identity-	formation	
among	the	middle	and	lower	levels	of	society,	but	it	also	suggests	that	the	fundamental	
notion	of	the	Italian	Renaissance	that	respectability	and	honour	could	be	manifested	
through	material	objects	and	manners	within	the	domestic	space	was	understood	and	
exploited	by	individuals	and	families	across	the	entire	social	spectrum.	 

 
Post-mortem household inventories suggest that sixteenth-century Italian artisans and 
shopkeepers were well aware that the ‘public’ appearance of the house was an issue of 
considerable importance. Cristofano di Bartolomeo, the master woodcarver from Siena, for 
example, seems to identify himself quite deliberately with contemporary fashions and culture 
through the ownership of many of the core objects that most strongly embodied them. His 
hall, among other things, included a credenza, covered with a cloth of fine wool, placed next 
to a long dining table surrounded by benches, chairs, and stools. The credenza included a step, 
where had placed two gilded female busts, two delicate gilded drinking glasses made from 
gilded cristallo glass, and a small statuette of Hercules ‘in black gesso’.103 He was concerned 
about marking his family identity by placing some of his finest items in the most public space 
of his house. As we have seen, to complete the look, above the credenza, he had prominently 
displayed his own and his wife’s family arms, ‘the coat of arms of Cristofano and his wife, 
Frasia’, which were sown or painted on a textile hanging (see Chapter 8). His inventory 
suggest that Cristofano expressed his social aspirations through a complex medley of the arts 
and material culture. 
 The house Cristofano and his wife, Frasia, lived in, and the material possessions it 
contained, would have been matters of crucial significance for him as well as his family, 
neighbours, and wider community. Homes in the Renaissance were not only private spaces, 
devoted to day-to-day domestic affairs and the preservation of family wealth, but they also 
provided the immediate context within which the family’s reputation and status were 
negotiated and defined. Several Renaissance authors compared the home with the ‘face’ of the 
family, suggesting that it embodied the family’s reputation, character, and social status.104 In 
his treatise on architecture, Filarete compared the variety of domestic buildings to different 
types of men: ‘Buildings are made in the image of men. […] You never see buildings […] 
that are exactly alike […] some are big, some are small, some are in the middle, some are 
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beautiful, some are less beautiful, some are ugly, and some are very ugly, just like men.’105 
The association between a family and its house was reinforced by terminology. The term casa 
(house), as Elizabeth and Thomas Cohen have pointed out, referred not only to the physical 
structure of the building but also to its occupants, both kin and household servants.106 
 The analogy between family status and the location, size, and design of the family 
residence expanded during the Renaissance to encompass interior decoration, furnishings, and 
other material possessions. Everything from chests and curtains to sculpture and silverware 
were regarded as expressions of a family’s wealth and status, and contributed to the creation 
of a hierarchical nexus involving anyone who owned, used, or saw them. With space at such a 
premium, was it possible for someone like Cristofano di Bartolomeo successfully to project 
his aspirations to cultural refinement and social status through the medium of his domestic 
sphere? 
 

The	House	as	a	Social	Space	 

Sixteenth-century Italian houses have been traditionally viewed as private spaces, devoted to 
the preservation of family wealth and daily household affairs.107 Recent studies of the 
domestic interior and material culture, however, have shown that the distinction between 
‘public’ and ‘private’ in early modern urban space was much more complex. As Marta 
Ajmar-Wollheim, among others, have demonstrated, social life within the domestic setting 
gained in importance during the Renaissance period. Rather than being discrete spaces 
isolated from the public life of the city, private urban houses became significant sites of social 
and cultural activities that varied from formal business negotiations to informal evening 
gatherings, and from the enjoyment of music and games to the celebration of weddings and 
childbirths. The frequency of visits by friends, relatives, neighbours, and business associates 
to each other’s private homes made both a culturally and socially dynamic space of the 
sixteenth-century house.108 

The importance of the home as a site for social entertainment and cultural activity 
was also reflected in the ways in which the home was arranged, furnished, and decorated. On 
the occasion of important family events, reception rooms and even the more private rooms of 
the house were turned into festive spaces by setting portable tables and benches in the room, 
and displaying artworks, wall hangings, tablecloths, elaborate candle stands, silverware, and 
other family goods. The carefully arranged settings that were created by wealthy Italians are 
visible in many Renaissance paintings. Even the private bedroom, as we can see on the left, 
could be turned into a festive space during important family events, such as receptions 
following childbirths (Illustration 104). 
 
[Illustration 104. Anonymous,	Venetian	or	Austrian,	The	Birth	of	Caterina	Ornaro,	16th	
century.	Oil	on	panel,	41	x	51	cm.	Isabella	Stewart	Gardner	Museum,	Boston] 
 
 
Because of the limited capacity of artisans’ and shopkeepers’ houses to accommodate large 
numbers of furniture or people, it is generally assumed that the general cultural shift in the 
Renaissance towards domestic spaces suited for social activity was limited to the households 
of the wealthy elites – along with the role that such socializing, and the material goods that 
went with it, played in the process of identity-formation. This was especially so if the dining 
area formed part of the kitchen. A small, crowded kitchen space provided a sharp contrast to 
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the sort of generous and genteel separate dining rooms, seen, for example, behind Vincenzo 
Campi’s kitchen scene illustrations (Illustrations 105 and 106).109 
 
[Illustration 105 Vincenzo	Campi,	The	Kitchen,	1590–1591.	Oil	on	canvas,	145	x	215	cm.	
Pinacoteca	di	Brera,	Milan] 
 
 
[Illustration 106.	Giovanni	Ambrogio	Brambilla,	Cooking	for	the	Meal	of	Zan	Trippu	when	
He	Took	a	Wife	(Cucina	per	il	pasto	de	Zan	Trippu	quando	prese	moglie),	Rome,	1583.	
Etching	and	engraving,	17	x	28	cm.	Biblioteca	Museo	Teatrale	SIAE,	Rome] 
 
 
Consequently, it has been suggested that the absence of the appropriate decorative 
furnishings, furniture, and tableware from artisans’ reception rooms indicates that all major 
social activity among families of these lower social ranks may have taken place outside the 
home, usually in taverns or on the street.110 For example, a contemporary engraving from 
Alessandro Caravia’s mid-1560s poem shows the wedding of the poet’s hero, Naspo Bizaro, 
and his bride, Cate, a woman from a working-class neighbourhood called Biri, being 
celebrated in the courtyard outside the bride’s dwelling. Accompanied by a musician, cook, 
and porters, the well-dressed dressed couple dances in the festive space that includes a table 
with a tablecloth, napkins, and carafes of wine. A sunshade is stretched over the space 
(Illustration 107).111 This view is lent additional credence by influential architectural treatises 
such as that by the fifteenth-century Sienese architect Francesco di Giorgio Martini. Echoing 
views that were expressed already centuries ago by Vitruvius, he maintained that, while the 
houses of the wealthy and powerful merchants should be fit for entertaining and impressing 
high-ranking customers and business associates – the dwellings of artisans should practical 
and focused around family life and work.112  
 
 
[Illustration 107.	Alessandro	Caravia,	The	marriage	of	Naspo	Bizzaro,	1565,	Appresso	D.	
Nicolino,	Venice.	Engraving.	The	British	Library,	London	(General	Reference	Collection	
1073.g.27)] 
 
 
However, household inventories from Siena provide a more nuanced picture, indicating that 
the social and ‘public’ character of the house at artisanal levels became increasingly 
significant for at least the more prosperous families, such as those of the master woodcarver 
Cristofano di Bartolomeo, the barber Cesario, the second-hand dealer Vincenzo di Matteo, 
and the tailor Pietro di Ser Giovanni Fideli. Family valuables and the most prestigious 
possessions were no longer exclusively confined to the bed chamber or stored away under 
lock and key, but they were put out on show.113 
 The changing location of objects of value, together with the appearance of new 
domestic possessions, meant that the reception room developed from a more or less functional 
kitchen and storage room into a comfortable, well-furnished social space. This change is 
significant from the point of view of sociability, because the hall – the room known in Siena 
as the sala – was the main location in the sixteenth-century household for receiving and 
entertaining guests, and it represented the ‘public’ world of the house.114 Its new role 
accommodating objects of value was coupled, as we have seen in this book, with the 
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appearance of fashionable novelties and new decorative goods, so that in the homes of more 
prosperous artisans it evolved from a more or less functional kitchen and storage room into a 
comfortable, attractive social space. This was decorated in accordance with contemporary 
fashions and with furniture that reflected its more recreational and public roles, such as a 
credenza, a folding dining table, benches, and a few rush-bottomed chairs and some wooden 
stools that were arranged around the fireplace. An imaginary reconstruction of the sala of an 
artisan dwelling, based on information from Sienese archival documents and visual images, 
demonstrates what the space may have looked like in everyday and festive settings 
(Illustrations 108 and 109).115 In some of these reception rooms, such as those in the homes of 
Vincenzo di Matteo and Pietro di Ser Giovanni Fideli, the fireplace was modelled so that it 
formed an attractive feature which acted as the locus of social activity, especially during 
winter months.116 
 

[Illustrations 108-109. Two imaginary	reconstructions	of	the	sala,	based	on	Sienese	
artisan	inventories	and	images	of	Renaissance	interiors.	Drawing	Timo	Helameri] 

 
Although the reception room continued to be used in most artisan households for various 
daily domestic activities, such as needlework, spinning, weaving, washing clothes, cooking, 
or even sleeping, the furnishings of the room suggest that in at least a number of artisan 
houses the space also functioned as the family’s ‘dining room’. The woodcarver Cristofano, 
for example, had a long dining table, a bench, and two chairs in his sala, as well as linen 
towels, tablecloths, napkins, and some dinnerware, which could be set on the folding table for 
dining.117 Along with a long trestle table and seats found in reception rooms, many artisan 
families had a ewer and a basin on the sideboard for washing hands before and after the 
meal.118 The shopkeeper Benedetto di Bartolomeo’s dining area, for example, included a 
basin and two ewers on the sideboard, which was covered with a linen tablecloth, while the 
barber Cesario’s hall contained a pail specifically described as ‘to wash hands’.119 
Handwashing before, during, and after the meal was considered important both for reasons of 
hygiene as well as for good manners, especially if many bowls and platters were shared. 
Giovanni della Casa’s guide to manners (1558), advocated conspicuous hand washing to 
reassure fellow diners that the fingers that would be dipped into the common serving bowl 
were clean.120 

The range, quality, and quantity of dinnerware and furniture now held in the halls of 
some Sienese artisans and shopkeepers illustrate how the space may have been used to also 
receive guests. The tailor Pietro di Ser Giovanni Fideli’s sala, for example, included a dining 
table and seating for thirteen people, as well as 65 items of tableware, including fine items 
such as gilded marble bowl and knives, as we saw in the previous chapter.121 That of the 
barber Cesario di Albertino had a long dining table, eight armchairs, and several leather 
cushions instead of the usual benches and plain rush-bottomed chairs, in order to entertain his 
guests in a more dignified and comfortable manner during dinner.122 

The ambience of ease and refinement associated with the sala was not expressed by 
furniture and tableware alone. It also derived – in some artisan families, at least – from the 
way in which a variety of rich ornamental and small art objects were deployed, which turned 
the reception room into a highly decorative space.123 As we saw in Chapter 8, it was not 
uncommon by the sixteenth century to find objects in artisans’ and shopkeepers’ homes that 
were characteristic of the fashionable urban lifestyle of the wealthier classes, such as spalliere 



____________________________________________________________________________________________________________________	

Hohti	Erichsen,	P.,	Artisans,	Objects,	and	Everyday	Life	in	Renaissance	Italy:	The	Material	Culture	of	the	
Middling	Class.	Amsterdam:	Amsterdam	University	Press,	2020.	ISBN:		9789463722629.  
https://www.aup.nl/en/book/9789463722629/artisans-objects-and-everyday-life-in-renaissance-italy 

 

 

hangings, paintings, and small statues of saints. The tailor Pietro di Ser Giovanni di Fideli had 
placed all five of his spalliere and two painted textile hangings in his reception room, while 
the second-hand clothes dealer Vincenzo di Matteo had several ornamental furnishings of a 
remarkable quality in his sala, including his precious gilded leather hanging, as well as 
trimmed decorative cushions, fine embroidered linen tablecloths, and some carpets for tables 
and benches.124 

 However, the most central element and object of display of the Tuscan 
reception room from the late fifteenth century onwards was the already discussed dressed 
sideboard or credenza.125 As we have seen, by the mid-sixteenth century, even artisans had 
credenzas as decorative display pieces, where they proudly showed off sumptuous textiles and 
beautiful plates, basins, and ewers. These were usually placed near or next to the dining table. 
The woodcarver Cristofano’s credenza, for example, was situated near his dining table, where 
it could show off to maximum effect the two gilded gesso busts that stood upon it.126 The 
barber Cesario di Albertino also had a credenza near his dining table, where he had placed 
two basins, one ewer, three large metal plates, and four candlesticks. He had further enhanced 
the aesthetic effect produced by his sala by scattering around the room another three 
‘beautiful’ lacquered plates, a roundel decorated with a coat of arms, a mirror with a gilded 
frame (also with a coat of arms), and several books written in the vernacular.127 The cultural 
value or relatively high quality of the objects that were displayed by artisans on their 
sideboards, as well as the care with which the displays were created, suggests that the 
credenza was not regarded only as an object of prestige, but that displaying ornamental 
objects in the most public spaces of the house had become common, even among the most 
modest families. This meant that even the baker Stefano, a man of modest wealth and 
possessions, had a bench that, according to the inventory of his reception room, was ‘used as 
a credenza’ (Illustration 110).128 Plates could also be displayed on shelves (Illustration 111).  
 

[Illustration 110. Domenico	Ghirlandaio,	Announcement	of	Death	to	St	Fina	(detail),	1473–
1475.	Fresco.	Collegiate	Church,	San	Gimignano.	Detail]. 

 

[Illustration 111. Jacopo	Chimenti	known	as	Jacopo	da	Empoli,	The	Honesty	of	Saint	
Eligius,	1614.	Oil	on	canvas.	Galleria	degli	Uffizi,	Corridoio	Vasariano,	Florence.	Detail] 

 
A strong sense of the growing refinement of the most public spaces of the house, together 
with the increasing presence of objects and furniture designed for dining, entertainment, and 
social interaction indicates that parallel developments towards greater domestic sociability 
took place also at the lower levels of society. Contemporary literary sources provide further 
evidence that artisans held both informal and formal social gatherings at home, including 
large parties that were associated with childbirth rituals, and weddings. Describing his sister 
Caterina’s wedding in his Ricordanze (1478-1526), the Florentine coppersmith Bartolomeo 
Masi, for example, reports that right after the bride had received the ring, more than 30 guests 
were invited for a banquet, organized on the ground floor reception room (salotto) of his 
house.129 
 The growing attention paid by artisans and shopkeepers to the ‘public’ character of 
the urban house suggests that the domestic space became an increasingly important physical 
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site for social and cultural activity. This development in the Renaissance period had important 
social and cultural consequences especially for the more prosperous craftsmen, shopkeepers, 
and traders, because in sixteenth-century Italy, domestic space was of the most important sites 
to define family identities and mediate relations with the broader urban community.  
 

Household	Goods	and	Identity	 

Sixteenth-century Italians placed considerable importance on the ‘public’ appearance of the 
private house. Their sensitivity on this subject was connected to the late-fifteenth- and 
sixteenth-century idea that social occasions in the house provided families important 
occasions to define the family status and provide knowledge about the family wealth through 
their possessions. Houses and elaborate family possessions, from chests and sculptures to 
textile decorations, embodied the family’s honour, status, and pride, and contributed to 
creating a sense of hierarchy between individuals, groups, and communities who owned, 
used, or saw them.  
 The homes of competing wealthy Italian elites grew so elaborate in the fifteenth and 
sixteenth centuries that artisans, shopkeepers, and others in lower social ranks did not, of 
course, match the splendour. As we have seen, despite their relative status within artisans’ 
own ranks, the woodcarver Cristofano, the tailor Pietro, the barber Cesario, the shoemaker 
Girolamo, and the second-hand dealer Vincenzo along other artisans whom I have referred to 
here can all be identified in the Sienese tax records as relatively modest figures in comparison 
to the ruling elites.  

 Yet, evidence indicates the artisans and shopkeepers understood the codes 
about honour and propriety that were associated with refined objects and behaviour in 
domestic space. While the quality and quantity of the domestic objects signalled the wealth 
and status of the owner as such, several artisans and shopkeepers, as we have seen, further 
reinforced messages of status by including coats of arms in the most prestigious objects that 
they owned, such as elaborate hangings, chests, bed frames, roundels, mirrors, drinking 
glasses, and serving dishes. They are especially interesting because, as was discussed in 
Chapter 2, artisans and shopkeepers theoretically did not have family names that could be 
promoted in this manner.  

In several cases, the arms in question may well have been acquired in the second-
hand market, where, as Ann Matchette has shown, domestic objects with armorials were often 
put up for auction. The Sienese shopkeeper Benedetto di Bartolomeo, for example, had the 
‘coats of arms of the Bagniai’ in his home.130 Sienese records show they do not seem to have 
been regarded as especially valuable. In 1592 for example, the saddler Mattio di Santi bought 
from a Sienese auction a set of the Soli family’s arms decorated with festoons, which had 
previously belonged to the late Bernardino Soli, for just 2 lire. The smith Estilio di Bastiano 
bought two coats of arms – those of the Trecerchi and Albetti families – for 4 lire. And the 
butcher Alessandro di Bartolomeo paid 3 lire 6 soldi for two sets of the Umidi family’s arms 
stamped or painted on paper and gilded.131 However, many artisans and shopkeepers had their 
own arms painted on plates, paintings, or furniture; the butcher Baldassare, for example, had 
the ‘arms of Baldassare coated with gold’ in his bedroom, while the tailor Pietro had ‘the coat 
of arms of the household in a painted picture’ in one of his bedchambers.132 Although the 
acquisition of coats of arms by people who did not have a surname or who had a non-patrician 
one was probably, in part, motivated by mimicking elite practices, it also ensured that 
possessions were visibly marked with the identity of their owners. This made it possible not 
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only to recover pledged or stolen items, but it also implied family continuity. The most 
valuable family possessions were certainly marked for these reasons. 

The most important family occasions, such as marriages and childbirth, were also 
often accompanied by gifts and commemorative objects, such as birth trays, painted roundels, 
or glass goblets, often decorated with coat of arms, which acted as symbolic representations 
of family honour and status.133 Even though the wealthiest members of society possessed the 
majority of these objects, and the most elaborate ones, artisan families seem to have valued 
the custom of commissioning and giving birth and marriage gifts, and treasured their 
symbolism. Several of the artisan inventories include items either explicitly described as 
falling into these categories or whose description and decoration suggest that they do. 
Goblets, for example, such as the woodcarver Cristofano di Bartolomeo’s glass goblet bearing 
a coat of arms (nappo di vetro con arme), were often used in wedding ceremonies as betrothal 
glasses (Illustration 112).134  
 

[Illustration 112. Goblet	with	‘Grotesque’	Decoration,	Venice,	ca.	1500–1525.	Glass,	gold,	
enamel;	height	24	cm.	Corning	Museum	of	Glass] 

 
More common were the birth trays or wooden roundels known in Siena as tondo or tavola da 
riscappato. These were typically acquired to celebrate childbirths and, after being used to 
serve dinner or snacks for women giving birth, as seen in the birth tray painted by the 
fifteenth-century Florentine artist Giovanni di Ser Giovanni and the Sienese miniature 
representing a birth scene, from 1584 (Illustrations 113 and 114), such trays were then 
prominently displayed on the walls in the most public spaces of the house.135 The barber 
Cesario Albertino had a painted birth tray decorated with a coat of arms, which he kept in his 
reception room, suggesting that it was proudly on display.136 Others who possessed a tondo da 
riscappato were the smith Alessandro di Angelo and the ropemaker Pietro Antonio di Niccolo 
di Valentino, who was classified as ‘poor’ in one of the Sienese registers, demonstrating that 
such items were not restricted to the higher end of the artisanal social scale.137 Further 
childbirth wares, such as stools and wooden bowls, were also found in artisanal homes. The 
second-hand clothes dealer Vincenzo di Matteo owned a birthing stool that was blazoned with 
gilded arms, while the shoemaker Girolamo di Bartolomeo and the delicatessen keeper 
Mariano di Bernardino each owned a wooden basin commonly associated with childbirth. The 
latter’s bowl was in a ‘sad’ condition, and was worth only 1 lira, suggesting that some birth 
ware may have circulated in families for a long time.138 
 

[Illustration 113.	Giovanni	di	Ser	Giovanni,	called	Lo	Scheggia,	Birth	of	the	Virgin.	Front	of	
a	wooden	childbirth	tray,	ca.	1440.	Tempera	on	wood.	Paris,	Musée	Jacquemart-André	–	
Institut	de	France] 

 

[Illustration 114. Bernardo	Rantwick,	‘Birth	of	the	Virgin,	with	Saint	Sebastian	and	Saint	
Antony	of	Padova’,	manuscript	illumi-	nation	from	Libro	dei	Leoni,	1584.	Tempera	on	
sheep	skin.	Siena,	Archivio	di	Stato,	Concistoro	2340,	c	15] 
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In addition to providing the possibility of shaping individual and collective identities, objects 
and furniture used and displayed in domestic social events provided an important means for 
artisans and shopkeepers to negotiate hierarchies and mediate between people of different 
rank in a more pragmatic way. Sixteenth-century norms guiding domestic social practice, 
defined and debated in prescriptive sources such as that of Pontano’s De splendore, required 
that social distinctions should be made visible on domestic occasions by, for example, 
reserving the finest seats and the most elaborate tableware for the host or guests of the highest 
rank. Although strict rules of etiquette were primarily designed to regulate the social 
behaviour of the elites, some artisan accounts show that hierarchy should be respected and 
expressed also in social situations at the lower social levels. For example, the Florentine 
coppersmith Bartolomeo Masi tells us that, at his sister’s wedding banquet celebrated at their 
house, the most important of guests were seated at the first table (prima tavola) ‘according to 
our rank’.139  
 Within such cultural framework, which required that the furniture and objects should 
match the rank of the user, fine household objects were not only tools to demonstrate status, 
but they also performed a crucial social role in the broader urban community. They enabled 
artisans and shopkeepers to invite guests of relatively high rank into their homes, including 
potential marriage candidates or business partners from well-established families. This held a 
particular significance in early modern Italian society, because the most important 
relationships, such as professional partnerships and marriage arrangements, were often 
negotiated at home.140 

Even artisans of a relatively modest rank could associate with power in this way, 
because all the family’s valuables, even if they consisted only of one gilded marble bowl, one 
maiolica plate, or two crystal drinking cups might be set at the visitor’s table. Such networks, 
together with the social image that was created by physical objects and emblems of wealth, 
fundamentally determined artisans’ place and professional opportunities in early modern 
society and helped individuals and families to define and determine their social position 
within the community. This meant that elaborate furniture, expensive textiles, decorative 
objects, and precious dinnerware then were not only useful as signs of personal status, but 
they also represented the means through which the most important social and professional 
relationships might be formed with people who held greater power and a superior status in 
society.  
 To conclude, the significance attached to home and its furnishings during social 
occasions transformed the domestic setting into an open and socially and culturally contested 
site whose status and meanings were constantly being negotiated and redefined. This made 
the home an important cultural mediator of the host’s and the visitor’s respective status and 
power, one that enabled the forging of friendships, the cementing of networks of connections, 
and the boosting of one’s standing in the community.141 
 Within the complex process of social definition, being able to display material goods 
and decorative objects in the domestic interior to friends, business partners, and other guests 
may well have been particularly important to artisans like the woodcarver Cristofano, whose 
reputation and prosperity was largely reliant on a good reputation. The emblems of wealth 
and taste that were displayed in the public space of his house not only symbolically 
represented his good character and standing, they also reassured his creditors and potential 
business or marriage partners that he was financially sound and possessed the wherewithal to 
meet his liabilities. This was important for, as Craig Muldrew has shown, monetary value 
represented only half of the credit relationship; the other half consisted of the creditworthiness 
of the individuals involved, and especially whether or not they could be trusted.142 
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 The inventories of Sienese artisans and shopkeepers from the first half of the 
sixteenth century, therefore, demonstrate that domestic consumption played a crucial role in 
the processes of identity-formation among the middle and lower levels of society. The 
fundamental Renaissance notion that respectability and honour could be manifest through 
material objects and manners within the domestic space was understood and exploited by 
individuals and families across the entire social spectrum.143  
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Conclusion	 
 
It is often assumed that ‘conspicuous consumption’ and Renaissance lifestyle was exclusive 
to the higher echelons of society who used their wealth to distinguish themselves from their 
social inferiors. This is largely based on the widely held conviction that ordinary Italians did 
not have the economic resources to acquire goods other than necessities.  
 The investigation into the daily lives of sixteenth-century Sienese artisans and 
shopkeepers in this book – where they lived and worked, what financial obligations they had 
to fulfil and how much money they could hope to earn from their work – confirms that the 
economic situation of the numerous small local craftsmen and entrepreneurs living in 
sixteenth-century Siena was indeed precarious. Although most artisan families owned 
property, which put them above the city’s working poor, even master artisans and owners of 
small outlets – who did not have surnames – were marginalized in Sienese society in many 
ways. They were excluded from political participation, earned relatively little from their 
work, and were often burdened by a number of heavy financial obligations, such as paying 
multiple taxes, providing dowries for their daughters, and taking care of distant relatives. 
Their position was especially vulnerable if the family had migrated to the city from other, 
neighbouring towns, or if the head of the household suffered from poor health or died 
prematurely, such as, for example, in the case of silk weaver Giovanni di Agniolino, a modest 
silk weaver originally from Campiano, or the barber Andrea di Betto di Andrea, who had 
been sick for ten years, both of whom lived near the subsistence level, as we saw in Chapters 
1 and 2. 
 Yet, everyday life beyond the Renaissance palace was not necessarily characterized 
by a limited engagement with the broader ambitions of Renaissance culture. The sixteenth-
century marketplace and modes of exchange provided an extraordinary economic context in 
which Italian artisans and shopkeepers could engage with contemporary material culture in a 
dynamic fashion. Although most artisans’ official economic level was relatively low, a 
remarkably creative micro-economy – based on advanced credit systems, barter, second-hand 
markets, and the possibility of increasing the family income by engaging in supplementary 
activities such as pawnbroking – ensured that all kinds of material artefacts and cultural 
objects circulated widely across and between all social and economic levels. This allowed 
artisans and small shopkeepers even of relatively modest means to provide more food and 
better clothes for their families and to enjoy sometimes surprisingly high levels of material 
comfort. Such goods were comforting in both material and economic terms, for objects were a 
means of storing wealth, which could be released through pawning or resale in times of 
hardship. These findings highlight the fact that fiscal information or data on real wages alone 
are often crude and imperfect measures of wealth and status, much less indicators of a level of 
cultural awareness and knowledge. A low ‘official’ level of taxable wealth or modest income 
was not necessarily a barrier to leading decent and comfortable, or even modestly luxurious, 
lives.  
 The presence in artisans’ homes, not only of articles that made the home a 
comfortable space for family life, but also of novelties and decorative works that were 
regarded as key objects of Renaissance culture and displayed prominently in the most public 
spaces of the house suggests further that men and women from the middling classes of 
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artisans and shopkeepers enjoyed unprecedented access to material goods and culture. The 
increasing number of some of the objects that were identified in their homes, such as 
specialized dinnerware, decorated beds and chests, dining tables and chairs that could 
accommodate many guests, sideboards used to display the finest plate and objects, and 
colourful textile furnishings laid on beds, walls, tables, and floors, exemplified the dynamic 
changes and new material richness. The most prominent of these were made from fine 
materials, such as gilded cristallo glass or ivory, and decorated with gilded letters, ornaments, 
coats of arms, or painted all’antica figures. 
 This increasing access to the material and cultural objects of the period becomes clear 
when statistical evidence is combined with case studies. The close examination of the homes 
and possessions of the nine artisans and shopkeepers that we have followed throughout the 
book – the shoemaker Girolamo di Domenico, the innkeeper Marchione di Paulo, the tailor 
Pietro di Ser Giovanni, the second-hand dealer Vincenzo, the baker Pietro, and the modest 
silk weaver Giovanni di Agniolino, among others, shows that houses within the Sienese 
artisan classes were often well furnished. The furniture and furnishings, sometimes extending 
over several inventory pages, included not only utilitarian objects, such as mattresses, storage 
chests, trestle tables, clothing racks, and cooking pots, but these families within the lively 
Sienese artisan community identified themselves with the core set of material objects that 
embodied contemporary culture, such as the dressed credenza, devotional paintings, and 
painted hangings that included coats of arms. This indicates that, just like wealthy Italian 
elites, the middling classes of artisans and shopkeepers were well aware of the public 
importance of the home. The meaning of material possessions for the lower social classes, 
then, was not necessarily limited exclusively to the economic or practical value of goods. 
Sienese artisan and shopkeeper families also appear highly invested in status value of material 
objects. Maintaining honour, reputation, and social networks was as important an issue for 
artisan groups as it was for the classes of merchants, professionals, and nobles. 

The close involvement of local artisan and small shopkeepers with objects of 
Renaissance culture manifested itself not only in the quantity of material things, but also in 
how the material objects were treasured as symbolic objects and economic assets that not only 
made the home comfortable but also expressed ideas of the family’s real or imagined position 
in society. Evidence from household inventories show that, if they only had the opportunity, 
Sienese artisans and shopkeepers displayed small items of luxury in order to set themselves 
apart from their neighbours and fellow artisans within their own highly stratified ranks. The 
desire to appear prosperous and respectable was a key concern especially during social events 
at home when household goods were on show. These moments included childbirths and 
weddings, which were important occasions when social identities could be affirmed and 
adjusted by means of luxury goods that were included in artisans’ and shopkeepers’ dowries, 
given as wedding and childbirth gifts, and displayed at home, from beautiful embroidered 
linens, ivory combs, strings of pearls, and jewellery boxes to gilt painted chests, birth trays, 
and garments embellished with silk trims. These small but refined objects – even though they 
may be isolated signs of modest luxury – nevertheless, expressed a strong commitment to the 
values of ‘civility’ and culture. They demonstrate that the fundamental Renaissance notion 
that respectability and honour could be manifested through clothing, material objects, and 
manners within the domestic space was understood and exploited by individuals and families 
across the social spectrum. 
 In conclusion, the multiple and dynamic ways in which Sienese artisans and small 
shopkeepers interacted with objects and were connected with the material culture of the 
period suggests that respectable lifestyles, cultural awareness, and the display of material 
artefacts in a meaningful way were not necessarily limited to the wealthy elites in the 
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Renaissance period. Material goods held important meanings for artisan and shopkeeper 
families and played a central role in the daily lives of Sienese artisans, from material 
transactions to symbolic exchange. Just like in households of their social superiors, personal 
objects and household decorations from rosaries, devotional paintings, and birth trays to 
comfortably furnished beds and decorative tableware, were used by artisan families in ways 
that were full of personal and cultural meaning – to celebrate life, express emotions of grief, 
joy and love, bring comfort at the event of death, facilitate religious values, shape identity, 
sustain household economy, organize family memory and family life for a more protected 
future, and express hierarchies within artisans groups themselves. Textile furnishings, table 
linens, and coats of arms listed in artisan inventories, then, do not only point to a certain level 
of comfort among artisanal classes, but embody concepts that were regarded as crucial for a 
respectable identity by contemporary authors such as Giovanni Pontano. Codes about honour 
and hierarchy as manifested through refined objects and behaviour within the domestic space 
were understood and manipulated by a broad range of social groups.  

These findings suggest that, if we want to understand how the artisans and 
shopkeepers of various range and condition interacted with the arts and with material culture 
in Renaissance Italy, perhaps the most useful question may not always be to ask how the 
lower social groups tried to emulate or compete with the very wealthy and powerful Italians, 
but to consider instead how similar or different cultural experiences were at various social 
levels, and how the meanings and cultural practices associated with objects were mediated 
within the artisans’ and shopkeepers’ own ranks. 

This argument has important social and cultural implications to the way in which the 
middling classes are positioned and viewed within studies of the Italian Renaissance. A better 
of understanding of how the middling class of artisans, shopkeepers, among other ‘ordinary’ 
Italians furnished their homes, as well as of how they created specific material practices and 
meanings that were ultimately measured and negotiated within their own local social groups – 
the guild, the family, the neighbourhood, and close peers – allows us to recognize that cultural 
practice at the lower social levels can be understood as significant and complex, and worthy 
of being studied on their own terms. As this book has demonstrated, this seam of investigation 
promises to enrich our appreciation and broaden our understanding of the cultural impact of 
the Renaissance. 
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GL O S S A R Y 
 

Materials, objects, furnishings, clothing and linens  
found in the inventories of Sienese artisans and shopkeepers 

 
This glossary has been compiled using Sienese household inventories from 1500 to 1555. 
Definitions are based on the following secondary works, cited in full in the bibliography, 
including: Currie, ‘Fashions of Florentine Court’ (2004), Frick, Dressing Renaissance 
Florence (2002), Mazzi, ‘Libri e massarizie’ (1911), Mazzi and Raveggi, Gli uomini e le cose 
(1983), Malanima, Il lusso dei contadini (1990), Musacchio, Art and Ritual of Childbirth 
(1999), Muzzarelli, Guardaroba medievale (1999), Thornton, The Scholar and His Study 
(1997), Thornton, Italian Renaissance Interior (1991). 

 
 
 
 

 
 
Archibanco a large and relatively expensive chest-bench with the back rest, usually placed 

in the bedroom. 
 

Armadio  a large sideboard or cupboard similar to the credenza, used to store cloth, 
linen or books. An inventory of a member of the Piccolomini family, for 
example, includes un armario da tener panni (CDP 746, no. 424, 1552, 1r). 
This cupboard, sometimes called also an armario, armaro, or armaio, was 
usually placed in the camera or the sala. 
 

Astatea  scale, also called statea, or stadera. 
 

Astuccio a box or a case, probably similar to the cassetta. An inventory of a tailor 
includes Un [a]stuccio in orato coperttato di avorio duno di legnio (CDP 733, 
no. 273, 1549, 7v). The term could also refer to a small, delicate pencil box. 
  

Baccino a basin, usually of brass or earthenware. It was usually listed together with an 
ewer, and kept on the sideboard for hand-washing before and during the meal. 
See, for example, uno baccino di ottone da tenere nela credentia (CDP 712, 
no. 233, 1544/45, 1v). Small baccini were used for shaving (sometimes called 
baccini da barbiere) or for other purposes, such as holding coins. Large 
basins could serve in the kitchen for washing the dishes. See, for example, Un 
baccino grande da lavare li piatti (CDP 680, no. 41, 1531, 1v). 
 

Banca a bench. Benches had many functions in the sixteenth century. They served as 
tables, beds, and as a ‘credenza’ during the meal times. An inventory of a 
baker contains un bancho ad uso di credentia (CDP 706, no. 120, 1542, 2r). 
 

Bancale a woollen cloth (often relatively expensive) placed on the bench, chest, or 
wall. Also found as bancale, pancale, or panchale in the inventories. 
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Bandiera a valance, similar to bandinella. 

 
Bandinella a valance made of a thin, fine cloth called bandinella. 

  
Bicchiere a beaker or a drinking cup, made of silver, glass, crystal glass, or metal. These 

could be placed on metal plates, or tondi, such as in the house of a saddle 
maker, whose inventory included several tondi grandi […] da bichieri di 
stagnio (CDP 733, no. 219, 1549, 1v). 
 

Boccale a jug or an ewer, similar to brocca, or mescierobba. Used for pouring water 
and wine at the dining table. 
 

Brocca see boccale. 
 

Caldaroncello a large cooking pot or a water vessel, often of copper, also called caldanetto, 
caldanello, caldarone, caldarotto. Such a vessel was used to heat up water, or 
it could be used to wash bowls and basins. See Due caldarotti di rame da 
lavare scudelle (CDP 680, no. 41, 1531, 1v). 
 

Calice a drinking cup or a goblet, usually made of earthenware or glass. 
 

Camera bedroom, usually reserved for the head of the household and his wife.  
 

Capofuochi fire dogs, to support the logs. 
 

Capocielo a cloth tester suspended over the bed, or possibly placed at the head of the 
sleeper. 
 

Cappezzale a long bolster stuffed with feathers or hemp, placed at the head of the bed. 
Proper cushions were called guanciali. 
 

Cappucciaio a clothing rack, a shelf, or a cornice, called cappellinaio in Florence. 
Sometimes the term was also applied to the backrest of a bench that included 
a cornice. Such backrests and shelves were often associated with the Sienese 
cassapancha or the Florentine daybed (lettuccio). See, for example, Una 
cassabancha invernicata con suo cappucciaio (CDP 733, no. 240, 1550, 2v).  
 

Carpeta a heavy carpet or a rug, usually placed on the bed or the table, but 
occasionally also hung on the walls and doorways. 
 

Carriola a portable bed with wheels that could be pushed under the main bed when it 
was not in use.  
 

Cassa a box to store valuables and personal items. 
 

Cassapancha a large settle, or a ‘chest-bench’, with a backrest. This relatively grand and 
expensive piece of furniture, sometimes furnished with a cornice, thin 
mattress, and cushions, resembled the Florentine daybed, the lettucio. The 
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cassapancha was usually listed in the inventories with a cappucciaio, 
 

Cassetta a small box or a casket used to store small personal items and valuables, such 
as money, jewellery, handkerchiefs, and gloves. The size was small enough 
that it could be kept on a table or a shelf. The length varied in Sienese 
inventories from 1 to 2 braccia (approximately 60 cm to 120 cm). 
 

Cassetta da sale a salt box. An inventory from 1549 includes una cassetta dove si tiene il sale 
(CDP 733, no. 221, 1549, 3v). 
 

Cassettina Similar box to a cassetta but smaller, usually about ½ braccia long (c. 30 
cm). If it was mentioned in connection with a desk, it referred to a drawer. 
 

Cassone a large chest. The term in Siena usually referred to a plain and utilitarian 
chest, described simply as a cassone, cassone grande, cassone piccolo, 
cassone vecchio, cassone da farina. The single exception is a fine gilded 
cassone placed next to a second-hand dealer’s bed, described as antico, or old 
(CDP 746, no. 457, 1551, 1v). This may have referred to the type of fifteenth- 
century marriage chest, commonly associated with the term cassone in 
Florence. Marriage chests were called goffani, or forzieri in Siena. 
 

Celone a type of coverlet or a rug of multiple colours, placed on beds or tables. 
 

Cielo a tester, usually of cloth, suspended on a wooden frame. An inventory of 
1550 includes Un pezo di cielo con cornicioni invernicati (CDP 733, no. 240, 
1550, 2v). 
 

Colonne bed posts or fixed legs of a table. 
 

Coltra a stuffed quilt filled with cotton filling or goose feathers. These were usually 
large and heavy items, which made them extremely costly and relatively 
luxurious objects. They were possibly similar to sargie, as indicated in an 
inventory of 1531, which includes Una coltra cioe una sargia (CDP 680, no. 
41, 1531, 2v). 
 

Concha  a generic term for a basin or a bowl used in the kitchen, dining room, or the 
bedroom for a wide variety of purposes, including washing, serving, and 
personal hygiene.  
 

Cuperta a coverlet. Also found as coperta, copertoio, copertorio, coverta. 
 

Coppa a drinking cup. Other terms sometimes used for drinking cups included 
bicchiere, nappo, calice, tazzone. 
 

Coppo a jar or a jug.  
 

Cornicione a cornice, a wooden panel, or a frame. See, for example, Un cornicione con 
lettere a capo a detta spalliera (CDP 725, no. 70, 1547, 1v). 
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Corbello a small basket used to store small items and needlework accessories, such as 
scissors and handkerchiefs. 
 

Cornice cornice, moulding, shelf, or a picture frame. Found attached to chest-benches, 
bed testers, paintings, and walls. 
 

Cortine curtains, often for beds. 
 

Credenza a sideboard or a cupboard, often spelled credentia in Sienese inventories. 
  

Crivello a sieve for grain, made up of a wooden circle and a back with punched small 
holes. 
 

Cucchiao a spoon. These were still relatively rare in the houses further down the social 
scale in the first half of the sixteenth century. 
 

Cuccia a relatively grand posted bed. Later in the sixteenth century it became a 
generic term for a bed.  
 

Cucina a kitchen, usually associated with the hall in the homes further down the 
social scale. 
 

Culla a cradle. 
 

Culla di pane probably a dish or a small chest or a basket, where bread was placed after it 
had been baked. It may have contained a soft small layer, a lettuccio del 
pane. Bread was sometimes covered with a woollen cloth, such as 1 panno 
romagniuolo da coprire il pane (CDP 695, no. 31, 1536, 1v). 
 

Domaschino damask, a fine, shiny linen, silk or cotton fabric with woven designs.  
 

Descho a writing desk, or a round table, often of quite limited dimensions and with 
fixed legs. The term could also refer to a tray, like tondo da rischappato. 
 

Fiasco a wine flask. 
 

Foderuccia a pillow case, sometimes finely ornamented. 
 

Forchetta a small fork, could also occasionally be called forcina. 
 

Fornello a cooking stove, or a cooker. See, for example, Un fornello di terra, in CDP 
712, no. 211, 1544, 2v, and Un fornello da quocinare, in CDP 680, no. 57, 
1529/30, 2r. It could also be called a fochone. 
 

Fornimento a complete set of, for example, linens, clothing, dining ware, or bed 
furnishings. 
 

Forziere a large chest similar to the goffano. The two forms of chest were sometimes 
so similar that the notary could not distinguish between the two (an inventory 
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of 1543, for example, includes items listed in un altro goffano anzi in uno 
forziere, CDP 712, no. 230, 1543, 3v). Goffani, however, were usually longer, 
more decorative, and often associated with the bed. They were sometimes 
called ‘bed chests’, and their length was usually equal to the length of the 
bed, both of which usually varied from about 4 to 5 braccia (c. 2,4 - 3m). The 
length of the forzieri, in turn, was at least twice defined as being only 3 
braccia (c. 1,8m), and it often stood apart from the bed. Forzieri rarely 
included painted scenes, but they were often described as all’antica or alla 
moderna, or stamped with the coats of arms. Other terms applied for large 
Renaissance chests include cassone and grado. 
 

Goffano a large chest, usually associated with the bed (goffano da letto). These were 
similar to forzieri, but of greater length, usually from 4 to 5 braccia long (2,4 
- 3m). They were also rather decorative compared to forzieri, and often 
included figurative painted scenes, gilding, or inlaid decoration. This suggests 
that they had often originally come to the household by way of marriage.  
 

Grado a platform below the bed, or a chest or box similar to the goffano, placed at 
the foot end of the bed. Gradi sometimes included locks, suggesting that they 
were used as containers for valuables or fine linens and garments. 
 

Guanciale a cushion, often decorative.  
 

Guadranappa a tablecloth, like tovaglia. 
 

Guastada a carafe or a kind of bottle of glass used in dining, usually found among the 
better-equipped households but also occasionally in the homes of artisans. 
 

Lenza/renza  fine linen used for personal linens and undergarments, originally produced in 
Rheims in north-eastern France, often also called renza or rensa. A cloth 
described in the inventories as ad uso di lensa probably referred to a local 
variation of this type of linen.  
 

Lenzuolo a bed sheet. 
 

Lettiera a bedstead. In the fifteenth century it usually referred to the form of bed that 
stood on a plinth and included a tall head board. Later, towards the sixteenth 
century, it was used as a generic term for bed. 
 

Letto  an over-mattress, usually filled with goose feathers. In Florence the term 
could refer to a bed.  
 

Lettuccio  a thin or small mattress, placed on the bed, the chest-bench, or a cradle. See, 
for example, Un lettuccio nela cassa bancha (CDP 746, no. 457, 1551, 1r) or 
Un lettuccio da culla (CDP 684, no. 10, 1532/33, 4v). The term was also used 
for the soft overlay placed on the bread board, the lettuccio del pane. In 
Florence the term lettuccio is most often associated with the daybed, a grand 
piece of furniture similar to the Sienese cassapancha. 
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Lettuccio del pane a ‘mattress’ where bread was placed to rest after baking. 
 

Madia a bread chest, also called mastia, used to conserve grain, flour, or bread, or to 
make bread. An inventory of 1542 includes Una madia da fare pane (CDP 
706, no. 115, 1542, 1r). 
 

Materazzo a relatively expensive mattress filled with wool, cotton, hemp, or flax.  
  

Meschola  a ladle, sometimes paired with the paiolo. Also found as mestola. 
 

Mescierobba an ewer made of earthenware or brass, often with two handles. A 
mescierobba was, together with baccino, usually associated with hand-
washing rituals that took place before and during dining. 
 

Nappo a drinking cup, goblet or a beaker, usually made of metal and often 
exchanged among rituals at childbirth. The inventories used in this study 
include only one such item. This was made of glass and included the coats of 
arms, Un nappo di vetro con arme (CDP 725, no. 142, 1548, 2v).  
 

Noce  walnut wood, a dark-coloured and relatively expensive timber used as a 
material, for example, for fine credenze, chests or posted beds known as a 
cuccie. It was also sometimes called noghera, nochera, or nogera. 
 

Orciuolo a jar, pot, jug, or mug. These were often made of terracotta, maiolica or 
copper, andcommonly used for drinking in the dining room, and for various 
purposes in the kitchen. See, for example, 40 orcioli nuovi da bere (CDP 722, 
no. 10, 1546, 2r). The inventories used in this study contain mostly those 
made of copper, and these were listed among the kitchen items. Other terms 
that could be used for drinking cups included bicchiere, boccale, brocca, and 
occasionally, if it was made of other material than brass, mescierobba. 
 

Padella a frying pan. Like a pentola and a teglia, it could be placed on an iron trestle 
in the fireplace to prepare the meal. 
 

Padiglione a canopy suspended over the bed. These were often made of wool, linen or 
lenza. Smaller canopies were commonly used to protect and decorate 
devotional images. 
 

Paiolo a heavy iron pot placed on the fire. 
 

Paniera a basket. Like chests, they were often used to store linen, clothing, books, 
family and business documents, needlework accessories, and even glassware.  
 

Panno da letto an ordinary woollen blanket or a coverlet, usually white or red. It was 
common in modest households, even though it was a relatively expensive 
item because of the thickness of the material. A lighter coverlet was used in 
the summer, usually called a cuperta. 
 

Panno da tavola a thick woollen tablecloth that could be used on the table under the linen cloth 
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or during the times when meals were not in progress.  
 

Perugina a type of linen woven on a special loom. It includes blue and white decorative 
bands at each end of the cloth. 
 

Pezzi (or vasa) di 
terra 

a generic term for ceramic ware, such as pignatte, boccali, and piatti. An 
inventory from 1543 contains 60 pezi di vasi di terra cioe pigniatti, bocali, et 
piatti (CDP 711, no. 159, 1543, 1v). 
 

Pezzi di vetri 
 

glassware, such as bicchieri or salettieri. 
 

Penna feathers, used as a stuffing for fine mattresses, quilts, and cushions. 
 

Piatto a plate or a platter. There were a number of terms that may have indicated 
plates, including fondelli, taglieri, pianarelle, tondi, quadretti, piatelli, and 
piastre. 
 

Pignatta a cooking pot or a vessel of earthenware or copper. 
 

Predella a low stool, a plinth, or a shelf used as a ‘step’ of a credenza. 
 

Predellone a small low stand for the table to adjust the height. An inventory of a fife 
player includes Due tavole con li suoi predelloni da alzare et abassare (CDP 
722, no. 4, 1546, 1r). 
 

Quadretto a small painting or a kind of square-shaped plate. Such an item, which could 
also be called a quadruccio, quadrone, or a quartarone, was sometimes 
described either as all’antica or alla moderna. 
 

Quadruccio a small painting, plate, or a relief, but the term could also be applied to any 
item of a square shape, such as linen. An inventory of a shoemaker includes 
two quadrucci ‘for drying hands’ (‘Due quadrucci per asciugare le mani,’ 
CDP 711, no. 187, 1543/44, 3r). 
 

Ramino a copper pot, kettle, or a vase of a large size, similar to the caldaroncello. 
 

Razo expensive woollen material used for furnishings such as coverlets, bancali, 
and table rugs. The term probably referred to rascia, or rash, which was 
originally a type of unrefined woollen cloth, but developed during the 
sixteenth century into a tightly woven, expensive, high-quality wool. A cover 
made of razo was estimated in the inventory of a Sienese slipper maker at 12 
lire (CDP 725, no. 97, 1548, 4v). Despite the potentially high cost associated 
with the material, coverlets made of panno di razo were relatively common in 
the houses of those further down the social scale.  
 

Rinfrescatoio a wine cooler. 
 

Riscappato a term that refers to childbirth wares, like da parto or impagliata. The 
inventories of artisans and shopkeepers include, for example, painted birth 
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trays, called either tondi or tavoletti da riscappato, such as Una tavoletta 
tonda da rischappata dipenta (CDP 687, no. 57, 1529, 3v). Stools were 
occasionally listed, some of which were extremely fine. For example, a 
second-hand dealer’s inventory lists a birthing stool made of walnut wood, 
with the gilded coats of arms attached (Una predella di noce da riscappata 
con arme dorate, CDP 746, no. 457, 1551, 2r). 
 

Saccone a basic mattress or a sack filled with hemp, placed directly on the trestles or 
the base of the bed. 
 

Sala the hall or the dining room, often associated with the kitchen further down the 
social scale. 
 

Salettiera a bowl, or a salt cellar, similar to saliera. In the inventories studied here these 
were often relatively luxurious items, made of marble, earthenware, glass, 
pewter, or maiolica. An inventory of a mattress maker, for example, contains 
one made of cristallo glass: Una salettiere da cristallo (CDP 699, no. 18, 
1537, 2r).  
 

Saliera a ceramic or a glass bowl, to hold salt. Possibly similar to the salettiera but 
smaller in size. 
 

Sargia a distinctive type of coverlet, made of coarse but relatively luxurious woollen 
material called ‘serge’ in English. This type of serge was also used for coats. 
The term could also refer to the stuffed quilt.  
 

Scaldaletto a bed warmer. 
 

Scan(n)ello small stool, often with a back. Called scagni or sgabelli in Venice. 
 

Scatola a small box, similar to a cassetta, used by men and women to keep small 
personal items and valuables, such as business papers, money, medicine, 
needlework accessories, jewellery, and fans.  
 

Sciugamano a towel for drying hands. 
 

Sciugatoio a cloth worn by a woman on her head or neck, often called a sciugatoio da 
capo, sciugatoio da donna, or sciugatoio da portare in testa. The term can 
also indicate a linen or cotton towel, like sciugamano, or a cloth placed to 
protect the mirror, credenza, or the chest. The latter were often finely 
decorated with embroidery and patches of silk. 
 

Scudella a relatively basic bowl or a footed dish, commonly used for dining. Elsewhere 
in Italy it was often scodella. These were similar to conche, and often listed 
together with the other kitchen and table wares, often referred to in the 
inventory simply as vasi. A scudella could also be applied as a generic term 
for various types of vessels. See, for example, Sei scudelle di piu sorte 
boccali quartaroni anzi frescatoi (CDP 680, no. 41, 1531, 1v). 
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Scudella da sale a dish to provide salt, probably a more basic version of the saliera or 
salettiera. 
 

Scudelliere a rack to hold the scudelle, like our plate rack today. 
 

Secchia a bucket used for water supply. This could be suspended on a hook above a 
basin or the water sink (aquaio) for hand-washing. See, for example, Una 
sechia con una catinella di rame (CDP 712, no. 205, 1543, 1r), and Una 
sechia di rame per lavare le mani buona (CDP 692, no. 3, 1535/36, 2r). 
 

Sopracielo a tester or a cloth suspended over the bed. 
 

Spalliera a wooden panel, or a wall hanging hung at shoulder height, usually behind the 
dining table.  
 

Spianatoia a tray or a board in the dining table, or used in the kitchen or baking room for 
preparing meals and bread. An inventory of 1531 includes Una tavolaccia 
cioe uno spianatoio da pane (CDP 682, no. 77, 1531, 1v). 
 

Stiamina a coverlet or a heavy woollen cover like a cuperta or carpeta da letto. An 
inventory of a shoe vendor, for example, includes Una coperta da letto cioe 
una stiamina (CDP 711, no. 187, 1543/44, 1v). 
 

Studiolo a study room, or, in the context of the lower social orders, it was occasionally 
used to describe the work space of an artisan. 
 

Tagliere a round or an oval wooden tray or board used as a plate or a chopping board. 
Could also be used under a hot plate like a pianarella or fondello. 
 

Tappeto A tapestry or, in the context of lower social orders, probably a spalliera-type 
hanging placed above the dining table. See, for example, Un tappeto nuovo sopra 
detta tavola (CDP 721, no. 265, 1545, 1r). 
 

Tavola da pane a baking tray, board, or a table.  
 

Tazza a cup or a footed dish, could be used for drinking.  
 

Tazzarella a drinking cup or possibly an under dish of a scudella. 
 

Tefania a wooden basin, common in Siena. In Milan, the term referred to a container 
for linen and clothing. 
 

Teglia a roasting dish or a baking tin, often made of copper, placed on iron trestles in 
the fireplace to cook meals.  
 

Tela dipenta a painting or a painted hanging. An inventory of a second-hand dealer 
includes Una pocha di tela dipenta all uscio del cameruccio (CDP 746, no. 
457, 1551, 1v). 
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Tenda a curtain. 
 

Terracotta earthenware. Together with wood, it was the most common and the cheapest 
material for table and kitchen wares.  
 

Testiera a tester or, occasionally, the headboard of a bed. 
 

Tondo a plate, tray, table, or a painted roundel. See, for example, Un tondo da 
mangiarci su (CDP 748, no. 472, 1553, 1r) and Tre tondi grandi da bichieri 
di stagnio (CDP 733, no. 219, 1549, 1v). 
 

Tondo da 
rischappato 

a birth tray. These are better known as deschi da parto, a contemporary term 
for birth trays in Florence. 
 

Tovaglia a linen tablecloth, like a guadranappa or a mantile. Short tablecloths were 
about 150 cm long, but long ones could run up from 4.8 to 6 metres (8 to 10 
braccia). 
 

Tovaglioli  table or tray napkins, used for drying hands after washing or for serving hot 
dishes. These linen items, also sometimes called mantiluzzi, were usually 
long, up to approximately 180 cm (3 braccia). 
 

Tovagliolini table napkins, sometimes referred to as tovagliolini della bocca. 
 

Trabacha a tester, hanging or a suspended framework to support the furnishings. An 
inventory of a woodcutter includes una trabacha intorno [al lettiera] (CDP 
733, no. 215, 1549, 1r) and a mercer owned Una trabacha di pannolino con 
due pezi di tenda (CDP 684, no. 10, 1532/33, 4r). 
 

Vasa a set of vessels, bowls, and dishes. The term could refer to secchie, baccini, 
mescierobbe, conche da bucato used to carry out water, wash dishes, or to 
rinse hands before and after the meal, or to conche, scudelle, tazze, tazzoni, 
orciouli, piatti, and piattelli wares used for dining, drinking, or preparing and 
serving the dishes. See, for example, piu vasa di terra fra schudelle 
schudellini et piattelli (CDP 680, no. 41, 1531). 
 

Ziro a large container for water or oil, like a coppo, or an orcio. See, for example, 
Uno ziro grande da tenere aqua (CDP 680, no. 41, 1531, 5r). 
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NOTES 
 
 

Notes on Money, Dates and Measures	 
1 A document dated 15 June 1507, for example, stated a value of 6837 lire for one ducato, see 
Milanesi, Documenti, III, p. 45. See also CDP 733, no. 240, 1550, 5r (‘Lire 7 per ducato’). 
The value of the scudo varied in Siena in the first half of the sixteenth century between 7 and 
7.5 lire. See examples in CDP 695, no. 29, 1536, 1v (‘2 scudi = lira quattordici soldi 16); 
CDP 699, no. 6, 1537 (‘Estimata scudi 15 cioe Lira 105’); (CDP 733, no. 240, 1550, 5r 
(‘Scudi cinquanta dargento di moneta di Lira 7 per ducato’); CDP 725, no. 81, 1547, 2v (‘Una 
piastra dargento valuta di uno scudo cioe lire 7’). 
 
 
INTRODUCTION 
 
 
1 Croce, Descrittione del nobil palazzo. For examples and analysis and description of the text, 
see Campbell, ‘Listening to Objects’, pp. 19-23. 
2 Campbell, ‘Listening to Objects’, p. 20. 
3 For the variety, see, for example, Ajmar-Wollheim and Dennis, At Home; Lindow, 
Renaissance Palace; and Lydecker, ‘Domestic Setting’. 
4 Fortini Brown, ‘Behind the Walls’, p. 296.  
5 Goldthwaite, ‘The Economic and Social World’, pp. 21-22. Multiplication of domestic 
goods has been identified as one of the important features of the period, and is a key aspect of 
studies such as Goldthwaite, Wealth and the Demand for Art; Jardine, Wordly Goods; and 
Ago and Raggio, Consumi culturali. For an analysis, see the essays in Ajmar-Wollheim, 
Dennis, and Matchette, Approaching; O’Malley and Welch, Material Renaissance; Welch, 
Shopping; Ajmar-Wollheim and Dennis, At Home; Rosenthal, ‘Cultures of Clothing’; 
Allerston, ‘Wedding Finery’; Richardson, Hamling, and Gaimster, Routledge Handbook. 
6 For a description of the setting and objects, see Campbell, ‘Listening to Objects’, pp. 15-18.  
7 Also in the context of fashion, see Rublak, Dressing Up, pp. 1-31. 
8 Quoted in Fortini Brown, ‘Behind the Walls’, p. 318, and Antoniano, Tre libri 
dell’educatione. For Renaissance attitudes, see also Alberti, I libri della famiglia; Barbaro, De 
re uxoria; Piccolomini, La economica and Della institutione; and for discussion and analysis, 
Frigo, Il padre, esp. p. 110; Donati, L’idea di nobiltà, pp. 60-61; Di Simplicio, ‘Nobili e 
sudditi’. 
9 For related literature and further discussion of consumption as a form of communication, see 
Burke, Historical Anthropology, pp. 132-133; and Hohti, ‘Conspicuous Consumption’, pp. 
654-655. 
10 Siena’s sumptuary legislation has been the focus of a number of studies. For the fifteenth 
and sixteenth centuries, see Bonelli-Gandolfi, ‘La legislazione suntuarie’ and ‘Leggi 
suntuarie’, pp. 287-291; Casanova, ‘La donna senese’; Lugarini, ‘Il ruolo degli “statuti delli 
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sforgi”’; and for earlier periods, Ceppari and Turrini, Il mulino, and Mazzi, ‘Alcune leggi 
suntuarie’. For a general overview of sumptuary laws in Italy, see Kovesi Killerby, 
Sumptuary Law; Hughes, ‘Sumptuary Law’ and ‘Distinguishing Signs’. 
11 Lugarini, ‘Il ruolo degli “statuti delli sforgi”’, p. 416. 
12 Quoted in Musacchio, Art and Ritual, p. 7. 
13 Quoted in Allerston, ‘Wedding Finery’, p. 33.  
14 Allerston warns taking such statements at face value, pointing out Sansovino’s concern to 
portray Venice as a perfectly organized and harmonious republic, ‘Wedding Finery’, p. 33. 
15 Archivio di stato, Siena, Curia del Placito 725, no. 70, 1547, 1r (‘Una spalliera di tela 
dipenta con sue arme cioe con arme di detto Girolamo di braccia 6 in circa’). For studies of 
the material culture of artisans and shopkeepers in sixteenth-century Siena, and the wealth of 
domestic objetcs and decorative wares found in their possession, see Hohti, ‘The Inn-keeper’s 
Goods’, ‘Artisans, Pawn-broking’, and ‘Conspicuous Consumption’; and for their fashion and 
clothing, Hohti, ‘Dress, Dissemination, and Innovation’, and the ERC-Refashioning the 
Renaissance -project database, accessed at http://refashioningrenaissance.eu/ (available for 
public in 2022). 
16 Palumbo-Fossati, ‘L’interno della casa’, pp. 122-134; for evidence elsewhere in Europe, see 
Sarti, Europe at Home, p. 123. 
17 Point made and quoted in Allerston, ‘Wedding Finery’, p. 32. 
18 Studies addressing the material culture of artisans and workers include , Palumbo-Fossati, 
‘L’interno della casa’; Pavanini, ‘Abitazioni’; Allerston, ‘Clothing’ and ‘Wedding Finery’; 
Cavallo, ‘Artisan’s Casa’; and more recently, Farrell, ‘The Materiality of Marriage’; and 
among artists and architects, Nevola, ‘Lots of Napkins’; Hüttinger, Case d’artista; Rosenthal, 
‘The House of Andrea Mantegna’; Coor, ‘Inventory of Neroccio di Bartolomeo’; and Carl, 
‘Das Inventar der Werkstatt’. For arsenal workers, see Davis, Shipbuilders, pp. 100-102; and 
for studies of Tuscan rural population, Malanima, Lusso dei contadini, esp. p. 11 and 47; 
Mazzi and Raveggi, Gli uomini e le cose and ‘Masserizie’; and for the transmission of 
property and testamentary bequests by ordinary men and women, see Cohn, Death and 
Property and Cult of Remembrance; and Cavallo, ‘What Did Women Transmit?’, pp. 39-40. 
See also the groundbreaking work carried out by scholars for early modern England, in 
particular Styles, The Dress of the People. 
19 Balestracci, Renaissance, pp. 29-31. 
20 Romano, ‘Aspects of Patronage’, pp. 716-717, and Patricians and Popolani. 
21 This has been noted in several studies, for example, in Rosenthal, ‘Cultures of Clothing’, p. 
461; Cohn, Death and Property; and Marshall, Local Merchants. In his chapter ‘Whose 
Renaissance?’, Richard MacKenney notes the extent to which Renaissance studies have been 
limited to the narrow social and economic elites, see his Renaissances, pp. 29-30. Significant 
exceptions to this are those studies, listed above in note 18, which focus on cases beyond the 
wealthy elites. For a synthesis of studies on artisan ranks, see Franceschi, Oltre il ‘Tumulto’, 
pp. 290-300; and Cavallo, ‘Artisan’s Casa’. 
22 Ferraro, ‘Manufacture and Movement’, p. 96. Goldthwaite had a more positive view, 
claiming that, in the Renaissance period, the middling classes of artisans and shopkeepers 
began to appear in the markets for luxury goods ‘perhaps for the first time in history’, but his 
claim is not supported by concrete evidence. Goldthwaite, Wealth and the Demand for Art, p. 
47. 
23 Social emulation has been an influential theme in studies of consumption since the 
publication of The Birth of a Consumer Society, edited by McKendrick, Brewer, and Plumb in 
the 1980s. The concept has been widely discussed and debated since then in, for example, 
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Weatherhill, ‘The Meaning of Consumer Behaviour’; Fairchilds, ‘Production and Marketing’; 
and Shammas, ‘Domestic Environment’. Surveys of the extensive literature can be found in 
Pennell, ‘Consumption and Consumerism’; Fairchilds, ‘Consumption’. For a useful critique, 
see Clunas, ‘Modernity Global and Local’. Competitive consumption and emulation have 
often been outlined as the main driving force behind Italian Renaissance material culture, 
especially in studies of consumption. For an overview of research on Renaissance 
consumption, see Datta, Women and Men, p. 91; and for a critique and discussion of the 
concept of social emulation, see Hohti, ‘Conspicuous Consumption’.  
24 Pennell, ‘Mundane Materiality’, p. 228. 
25 Most studies of Renaissance and early modern material culture that have focused on the 
non-elite, though extremely insightful and valuable, have been based on a limited range of 
documents or single cases studies and examples. 
26 Ferraro, ‘Manufacture and Movement’, p. 98; Braudel, Civilization, p. 282. For a 
contrasting view, see the Introduction of Richardson, Hamling, and Gaimster, Routledge 
Handbook. 
27 Ajmar-Wollheim and Dennis, ‘Introduction’, p. 12. 
28 Studies of material culture, domestic interior and decorative arts – and the meanings and 
functions that were associated with them – have become an extensive field of inquiry in early 
modern studies in the past 30 years, as a number of scholars have focused on material objects 
and what they indicated, for example, of value systems, attitudes, status, family relations, or 
sensory worlds. Central works for Italy include, Ajmar-Wollheim and Dennis, At Home, 
Lindow, The Renaissance Palace; Thornton, The Italian Renaissance Interior; Thornton, 
Scholar; Syson and Thornton, Objects of Virtue; Musacchio, Art and Ritual, and Art, 
Marriage, and Family; Fortini Brown, ‘Behind the Walls’; Findlen, ‘Possessing the Past’; 
Lydecker, ‘Domestic Setting’; Campbell, ‘Listening to Objects’; Campbell, Miller, and 
Consavari, The Early Modern Italian Domestic Interior; Goldthwaite, Wealth and the 
Demand for Art; O’Malley and Welch, Material Renaissance, Quiviger, Sensory World; 
Rublack, ‘Matter in the Material’; and, recently, Brundin, Howard, and Laven, The Sacred 
Home. 
29 The terms artist and artisan have long been subject to varying constructions, see Pappano 
and Rice, ‘Medieval and Early Modern Artisan Culture’, p. 1. There has been a lot of 
discussion among social, economic, and cultural historians about the complexity of social 
class and about the difficulty of providing appropriate definitions. See Cohn, Laboring 
Classes, pp. 11 and 115, and Death and Property, p. 125.  
30 For example, see Isaacs, ‘Popolo e monti’. 
31 Cavallo (Artisans of the Body, p. 91) points out the drawbacks of attributing a particular 
degree of status to an entire social group as well as of seeing status as a fixed and unchanging 
quality. For a discussion of diversity among artisan classes, see Dolan, ‘Artisans’, p. 174; and 
Pappano and Rice, ‘Medieval and Early Modern Artisan Culture’. 
32 Cohn, Laboring Classes, pp. 11 and 115, and Death and Property, p. 125. 
33 Barry and Brooks, Middling Sort of People. Many definitions have been offered for the 
group, its identity, and its membership. For the historiography of the ‘middle sort’ and the 
many attempts to produce accurate definitions of the group, see French, ‘The Search’; and 
Hunt, The Middling Sort. 
34 For a discussion of the problems of appropriating titles see Lippincott, ‘Genesis and 
Significance’.  
35 Frigo, Il padre. 
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36 For hierarchies of occupation, and the difference between a wealthy entrepreneur and an 
artisan, see Isaacs, ‘Popolo e monti’, p. 76; and Hicks, ‘Sources of Wealth’, p. 31. Social 
divisions among merchants and artisans were codified in some cities, such as Florence, where 
their activities were divided into ‘major’ and ‘minor’ guilds. See Pappano and Rice, 
‘Medieval and Early Modern Artisan Culture’, pp. 474-475. 
37 For a discussion, see Farr, Hands of Honor. 
38 Davis, Shipbuilders; Pullan, ‘Wage-Earners’; Cohn, Laboring Classes. This is explained, in 
part, by the political importance of events such as the 1378 revolt of the wool-workers, the 
Ciompi in Florence and its equivalent in Siena, the revolt of the Compagnia del Bruco that 
took place earlier in 1371. For Florence, see Brucker, ‘Ciompi Revolution’; Rutenberg, 
Popolo e movimenti; and for the Bruco in Siena, see Hook, Siena, p. 162; Wainwright, ‘The 
Testing of a Popular Sienese Regime’ and ‘Conflict’; Bowsky, ‘Anatomy of Rebellion’. 
39 For a broad study of artisans and guilds, see Degrassi, L’economia artigiana; Mackenney, 
Tradesmen and ‘“In Place of Strife”’, pp. 17-22; Datta, Women and Men, especially pp. 96-
130. For Siena, see Banchi, L’arte della seta; Rossi, ‘Arte e corporazioni’; Prunai, ‘Appunti 
sulla giurisdizione’ and ‘Notizie sull’ordinamento’; Milanesi, Documenti. 
40 See Cohn, Laboring Classes; Romano, Patricians and Popolani. 
41 Cohn, Cult of Remembrance and Death and Property.  
42 Haines, ‘Artisan Family Strategies’; Cavallo, Artisans of the Body; Pappano and Rice, 
‘Medieval and Early Modern Artisan Culture’. 
43 Marshall, Local Merchants; Tuliani, Osti. 
44 Pappano and Rice show how status ‘often correlated with refinement of skills or rarity of 
materials, and translated into levels of wealth and influence’. See Pappano and Rice, 
‘Medieval and Early Modern Artisan Culture’, p. 475. For a discussion of diversity, see also 
Cavallo, Artisans of the Body, p. 91. 
45 Datta, Women and Men, pp. 96-128. See also Cohn, Laboring Classes, pp. 66-71; Romano, 
Patricians and Popolani, pp. 89-90, and 156; Marshall, Local Merchants, p. 27.  
46 For a broad study of the history of Siena, see Hook, Siena. 
47 Based on the Sienese fiscal register, the Lira of 1509 (no. 111-113), see further discussion 
in more detail in Chapter 2. 
48 Isaacs has identified at least 833 Sienese heads of household as belonging in 1509 to one of 
the four principal political factions. Isaacs, ‘Popolo e monti’, p. 57. 
49 Siena was one of the most important commercial and banking centres of Europe between 
the twelfth and fourteenth centuries; subsequently it suffered economic and political eclipse 
and entered in a period of relative obscurity. For the medieval art, politics and finance in 
Siena, see, for example, Hook, Siena, pp. 13-52; Norman, Siena, Florence and Padua; 
Bowsky, Medieval Italian Commune, ‘Buon Governo’, and Finance. 
50 Quoted in Hook, Siena, p. 32. 
51 Rubinstein ‘Political Ideas’, pp. 189-194. 
52 For the iconography, see Hook, Siena, pp. 82-83, and Tuliani, ‘Il Campo’, p. 81. There is an 
extensive literature on this cycle, for example, Skinner, ‘Ambrogio Lorenzetti’ and 
‘Ambrogio Lorenzetti’s Buon Governo Frescoes’. 
53 Siena became completely merged with that Grand Duchy of Tuscany in 1559. For this, and 
the Petrucci regime and the following political crisis in Siena in the first half of the sixteenth 
century, see, for example, Hook, Siena, pp. 195, 172-232.  
54 The urban population in Siena numbered 52,000 before the arrival of the Black Death in 
1348 when it fell by almost a half. See Bowsky, ‘The Impact of the Black’, p. 11. In the 
sixteenth century, Siena’s population, including the countryside immediately surrounding the 
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city, has been calculated as being 19,260 in 1501-1510, and as having increased to 23,544 in 
1511-1520 (the calculations were based on the average number of baptized individuals). Of 
these, less than 15,000 lived inside the city walls. See Isaacs, ‘Popolo e monti’, p. 41; and 
Pardi, ‘La popolazione’, p. 110. The war with Florence of 1552-1557 devastated the 
population of Siena both in the city and the countryside. As a result, the population sank 
below even its Black Death level (13,679) in the city. See Cohn, Death and Property, pp. 
122-123. Hicks provides a good overview of the fifteenth-century demographic statistics in 
his ‘The Sienese State’, p. 77. 
55 Quattro Censori 5, Libro sopra gli oziosi, 1548. This contradicts the widely held view that 
Siena’s cloth industry never recovered from its decline in the fifteenth century, put forward 
in, for example, Hicks, ‘The Sienese State’, p. 77. 
56 Similar shifts in consumer demand were taking place elsewhere in Italy and Europe. For 
example, Goldthwaite identifies an impressive increase of men in the middling ranks of 
skilled workers in Florence in the Renaissance period, especially those working within luxury 
trade. Goldthwaite, ‘The Economic and Social World’, p. 18; See also Farr’s work for Dijon, 
France, in ‘Consumers, Commerce, and the Craftsmen’, pp. 146-149. 
57 For the Cittadini/popolo distinction and the political system that marginalized the socially 
humble, see Ascheri, Siena e il suo territorio, p. 35, and Il Rinascimento, p. 13. 
58 Hook, Siena, pp. 160-161. For the four (traditionally five) principle monti, and their 
characteristics, roles and functions, see Isaacs, ‘Popolo e monti, p. 56; Hicks, ‘Sienese 
Society’, p. 414; Shaw, ‘Memory and Tradition’, p. 225. 
59 For the Sienese ‘popular government’ of the fourteenth century, see Shaw, ‘Memory and 
Tradition’, p. 223; Wainwright, ‘The Testing of a Popular Sienese Regime’ and ‘Conflict and 
Popular Government’; Bowsky, ‘Anatomy of Rebellion’; and Ascheri, Siena nel 
Rinascimento, pp. 414-416. The overall loss of artisan political power is discussed in Pappano 
and Rice, ‘Medieval and Early Modern Artisan Culture’, p. 482.  
60 See examples of calzolaio, fornaio, and farsettaio in the list of riseduti in ASS, Concistoro, 
MSS, A.81, 21v-22v. See also Hook, Siena, p. 102. The artist Lippo Vanni served on the 
supreme magistracy in 1360 and 1373, and Luca di Tommè in 1373 and 1379.  
61 Although literacy and the practice of keeping detailed accounts was relatively widespread 
among artisan groups, little information concerning the private lives or the business affairs for 
Siena’s artisans and shopkeepers has survived. See Hicks, ‘Sources of Wealth’, p. 20; Haines, 
‘Artisan Family Strategies’, p. 164. Only a few surviving account books from the sixteenth 
century can be identified for Sienese small-scale retailers, for example, Ospedale 1176, no. 5, 
1532-1540; Patrimonio Resti 222, 1539; Archivio di Opera del Duomo 156, no 826: 2, 1506-
1511; and Opera del Duomo 162 (3056), 1524-1532. 
62 These inventories are included in the files of the local Office of the Wards, and preserved in 
the Archivio di stato, Siena, Curia del Placito, Carte processuali e inventari (referred to 
hereafter as CDP). For the surviving inventories in the first half of the sixteenth century, see 
CDP, Carte processuali e inventari, 650-750; and for the institution, see Zdekauer, ‘Il 
costituto dei placiti’ and ‘Il costituto dei consoli’. A similar office of the wards, the 
Magistrato dei Pupilli, operated in Florence and Venice. These are discussed in Lydecker, 
‘Domestic Setting’, pp. 15-23; Musacchio, Art and Ritual, pp. 5-6; and Thornton, Scholar, p. 
16. The statutes of the Florentine office for the period 1388-1534 have been published by 
Morandini, ‘Statuti’.  
63 For a discussion of household inventories, see Kemp, Behind the Picture; Musacchio, Art 
and Ritual, pp. 5-6; Lydecker, ‘Domestic Setting’, pp. 12-18; Palumbo-Fossati, ‘L’interno 
della casa’, pp. 112-113. 
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64 Riello, ‘Things Seen and Unseen’, p. 127. 
65 Goldthwaite, Wealth and the Demand for Art, p. 238. 
66 Baker, CDP 706, no. 62, 1541/42, 2r (‘Tre angeli doro grande due grandi e un picholo’); 
mattress maker, CDP 699, no. 18, 1537, 1v-2r (‘Due tazzoni di cristallo Dorati and Due 
salettieri di cristallo’); barber, CDP 733, no. 240, 1550, 3v (‘1 paio di tenduccia di taffetta 
verde da madonna con padiglione di seta et candelieri indorati’). This passage is inspired by 
Erin Campbell’s beautiful work on how domestic goods evoked senses, and were connected 
to the many layers of experience and beliefs. See her article ‘Listening to Objects’. 
67 The Sienese tax registers, known as the Lira, survive for 1509, 1531, and 1549, and they are 
found as Lira 111-113, Registri, 1509; Lira 122-124, Registri, 1531; and Lira 132, Registro, 
1549. The registers of Lira have been deployed in this book in two ways. On the one hand, 
these have been used to explore more general issues about artisans’ and shopkeepers’ status 
and wealth in sixteenth-century Siena; and on the other, the Lira has been used in 
combination with inventories to identify the individual circumstances of the deceased artisans 
and shopkeepers. This is important because, in the absence of surnames, the names of 
ordinary artisans and shopkeepers in documents are often inconsistent, unclear or incomplete. 
It is equally difficult to establish an individual’s particular socio-professional circumstances 
with precision. Even when the owner’s full name and profession were noted, these 
descriptions were usually vague. The term lanaiolo, for example, which often referred to a 
wool merchant or an entrepreneur, could equally be applied to a wool-worker who occupied a 
much lower position within the industry. For the origins and general character of the Lira, see 
Banchi, ‘La Lira’; Bowsky, Finance; Hicks, ‘Sources of Wealth’; Isaacs, ‘Popolo e monti’; 
and Catoni and Piccini, ‘Famiglie e redditi’. 
68 Quattro Censori 5, 1548; the statutes are transcribed in Lugarini, ‘Il ruolo degli “statuti delli 
sforgi”’, pp. 418-420. The register Libro sopra gli oziosi was compiled by the Sienese Quattro 
Censori in 1548, after the publication of a new law against ‘idleness’, which stated that all 
Sienese male householders between the age of 16 and 50 years, ‘regardless of condition, 
status, or order’, were required to declare their trade or main source of income. The failure to 
do so, or fraud, resulted in a fine of 25 florins. This register has been very useful to gain a 
more accurate sense of the number of practicing artisans and shopkeepers in sixteenth-century 
Siena, as well as the character and composition of their classes.  
69 The surviving tax declarations, which include Sienese heads of household’s personal 
declarations of all taxable property and family conditions, are fragmented, but the surviving 
ones for the sixteenth century are found in Lira, Denunzie, 234-244. Artisan contracts, such as 
marriage and dowry settlements, can be found in the State Archives of Siena’s notarial 
records, such as, for example, the marriage contract drawn up between the baker Giorgio di 
Giuliano and the barber Marcantonio di Bernardino Barbiere in Notarile antecosimiano 2180, 
Scritta di Parentela, Marcantonio Barbiere, 13 March, 1567/68. Sumptuary law material in 
Siena is relatively rich. The Quattro Censori, nos. 1-6, 1548, includes statutes, secret 
denunciations, registers of prohibited garments, and court cases; Balìa 1114 and 822-831 
includes provisions, while the Biccherna includes records of registering prohibited garments 
(Biccherna 1082, 1083, 1084, Marcature delle vesti, 1561-1563). The guild records are 
mostly destroyed for our period, but some survive in the files of Sienese guilds (arti) and, if 
cases were disputed, in the Merchants’ Court (Mercanzia), conserved at the State Archives of 
Siena. Finally, the Sienese family archive, Famiglie senesi, contains some account books, 
such as the accounts of the Baroncini shoe shop, discussed in Chapter 4. 
70 Marshall, Local Merchants, p. 35. 
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71 These inventories were found from Curia del Placito, Carte processuali e inventari 677-748 
(1528-1553). 
72 Concistoro, MSS. A.81, 64r and 65r, Tommaso di Paulo di Tommaso Montauri. For the 
background and political standing of the Montauri, see Ilari, Famiglie, p. 234. In addition, tax 
records indicate that most notaries and professionals above artisan status, even if they were 
recorded in the document with an occupation, allied to Siena’s ruling families. See, for 
example, Quattro Censori 5, 1548; Libro sopra gli oziosi, and Concistoro, MSS A81. See also 
the discussion in Isaacs, ‘Popolo e monti’, pp. 73-79. 
73 Lira 111-113, Registri, 1509. 
74 For more, see CDP 677-748 (1528-1553). 
75 For the concept of disegno, and the traditional humanist-Renaissance principle that divided 
the professional activities in liberal and mechanical arts, see Ajmar, ‘Mechanical Disegno’, p. 
1; and Pappano and Rice, ‘Medieval and Early Modern Artisan Culture’, pp. 480-481. In the 
context of tailor’s work, see Currie, ‘Diversity and Design’.  
76 Ferraro, ‘Manufacture and Movement’. 
77 Carboni, ‘Converting Goods’; Muzzarelli, ‘From the Closet’; and Hohti, ‘Pawn-broking’. 
78 CDP 687, no. 20, 1533; and Hohti, ‘The Inn-keeper’s Goods’. 
 
 
CHAPTER 1 
 
 
1 CDP 725, no. 70, 1547. 
2 Goldthwaite identifies an impressive increase of men in the middling ranks of skilled 
workers in the Renaissance period, especially those working within luxury trade. See 
Goldthwaite, ‘The Economic and Social World’, p. 18. There were regional differences in the 
occupational structure of artisan groups. In Dijon, France, for example, the number of artisans 
employed in luxury production increased in the second half of the fifteenth century, while the 
percentage of artisans employed in cloth production declined in the period between 1464 and 
1643. See Farr, ‘Consumers, Commerce, and the Craftsmen’, pp. 145-149. 
3 Quattro Censori 5, Libro sopra gli oziosi, 1548. See the statutes in Lugarini, ‘Il ruolo degli 
“statuti delli sforgi”’, pp. 418-420. This repeated the earlier regulations published in 1441 
which stated that ‘all citizens aged less than 45 shall either work at something or else 
personally farm their lands in the Maremma, Valdichiana or Valdorcia; and any who do not 
do so […] will be ineligible for any communal office’. Quoted in Hook, Siena, p. 164. 
4 Pappano and Rice, ‘Medieval and Early Modern Artisan Culture’, p. 478. 
5 Quoted in Monnas, Merchants, p. 6. 
6 Balìa 830, 11 January 1558, c. 31. For textile production in Siena, and differing opinions of 
its growth, see Tortoli, ‘Per la storia’; Ciatti, ‘I tessuti’ and ‘Drappi, velluti, taffettà’. 
7 D’Accone, The Civic Muse, pp. 583-584. 
8 CDP 725, no. 70, 4r-4v.  
9 For Giovanni di Domenico, see Lira 243, Denunzie, c. 1763, 1548. His inventory is found as 
CDP 738, no. 363, 1551, 3r. 
10 Girolamo di Domenico, CDP 725, no. 70, 4r; Giovanni di Domenico, CDP 738, no. 363, 
1551, 3r. 
11 The master weavers of ‘Val di Lucano’, for example, seem to have formed a colony in S. 
Pietro ad Ovile di sotto and in San Donato ‘allato alla Chiesa’. See Isaacs, ‘Popolo e monti’, 
p. 77. For Aix-en-Provence, see Dolan, ‘Artisans’, pp. 185-186.  
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12 Quattro Censori 5, Libro sopra gli oziosi, 1548. For immigration in Siena, see Balestracci, 
‘L’immigrazione di manodopera’; Pinto, La Toscana, pp. 421-449; for elsewhere in Italy and 
Europe, see Hughes, ‘Kinsmen and Neighbors’, p. 104; Dolan, ‘Artisans’, p. 184. 
13 Lira 111-113, Registri, 1509, and Lira 122-124, Registri, 1531. Nine of 40 weavers in the 
tax rolls of 1531 came from outside Siena. Compare with Quattro Censori 5, Libro sopra gli 
oziosi, 1548. Most of cobblers both in Siena as in many other European towns, were 
immigrants. See Dolan, ‘Artisans’, pp. 183-186. 
14 The father is described as ‘Domenico di Bartolomeo Bolognese Calzolaio’ in Biccherna 
1134, 18 October 1501, 24v. 
15 Molà, Silk Industry, pp. 48-51. He shows that foreign silk weavers were often behind the 
successful introduction of the new craft. For the importance of migration of artisans and 
journeymen to the transfer of technological innovation in premodern industry, see Pappano 
and Rice, ‘Medieval and Early Modern Artisan Culture’, p. 479. 
16 Archivio di stato, Fienze, MdP, vol. 3080, 356. The Medici Archive Project, doc. ID# 
21734. I thank Victoria Bartels for this reference. 
17 Molà, Silk Industry, pp. 9-10. For silks and the silk industry in the Renaissance period, see 
Ciatti, ‘I tessuti’. 
18 Eighteen of the total were non-native Sienese. For tessitori di drappi, damasco and velluto, 
filatoiai and tintori, see Quattro Censori 5, Libro sopra gli oziosi, 1548. 
19 Balìa, 55, 21 September 1509, 59v-61r, includes a petition submitted to the shoemaker 
guild (Arte dei Calzolai). I thank Philippa Jackson for drawing my attention to this document. 
The situation seems to have been the same in France. See Dolan, ‘Artisans’, p. 186. 
20 Lira 112, Registro, 1509, 98r, and Lira 111, Registro, 1509, 5r. 
21 For a discussion, see Cohn, ‘Women and Work’, pp. 107-108; Pappano and Rice, 
‘Medieval and Early Modern Artisan Culture’, pp. 479-480. 
22 Romano, Patricians and Popolani, p. 61. 
23 Ferraro, ‘Manufacture and Movement’, p. 94. 
24 For an overview of studies, see Cohn, ‘Women and Work’, pp. 110-116; his study suggests 
that in 1527, in Florence, as many as 15 per cent of female heads of households with known 
occupations were engaged in the activities of the minor guilds. For Siena, see Prunai, ‘Notizie 
sull’ordinamento’, p. 377; and for similar findings in Venice and Prato, see Romano, 
Patricians and Popolani, p. 61, and Marshall, Local Merchants, p. 40. Civic court records and 
guild records also referred to women workers. See Pappano and Rice, ‘Medieval and Early 
Modern Artisan Culture’, p. 479. For women’s involvement with guilds, crafts and business 
elsewhere in Europe, such as in the Netherlands, see Peacock, ‘Early Modern Dutch Women’, 
pp. 667-711. 
25 Bellavitis, ‘Patterns of Transmission’, p. 17. 
26 For grocers, see Welch, Shopping, p. 36; Tuliani, ‘Il Campo’. 
27 Korda, ‘Sign of the Last’, p. 589. 
28 Calvi, ‘Abito’, p. 494. For a discussion, see Cohn, ‘Women and Work’, p. 111; Molà, Silk 
Industry, pp. 15-16. 
29 Ricci, ‘Stoffe e merletti’. 
30 ‘La più bella si vedda in nissuna altra città’. The passage is from Montaigne, Da Firenze a 
Roma, pp. 150-154. For an impression of Siena by travellers, see Hoby, Diario Senese, p. 
147. 
31 The three terzi were traditional divisions for the purpose of organizing civic defence. Each 
included also an area outside the city walls, called the Masse and the commune of Munistero. 
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For the contrade, and their different character, status and wealth, See Isaacs, ‘Popolo e 
monti’, p. 42. 
32 For the development of the Sienese urban environment in the fifteenth and early sixteenth 
centuries, see Nevola, ‘“Per ornato”’, ‘Creating a Stage’, and ‘Revival or Renewal’. For 
maintenance of the streets in Renaissance Italy, see Friedman, ‘Palaces and the Street’. 
33 On the importance of self-presentation in Siena, see Norman, Siena, Florence and Padua; 
Frugoni, A Distant City. Responses of travellers to Siena’s cityscape can be found in Brilli, 
Viaggiatori stranieri. 
34 For examples of elite control and zoning policies, see Nevola, ‘Creating a Stage’, pp. 184-
188, 192. The Sienese government had taken measures in the fourteenth century to 
concentrate luxury retailers and industries, such as silversmiths, painters, jewellers, and cloth 
merchants on the main streets and squares of Siena. 
35 Quoted in Welch, Shopping, p. 100. 
36 Lira 111-113, Registri, 1509; Hohti, ‘Material Culture’, p. 42. See the discussion in Isaacs, 
‘Popolo e monti’, pp. 48-49. For the concentration of the working classes in Florence, see 
Cohn, Laboring Classes, p. 124. 
37 The artisanal population in San Salvatore grew from less than a half to nearly two-thirds of 
the population. Compare Lira 111, Registro, 1509, 68v-74r, and Lira 122, Registro, 1531, 
119v-132v. 
38 See origins and character of San Salvatore in Cresti and Martellucci, Stradario, pp. 63-66. 
For the different importance attached to various streets and neighbourhoods of Siena, see 
Nevola, Siena, p. 17. 
39 For the contrast between poor and wealthy neighbourhoods, see Nevola, Siena, pp. 184-
186; Isaacs, ‘Popolo e monti’, p. 48. 
40 Compare Romano, Patricians and Popolani, p. 120, and Hughes, ‘Kinsmen and 
Neighbors’, p. 103. 
41 Lira 111-113, Registri, 1509. The same pattern is repeated among the 82 artisans whose 
inventories have been examined for this study. Out of those whose precise place of residence 
can be identified, nineteen were in the district of Città, fifteen in Camollia, and sixteen in San 
Martino. The largest number (13.5 per cent) lived in San Salvatore in Città. For a discussion 
and further statistics, see Hohti, ‘Material Culture’, p. 42. 
42 CDP 682, no. 77, 1531. 
43 Lira 111, Registro, 1509, 45v-52v. 
44 CDP 733, no. 215, 1549, 1r-3r. 
45 For life within the neighbourhood, see Cohen and Cohen: ‘Open and Shut’. For the 
character and rhythm of daily life in an Italian city, and for daily life and routines in 
Renaissance and medieval Siena, see Frugoni, A Day in a Medieval City, pp. 8-9, 58. 
46 Cohen and Cohen, ‘Open and Shut’, p. 67. For the importance of the neighbourhood as a 
basis for social networks and a sense of community, see Rosenthal, ‘Big Piero’; Cavallo, 
Artisans of the Body, pp. 121-122; Hughes, ‘Kinsmen and Neighbors’, p. 102; Dolan, 
‘Artisans’, pp. 175-177; and chapters in Trexler, Persons in Groups, particularly Weissman, 
‘Reconstructing Renaissance Sociology’. On the community as a concept, see Nevola, 
‘Introduction’, p. 351. 
47 The papermaker (cartaio) Giovanni Battista di Bartolomeo, who lived in San Salvatore, 
was listed with 175 lire, in Lira 111, Registro, 1509, 72v; the Betti barber is recorded as one 
of the four lavorante associated with the shop, CDP 733, no. 240, 1550, 1v. Notarile 
antecosimiano 2180, Scritta di Parentela, Marcantonio Barbiere, 13 March, 1567/8. 
48 Lira 124, Registro, 1531, 30r, 32v, and 36r. 
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49 Hughes, ‘Kinsmen and Neighbors’, pp. 103-107; Dolan, ‘Artisans’, p. 185. 
50 His will, found as Notarile antecosimiano 2018, no. 599, 2 December 1542, states that the 
testator ‘sends his body to be buried in the church of San Salvatore in the tomb of his 
brothers’ (mandavit corpus suum sepelliendum in ecclesia Sancti Salvatoris Senarum in 
tumulo suorum fratrum). My warmest thanks to Dr. Philippa Jackson for drawing my 
attention to this document and for helping me with the translation. The bookseller’s post-
mortem inventory, dated 26 December 1542, is found as CDP 706, no. 126, 1542. 
51 They appear as residents of this neighbourhood in the tax registers, in Lira 111, Registro, 
1509; Lira 122, Registro, 1531; Lira 132, Registro, 1549. 
52 Lira 234, Denunzie, no. 471, 1509, talks about a ‘buttiga di barberia in San Salvatore, 
pigione of 20 lire all’anno’. 
53 ‘Mi trovo un infermo et amalato […] sono stato amalato gia dieci anni et ora sto pegio di 
mai’, Andrea di Betto di Andrea barbiere says in his tax declaration in Lira 234, Denunzie, 
no. 471. For his wealth, see Lira 111, Registro, 1509, 69r. 
54 Heirs listed in Lira 132, Registro, 1549, 12v (San Salvatore), with only 40 lire. 
55 Originally a bullfight, outlawed in 1590, then turned into a horse race. The contrade are 
antecedents of the seventeen contemporary contrade. For the history and significance of 
Palio, see Silverman, ‘At the Intersection’, pp. 33-34; Ceppari Ridolfi, Ciampolini, and 
Turrini, L’immagine del Palio, with an extensive bibliography, pp. 560-572. Parsons, Siena; 
and for rituals and other Sienese festivities, see Jackson and Nevola, Beyond the Palio, p. 1. 
56 Hughes, ‘Kinsmen and Neighbors’, pp. 95-102. 
57 See Bender, ‘Negotiating Marriage’. There seems to be variation between different Italian 
cities. According to Dennis Romano, in Venice, for example, nobles made little effort to serve 
as the patrons of their popular neighbours. In few instances, they made loans to members of 
the popolo minuto, but there was no neighbourhood connection. See his Patricians and 
Popolani, p. 122. 
 
 
CHAPTER 2 
 
 
1 Quoted in Hook, Siena, pp. 101 and 106. 
2 CDP 738, no. 360, 1551, 1r; Quattro Censori 5, Libro sopra gli oziosi, 1548 (see under letter 
G, rows 110-120), listed as Giovanni di Agniolino and practicing as tessitore di drappi and 
‘Alberto suo fratello al medesimo’. 
3 Ciatti, Drappi, velluti, taffettà. It has been suggested that a male weaver of brocade could 
make a good living -around 168 florins per year, while a weaver of damask could make about 
74 florins a year. See Frick, ‘Dressing Renaissance Florence’, p. 268, note 15, based on Edler 
de Roover, ‘Andrea Banchi’, pp. 246-48. Women, who were not trained to weave complex 
fugred cloth, and immigrants, such as Giovanni di Agniolino, however, were often in a less 
fortunate position. 
4 CDP 738, no. 360, 1551. His wealth is mentioned in Lira 132, Registro, 1549, 39v (listed 
under the neighbourhood of San Pietro in Ovile).   
5 CDP 738, no. 360, 1551, 2r (‘cappa di monachino al ceraiuolo pegnio per la sepultura di 
detto giovanni cioe et per la cera Giovanni di Agnolino da Campiano Tessitore’). 
6 Balestracci, Renaissance, p. xiii. 
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7 ‘trafico di cose vili, come di legna, & di carbone […] o ancho di chi fa a parte col 
picicagnolo, col Beccaio, o con altri tali’. Muzio, Il Gentiluomo, p. 132. For Renaissance 
attitudes to work, see Mocarelli, ‘Attitudes to Work’, especially p. 89. 
8 Quoted in Mocarelli, ‘Attitudes to Work’, p. 102. 
9 CDP 733, no. 215, 1549. 
10 ‘honorata, et gloriosa’; ‘convien lodarla, et cederle quei titoli, che son debiti a tutti quei 
mestieri, c’han del famoso, et dell’egregio’. Garzoni, La Piazza universale, vol. 1, p. 582. 
11 Point made by Welch, ‘Public Magnificence’, p. 211; Pappano and Rice, ‘Medieval and 
Early Modern Artisan Culture’, p. 475. 
12 Hicks, ‘Sources of Wealth’, p. 31. Few occupations and trades were regarded suitable for 
an elite status. See, for example, Mackenney, Tradesmen, p. 88; Baker, ‘Nobiltà in declino’. 
13 ‘senza pregiudizio del decoro della Nobiltà’. Concistoro, MSS A.81, 6v (63r-66r includes 
all members of Concistoro). For men of reggimento in Siena, see Isaacs, ‘Popolo e monti’, 
pp. 63-65, and sources of income of all Sienese male heads of household below the age of 50 
in 1548. Quattro Censori 5, 1548. 
14 Hicks, ‘Sources of Wealth’, pp. 27-28; Isaacs, ‘Popolo e monti’, pp. 63-64. 
15 Investment in wool trade was traditionally considered particularly appropriate because it 
was practised by the ‘noble all over the world’. See Mocarelli, ‘Attitudes to Work’, p. 94; 
Molà, Silk Industry, p. xiii. 
16 For the silk trade – and the wool, linen and leather trades which were also important in 
Siena – and the large sums invested on textile trades in Siena, see Isaacs, ‘Popolo e monti’, 
pp. 64, 71-75; Hicks, ‘Sources of Wealth’, pp. 28-31. For Pandolfo Petrucci’s tax declaration, 
see Lira 235, Denunzie, 1509, Porta Salaia.  
17 For the banking activities of Chigi, Ugurgieri, Venturi, and Borghesi families in Rome, see 
Isaacs, ‘Popolo e monti’, p. 63. 
18 He declares in his tax declarations that ‘Che so senza exercitio o industria alcuna come 
quelle veggano’; see his tax declaration in Isaacs, ‘Popolo e monti’, p. 65, note 70 (Lira 235, 
Denunzie, 1509, S. Pellegrino). This was based on the aristocratic ideal that true ‘nobility’ 
was based on inherited wealth and ancestry. Hook notes how the Sienese began to become in 
the sixteenth century more like aristocrats elsewhere in Europe with a wealth based primarily 
on agriculture, instead of on trade, commerce, and industry. See Hook, Siena p. 163. 
19 For the Book on Idlers, see Quattro Censori 5, Libro sopra gli oziosi, 1r; and the statutes of 
the office in Lugarini, ‘Il ruolo degli “statuti delli sforgi”’, p. 418-420. 
20 Less than 7 per cent of the total commercial wealth of the Sienese elites, according to David 
Hicks (of his 279 elite families) was invested in small local business, while Isaacs finds that 
none of the members of the governing elites exercised manual artisan occupations. See Hicks, 
‘Sources of Wealth’, p. 31; Isaacs, ‘Popolo e monti’, p. 65. 
21 In Florence, the guilds were formally divided between minor and major guilds (arti minori 
and maggiori), of which seven were considered major and fourteen minor guilds, but this was 
not the case in Siena. For the division in major and minor guilds, see Najemy, Corporatism 
and Consensus; Corbellini and Hoogvliet, ‘Artisans and Religious Reading’, pp. 522-523. 
The hierarchical structure was, however, often more fluid than might be expected from this 
clear-cut organization, but there was usually a great difference in wealth between ‘major’ and 
‘minor’ trades. See Hohti, ‘Material Culture’, pp. 47-48. 
22 Tommaso Garozni in Mocarelli, ‘Attitudes to Work’, p. 104. 
23 Isaacs, ‘Popolo e monti’, pp. 74-75. 
24 Monnas, Merchants, p. 6. See also Franceschi, ‘La bottega’, p. 168. 
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25 For the Sienese political system of the sixteenth century, the Sienese monti, and efforts to 
define and maintain a more restricted political elite, see Isaacs, ‘Popolo e monti’, pp. 52-69; 
Ascheri, ‘Siena nel primo Quattrocento’, p. 35, ‘Siena nel Rinascimento’, p. 413, and ‘Siena 
senza indipendenza’, p. 45; Shaw, ‘Memory and Tradition’, p. 227; Di Simplicio, ‘Nobili e 
sudditi’, p. 73; Hook, Siena, pp. 160-163; and Donati, L’idea di nobiltà. The aim was to shut 
the lower classes out. See Hook, Siena, pp. 163, 200-207. For the complex discussions of 
defining the ruling class, see Donati, L’idea di nobiltà, pp. 52-92; Cohn and Di Simplicio, 
‘Alcuni aspetti’, p. 318; and Ascheri, ‘Siena nel primo Quattrocento’. 
26 Quoted in Hicks, ‘Sienese Society’, p. 416. 
27 The significance of family name, and its connections to social and political status are 
discussed in Isaacs, ‘Popolo e monti’, pp. 77, 49-69; Ascheri, ‘Siena nel primo Quattrocento’, 
especially pp. 33-40; Hicks, ‘Sienese Society’, p. 415; Shaw, ‘Memory and Tradition’, 
especially p. 227. For the significance of surnames, and their increased use in Siena, see 
Cohn, Death and Property, pp. 146-158; and in Florence, Cohn, Laboring Classes, pp. 45-48; 
Molho, Marriage Alliance, p. 213; Romano, Patricians and Popolani, p. 77. 
28 Burke, Historical Anthropology, pp. 134-135. For the Piccolomini palace and the 
importance of coats of arms in buildings, see Nevola, Siena, pp. 64-83. 
29 Lugarini, ‘Il ruolo degli “statuti delli sforgi”’, pp. 413-418. 
30 Bonelli-Gandolfi, ‘La legislazione suntuarie’; see also provisions, marking regulations and 
court cases in, for example, Quattro Censori, nos. 1-6, 1548 and in Balìa 830, Libro dei bandi, 
1576. For clothing and its importance in signalling social divisions, see Belfanti and 
Giusberti, ‘Clothing and Social Inequality’; Allerston, ‘Clothing’. 
31 Full citizenship and participation in the city’s political life was restricted to men who 
belonged to one or other of the monti. See Hook, Siena, pp. 163-164, and the absence of 
artisans from among office holders in sixteenth century among risdeuti in Consistoro, MSS 
A. 82, 63r-66r.  
32 ‘sono costoro divisi in quattro partiti, vale a dire Gentilhuomini, Reformatori, Novi e 
Popolo. La gente comune risponde all’appellativo di Plebei: essa non appartiene ad alcun 
partito.’ Brilli, Viaggiatori stranieri, p. 148. 
33 This can be seen in the city’s tax registers, in Lira 111-113, 1509; Lira 122-124, 1531; Lira 
132, 1549.  
34 Isaacs estimated 833 members as the political elite in the fifteenth century, see ‘Popolo e 
monti’, p. 57. Compare Lira 111-113, Registri, 1509. 
35 For the status of poorer named families, see Molho, Marriage Alliance, pp. 212-213. 
36 Romano, Patricians and Popolani, pp. 28-29. The figures in Florence are closer to the 
Sienese figures. In 1480, about 48 per cent of all fiscal households had a surname, where in 
1551/52 it had decreased to 43 percent (4922 out of 11,484 persons). See Molho, Marriage 
Alliance, pp. 212-213, and ‘Names, Memory’, p. 240. 
37 For the lack of surnames in artisan classes in Florence, see Haines, ‘Artisan Family 
Strategies’, pp. 164-165 note 5. 
38 Concistoro, MSS. A.81, 64r and 65r: Tommaso di Paulo di Tommaso Montauri. For the 
background and political standing of the Montauri, see Ilari, Famiglie, p. 234. 
39 Molho, ‘Names, Memory, Public Identity’, pp. 238-242. 
40 Bender, ‘Negotiating Marriage’, p. 62. 
41 See examples in Lira 111-113, 1509. 
42 Nicknames and places of origin were added for identification purposes, because the lack of 
family names made it sometimes difficult to identify artisans. For personal names and their 
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variations in Siena, see Waley, ‘Personal Names in Siena’; Molho, ‘Names, Memory, Public 
Identity’, p. 241. 
43 His admission is recorded in Mazzi, La Congrega dei Rozzi, I, p. 444; and his death in note 
6 (‘Al 15 di Agosto; Mori poi l’Accorto nel 1546’). 
44 See examples of ‘Arrogante’, ‘Lento’, and ‘Meraviglioso’ in Mazzi, La Congrega dei 
Rozzi, I, p. 434. 
45 Surnames based on grandfathers’ Christian names were not exclusive to artisan classes, but 
family alliance was often designated with inclusion of de. See Molho, ‘Names, Memory, 
Public Identity’, pp. 240-241. 
46 Reference to the family name is found in D’Accone, The Civic Muse, p. 595, note 78. For 
artisan families, and their growing use of surnames in fifteenth-century Florence, see Haines, 
‘Artisan Family Strategies’, pp. 164-165, note 5; Molho, Marriage Alliance, pp. 212-213. 
Although ‘surnames’ were an urban custom, even peasants could designate themselves with a 
‘surname’, such as ‘del Massarizia’. Balestracci, Renaissance, p. 24. 
47 Bill Kent stresses the importance of arms as concrete a statement of a lineage’s identity, 
along its surname; see his Household and Lineage, pp. 256-257. 
48 CDP 725, no. 70, 1547, 1r (‘Una spalliera di tela dipenta con sue arme cioe con arme di 
detto Girolamo di braccia 6 in circa’); CDP 738, no. 363, 1551, 4r (‘Due spalliere di tela una 
segniata e laltra con larme di detto maestro Giovanni’).  
49 Woodcarver, CDP 725, no. 142, 1548, 1v (‘Una tela con larme di cristofano e di fratia da 
tener sopra la credentia’); second-hand dealer, CDP 746, no. 457, 1551, 2r (‘Un arme dorata 
della sua casa’); butcher, CDP 681, no. 7, 1531/32, 1v (‘Una lettiera dipenta con larma di 
detto Baldassare’); tailor, CDP 733, no. 273, 1549, 8r (‘Arme di casa in uno quadro dipento’); 
and barber, CDP 733, no. 240, 1550, 4v (‘Un tondo da riscappata con arme invernicato’). For 
examples in Florence, see Frick, Dressing, p. 62. 
50 Cavallar, Degenring, and Kirshner, A Grammar of Signs. In addition, there was no 
equivalent of the English College of Heralds and the topos of a butcher or other low-status 
individual requesting arms was a common subject of ridicule. For the meaning and regulation 
of coats of arms in the Renaissance, see Fortini Brown, ‘Behind the Walls’, p. 316. 
51 Revealed by both fiscal sources and baptismal records. Lira 112, 37v, 1509, and Biccherna, 
1134, 24v. 
52 The most extensive study that has been carried out on the Florentine Catasto was David 
Herlihy and Christiane Klapisch-Zuber, I toscani e le loro famiglie. For tax registers and 
studies based on fiscal sources outside Italy, see Farr, ‘Consumers, Commerce, and the 
Craftsmen’, p. 150. For the benefits and drawbacks of the source, see ibid., pp. 132-136. 
53 The Lira and the contents of denunzie are discussed in Hicks, ‘Sources of Wealth’, p. 12; 
Isaacs, ‘Popolo e monti’, pp. 35-40; Catoni and Piccini, ‘Famiglie e redditi’, p. 293. For the 
origins and general character of the Sienese Lira, see Banchi, ‘La Lira’; Bowsky, Finance. 
54 The Lira of 1509 excluded as destitute all those whose taxable wealth fell below 50 lire; by 
1531, when the city’s economy was in decline, the poverty line was 25 lire; while the register 
of 1549 listed also individuals with property worth below 50 lire (in some cases even zero). 
55 The tax registers survive in full and the declarations of wealth in part for each assessment 
were carried out in the first half of the sixteenth century: in 1509, 1531, and 1549. For the 
registers, see Lira 111-113 (1509); Lira 122-124 (1531); Lira 132 (1549). Personal tax 
declarations, denunzie, are more fragmented. The surviving ones for 1509, 1531 and 1548 are 
found in Lira, Denunzie, 234-240. 
56 There has been differing opinions about the reliability of the tax records as an indication of 
household economy and population. For discussion and speculation about the extent the 
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registers represent the city’s artisan population, see Banchi, ‘La Lira’, p. 85; Hicks, ‘Sources 
of Wealth’, p. 21; Isaacs, ‘Popolo e monti’, pp. 37-38; Ascheri, Il Rinascimento a Siena, p. 
10. 
57 These figures did not probably include craftsmen who performed piecework, because they 
did not hold property. For a discussion of full artisan status, see Pappano and Rice, ‘Medieval 
and Early Modern Artisan Culture’, p. 478. 
58 The 1509 registers contain 686 individuals with named occupations. When professionals, 
such as notaries, priests, lawyers, merchants, and manufacturers, and individuals with titles or 
established surnames are removed, however, there are 573 artisan individuals, including 
shopkeepers and retailers, craftsmen working on luxury products, leather and metal workers, 
and service providers, such as barbers, innkeepers, musicians, and guards of the Sienese town 
hall, the Palazzo Pubblico. The criteria used in this study for defining the middling classes of 
artisans and shopkeepers is explained in detail in the Introduction. 
59 Based on Lira, Registri, 111-113, 1509, and 122-124, 1531. Similar gap can be seen by 
comparing families with surnames with families without surnames, whose wealth on average 
came up to 310 lire in 1509 and only 230 lire in 1531. For further discussion, see Hohti, ‘The 
Inn-keeper’s Goods’ and ‘Artisans, Pawn-broking’. 
60 Confirmed by Isaacs. See her ‘Popolo e monti’, p. 76. 
61 This figure is based on the sample of 82 artisans, used as a basis for statistics. Based on all 
identified with estimations of taxable wealth within this sample, the average levels of wealth 
were as follows: 1509 (4 individuals): 193 lire; 1531 (16 individuals): 237 lire; 1549 (6 
individuals): 198 lire. For further discussion, see Hohti, ‘Material Culture’.  
62 For Giovanni di Domenico, see Lira 132, Registro, 1549 (Città, San Salvatore, section G); 
and for Girolamo di Domenico, Lira 122, Registro, 1531, 124r. 
63 Innkeeper, Lira 111, Registro, 74r, 1509; baker, Lira 122, Registro, 1531, 92r; barber, Lira 
132, Registro, 1549, 20r; tailor, Lira 132, Registro, 1549, 92v; second-hand dealer, Lira 132, 
Registro, 1549, 160v. 
64 See note 4 above.  
65 The extent to which wealth was distributed in the period has been debated. Goldthwaite 
argues that wealth trickled down to the middle and lower segments of society, while Ferraro 
and Herlihy and Klapisch-Zuber disagree. See Goldthwaite, Wealth and the Demand for Art, 
p. 47; Ferraro, ‘Manufacture and Movement’, p. 95; and Herlihy and Klapisch-Zuber, I 
toscani e le loro famiglie.  
66 See, for example, a house of Petrucci, assigned with 25,000 lire, in Lira 112, Registro, 
1509, 16v. 
67 See Introduction, note 73. The practitioners of the more ‘noble’ and prosperous declared an 
average level of taxable wealth of 733 lire, including occupations such as prosperous cloth 
dealers, medical doctors, university doctors, notaries, lawyers, apothecaries, and merchants of 
silk, wool, or linen. Based on Lira 111-113, 1509. The economic and social status of 
sixteenth-century Sienese artisans and shopkeepers is discussed in Hohti, ‘Material Culture’. 
For the relationship between status and wealth in early modern Siena, see Hicks, ‘Sources of 
Wealth’. 
68 Lira 111, Registro, 1509, 53r-67v. The respective figures for 1531 were an average of 898 
lire for Casati and 181 lire for San Salvatore. See Lira 122, Registro, 1531, 97r-132r. 
69 Lira 113, Registro, 1509, 99r-101r.  
70 Balìa 942-943, Bocche, 1541. 
71 Balìa 942, Bocche (Camollia), 1541; his inventory is modest. See CDP 721, no. 278, 1545. 
72 Romano, Patricians and Popolani, pp. 33-36. 
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73 See Balìa 942, Bocche (Camollia), 1541, 5r; Lira 132, Registro, 1549, 32r. 
74 Citizens were considered poor if their wealth was not sufficient to be included in the city’s 
tax registers. See Balestracci, Renaissance, p. 39. For poverty in Siena, see Hicks, ‘Sources of 
Wealth’, pp. 17-18; Isaacs, ‘Popolo e monti’, p. 77; Cohn, Death and Property, pp. 25-28. 
Poor workers, servants, the classes miserabili, and their position in society is discussed in 
Brucker, ‘Florentine Voices’, p. 14; Balestracci, ‘I lavoratori poveri’; Fosi, ‘Lo stato e I 
poveri’. 
75 The heirs of the barber Bernardino di Betto, including the young barber who was working 
as an assistant in Cesario di Alberino’s barbering shop, were close to the poverty line. For 
Bernardino di Giovanni Betto, see Lira 122, 1531, 121v; and for the heirs (rede) of Betti in 
Lira 132, Registro, 1549. For Giovanni di Agniolino, see note 4 above. 
76 See Giovanni di Cristofano Ghini pittore in Milanesi, Documenti, II, pp. 419-420, no. 296. 
77 Lira 124, Registro, 1531, 28r; Lira 132, Registro, 1549, 52r.  
78 See Allerston, ‘Clothing’, p. 369. Weissman highlights the weaknesses of viewing 
Renaissance society principally in terms of one-dimensional stratification systems. See 
‘Reconstructing Renaissance Sociology’, p. 40. 
79 For example, Niccolò di Gugliemo, a potter with an estimated total taxable wealth of 200 
lire, owned a house in the neighbourhood of San Marco, half of another house in the same 
contada, and about 3 staioro (nearly 16 acres) of a vineyard in the commune of Munistero in 
the countryside close to Siena (Lira 111, Registro, 1509, 119r). His denunzia is found in Lira 
237, Denunzie, no. 79, 1509; and inventory CDP 677, no. 8, 1528/29. Matteo di Giuliano, a 
cobbler with a taxable wealth of 100 lire, owned two modest houses and two small vineyards 
in the nearby countryside, Lira, 112, Registro, 1509, 51r; his inventory is found as CDP 682, 
no. 18, 1531. 
80 For prices of Sienese property, see Hicks, ‘Sources of Wealth’, pp. 37-41; Isaacs, ‘Popolo e 
monti’; Balbi de Caro and Bufalini, Uomini e monete, p. 123. According to Hicks, about 85 
per cent of houses in Siena were owned. Goldthwaite argues that, in Florence, real wages 
increased considerably after 1348, putting a larger share of wealth into the hands of workers. 
In addition, workers improved their earning power as they became more skilled in the 
manufacturing sector of luxury goods. In the 1427 Catasto, only 14 per cent of households 
had no property at all to declare; Goldthwaite, Wealth and the Demand for Art, p. 47. 
81 Milanesi, Documenti, III, pp. 70-71, no. 32, 9 February 1515/16.  
82 Hicks, ‘Sources of Wealth’, p. 37. 
83 He lived in a ‘casa delle rede’ in San Salvadore, CDP 733, no. 240, 1550, 2v; Albertino 
Visconti da Navarra buys a house from Opera del Duomo, Gabella 308, 8v, 13 December 
1493. I thank Philippa Jackson for kindly drawing my attention to this document. 
84 CDP 733, no. 240, 1550. 
85 Both houses are mentioned in Lira 243, Denunzie, c. 1784, 1548. His residence in San 
Salvatore is mentioned in Lira 132, 1549, 44r. Both Girolamo and Lattancio worked as tailors 
in Siena. For their wealth and residence, see Lira 132, Registro, 1549, 44r and 63r.  
86 Arti 55, Donazioni, allogazioni e carte varie dell’arte dei legnaioli, 9 July 1595, 1r (see 
under A). For the location in Siena, see Cresti and Martellucci, Stradario, p. 88. 
87 Isaacs, ‘Popoli e monti’, p. 40, note 21. 
88 Hicks, ‘Sources of Wealth’, pp. 36-37; Balbi de Caro and Bufalini, Uomini e monete, p. 
124. 
89 Milanesi, Documenti, II, pp. 422-423, no. 301. 
90 Rental contract Arti 54, no. 47, 15 November 1586. 
91 Arti 54, no. 74, 1599; Arti 54, 10 May 1604. 
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92 Arti 54, no. 75, 1602 (with the lists of rents paid at the end). 
93 Rental contract between maestro Galgano Gazzei and the carpenter Andrea di Antonio, Arti 
54, no. 74, 1599/1600-1603/4. 
94 Milanesi, Documenti, II, pp. 357-358, no. 254. 
95 Arti 54, no. 48, 5 April 1587. 
96 Milanesi, Documenti, II, pp. 396-397, no. 274. 
97 Most artisan inventories in the Curia del Placito listed real property and usually included 
holdings of land. See also Isaacs, ‘Popolo e monti’, p. 40. 
98 Rent included in CDP 733, no. 202, 1549, 1v. 
99 His inventory mentions a mezzaiolo. See CDP 733, no. 240, 1550, 6v. 
100 Lira, Denunzie, b. 234, c. 351, 1509 (Denunzia of Marchione di Pauolo da Mulazzo). He 
marries Lisabetta, the daughter of Giovannino di Giovanpietro from Toiano, and gets a small 
house worth 25 florins as a dowry. See Notarile antecosimiano 1404, 11 April 1509. 
101 Lira 132, Registro, 1549, 44r and 63r, and Denunzia of Lattancio, Lira 243, Denunzie, no. 
1735, 1548; Denunzia of Giovanbattista, Lira 243, Denunzie, 1548, no. 1784. 
102 Lira 243, Denunzie, no. 1735, 1548. 
103 Ibid., and Lira 243, Denunzie, no. 1784, 1548 
104 Lira 122, Registro, 124r. 
105 His inventory designates it as a house ‘in la quale habita detto Girolamo’. CDP 725, no. 
70, 1547, 1r. 
106 CDP 738, no. 363, 1551; Lira 243, Denunzie, 1548, c. 1763 (Denunzia of Giovanni di 
Domenico calzolaio), includes ‘Una casa per suo abitare in la contrada di San Salvatore di 
costo fiorini dugiento’ (A house for him to live in located in the district of San Salvatore and 
whose cost is 200 florins). 
107 Lira 243, Denunzie, 1548, c. 1763. For his property listings after his death, see CDP 738, 
no. 363, 1551, 4r. 
108 Bender, ‘Negotiating Marriage’; see also cases in Chapter 6. 
109 ‘non avere el modo amaritarla qua e da che per dota’, Lira 243, Denunzie, 1548, c. 1763; 
and Lira 132, Registro, 1549, 44r. There is a record of his baptism on 18 October 1501. 
Biccherna 1134, 1502 24v. See also his inventory, CDP 738, no. 363, 1551, 3r. 
110 His tax declaration found as Lira 243, Denunzie, nos. 1814-1815, 1548; his level of taxable 
wealth in Lira 132, Registro, 1549, 20r; and his household inventory CDP 733, no. 240, 1550, 
5v. Cesario di Andrea di Albertino is recorded as a barber in Quattro Censori 5, Libro sopra 
gli oziosi, 1548; and his father, Albertino da Navarra, is recorded buying a house in San 
Salvatore at a price of 60 florins. Gabella 308, 1493, 8v. For the latter, see more information 
in Lira 111, Registro, 1509, 69v; Lira 122, Registro, 1531, 120r. 
111 Only masters and skilled salaried artisans were eligible for guild membership and only the 
former could become guild officers. See, for example, Pappano and Rice, ‘Medieval and 
Early Modern Artisan Culture’, pp. 474-475. Samuel Cohn separates the sottoposti from the 
urban poor, who were further down the social hierarchy, but included both under the heading 
of popolo minute. See Cohn, Laboring Classes, p. 75. 
 
 
CHAPTER 3 
 
 
1 CDP 733, no. 273, 1549. For his home street and the church of San Donato (today Chiesa di 
San Donato is in Piazza dell’Abbadia), see Cresti and Martellucci, Stradario, pp. 150-154. 
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2 Ibid., 2r, where his shop goods are consigned to Camillo di Biagio, ‘sarto et giovan battista 
di maestro agnolo sarto’; and 5r, which states that the shop is run ‘in compagnia con Camillo 
di Biagio sarto’.  
3 Piazza del Campo was a prestigious shop location, see Nevola, ‘Creating a Stage’, p. 191, 
and for shop rents in Siena, Balbi de Caro and Bufalini, Uomini e monete, p. 124 
4 CDP 733, no. 273, 1549, 2r (‘Due veste di raso di cremusi da signore una con mostra di 
taffetta pavonazzo e altra con mostra di damasco pavonazzo’; ‘Due veste da signore di velluto 
cremusi una con mostre di damasco pavonazio et cosi laltra della quali una e di velluto 
fiorito’). 
5 This crimson velvet petticoat, today at the Museo di Palazzo Reale, Pisa, might have been 
used at least at some stage to dress a wooden statue in the convent of San Matteo. See Orsi 
Landini and Niccoli, Moda a Firenze, p. 71. 
6 Lira 132, Registro, 1549, 82v.  
7 CDP 733, no. 273, 1549. Seven staioro was equivalent of over one hectar of land. For 
surface and other measures in Siena, see Balestracci, Renaissance, xxiii. 
8 Weissman highlights the weaknesses of viewing Renaissance society principally in terms of 
one-dimensional stratification systems in his ‘Reconstructing Renaissance Sociology’, p. 40. 
For early modern Italian artisan groups and issues of their occupation, status, and internal 
stratification, see, for example, Cavallo, Artisans of the Body; Romano, Patricians and 
Popolani; Datta, Women and Men, pp. 96-112, and pp. 47-48, notes 32-33. 
9 Pappano and Rice, ‘Medieval and Early Modern Artisan Culture’, p. 475. Similarly, the 
spectrum of products that were made and sold ranged widely, from luxury goods and works 
of art to humble cooking pots and functional furniture. See Farr, Artisans in Europe. 
10 For a discussion of the two works and debates and writings on the nature of professions in 
the Renaissance period, see Mocarelli, ‘Attitudes to Work’; Cavallo, Artisans of the Body, p. 
91. 
11 For this and debates and writing on the nature of professions, see McClure, The Culture of 
Profession, pp. xi-xii; and for a general discussion of status, see Cavallo, Artisans of the 
Body, pp. 89-111. 
12 Garzoni, La Piazza universale, vol. 1, p. 582. The reason for the superior position of the 
goldsmith in this hierarchy was the value of the material they worked with. See Welch, 
‘Public Magnificence’, p. 211 
13 The Lira of 1531 includes a goldsmith Tommaso di Pauolo, but there is no mention of his 
surname. Concistoro, MSS. A.81, Riseduti iscritte ad un’Arte, 64r and 65r suggests that he 
used the surname Montauri and held an office at the Concistoro for two terms (in 1509 and 
1524). For the Montauri family, who were members of the political faction Monte del Popolo, 
see Ilari, Famiglie, p. 234. 
14 CDP 721, no. 265, 1545, 2r-2v (‘Una lectiera all’antica grande; scudelle di stagno con 
segno del monte’). Mappamondo and other status symbols are discussed in Fortini Brown, 
‘Behind the Walls’, p. 310. 
15 Mocarelli, ‘Attitudes to Work’, p. 102; Fioravanti, Dello specchio, CXXXI, ‘De calzolari, o 
caligari et ciavattini’; Garzoni, La Piazza universale, vol. 2, p. 1031. The texts reveal the 
complexity and ambivalence of attitudes towards occupations. Despite low attributes, 
Fioravanti concludes that the shoemaker’s occupation was ‘most necessary and worthy of 
doing’. Quoted in Mocarelli, ‘Attitudes to Work’, p. 104. 
16 Legassie discusses how art became divided from craft through the elevation of its 
intellective aspects and connection with ‘design’. See Legassie, ‘The Lies of the Painters’, pp. 
488-489; Pappano and Rice, ‘Medieval and Early Modern Artisan Culture’, pp. 480-481. For 
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the concept of disegno, and the traditional humanist-Renaissance principle that divided the 
professional activities in liberal and mechanical arts, see Ajmar, ‘Mechanical Disegno’, p. 1. 
17 Pappano and Rice, ‘Medieval and Early Modern Artisan Culture’, p. 481. For a recent 
discussion on the status of artists and their separation from artisans, see Datta, Women and 
Men, pp. 96-100; Barker, Webb, and Woods, Changing Status; Cole, Renaissance Artist; 
Martindale, Rise of the Artist. 
18 For Vasari, and the disputes between the cultural division between arts and crafts, and 
artisans and artists, see Legassie, ‘The Lies of the Painters’, pp. 487-489. 
19 Quoted in Monnas, Merchants, p. 34. This was part of the wider paragone debate, 
associated with the debates on the status of the artist. 
20 Monnas, Merchants, p. 36. 
21 Allerston, ‘Clothing’, p. 372. See also the case of Dürer, stating ‘My French mantle, my 
gown, and my brown coat send you a hearty greeting’. Monnas, Merchants, p. 35.  
22 For the medical tasks ‘by which means their art […] is subjected to the science of 
medicine’, see Garzoni, La Piazza universale, vol. 2, pp. 1055-1057.  
23 Giovanni Barbiere da Casole (maestro), CDP 712, 205, 1v. See also treatises on the craft of 
the barber in Cavallo, Artisans of the Body. 
24 His inventory calls him both a barber and a cerusico – a term that in this century indicated a 
surgeon. 
25 He was identified receiving his main income from the ‘art of barbery’ in Quattro Censori 5, 
Libro sopra gli oziosi, 1548 (section C); and as a ‘servitore’ of Scala in Lira 243, Denunzie, 
no. 1814, 1548. 
26 Currie, ‘Diversity and Design’ and ‘Clothing and a Florentine Style’; Cerri, ‘Sarti toscani’. 
27 Quoted in Currie, ‘Diversity and Design’, p. 154. 
28 These models may have been similar to the detailed designs for garments that have 
survived in the Medici wardrobe account books of 1593, which contain sketches of a sleeve, 
cloak, doublet, breeches, and a gown. See Currie, ‘Diversity and Design’, pp. 155-164, and 
for the images, pp. 164-166. There were also professional silk designers, who made designs 
for textiles. See Monnas, Merchants, p. 41. 
29 Currie, ‘Diversity and Design’, p. 154 and pp. 157-158; Cerri, ‘Sarti toscani’, p. 423. 
30 Quattro Censori 5, Libro sopra gli oziosi, 1548 (section P) (‘fare righittiere o sarto’). His 
inventory CDP 733, no. 273, 1549, 1r, identifies him as a tailor (sarto). 
31 CDP 733, no. 273, 1549, 2r-6r. 
32 On the relationships between tailors and their wealthy clients, see Frick, Dressing, p. 69; 
Currie, ‘Fashion Networks’. On artisans at court, see Waddy, Seventeenth-Century Roman 
Palaces, p. 35. 
33 Notarile antecosimiano 1079, 26 December 1499, records ‘Albertino Viscontis da Navarra’ 
being a witness to a document of Pandolfo Petrucci, drawn up in Pandolfo’s house. I thank 
Philippa Jackson for kindly drawing my attention to this document. 
34 Status in this period depended much on social connections, on the circles into which 
someone is accepted, and on degrees of closeness to the wealthy and powerful. For discussion 
of status and the importance of powerful connections, see Cavallo, Artisans of the Body, pp. 
89-111. 
35 The city statutes required palace musicians and other staff to wear their livery at all time. 
D’Accone, The Civic Muse, pp. 538-539 and 573; including an example of a trumpet player 
refusing to wear the uniform. 
36 The payments usually included not only a monthly salary, but also other benefits, such as a 
yearly bonus and clothing allowances. The musicians and barbers employed at the Sienese 
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Palazzo Pubblico received two lined suits once a year. For uniforms and clothing allowances 
in Siena, see D’Accone, The Civic Muse, pp. 538-540, and 573-574; and for the livery in 
Florence, see Meneghin, ‘The Livery’, pp. 50-54, including a series of payments for the 
distribution of clothing given to their respective staff; and Monnas, Merchants, pp. 30-32, 
including liveries marking connections to the court. 
37 D’Accone, The Civic Muse, pp. 423, 540 and 570. 
38 CDP 722, no. 4, 1546, 2v (‘Una cappa ala divisa colorata da homo ala usanza di palazo ala 
cortigiana’). 
39 Notarile antecosimiano 1265, 1512. The same document also recorded the clothing given to 
the father of fife player Luzio. 
40 Meneghin, ‘The Livery’, pp. 54-60. 
41 For the musician, see D’Accone, The Civic Muse, pp. 573-574. I thank Fabrizio Nevola for 
kindly giving me the reference for the livery. 
42 D’Accone, The Civic Muse, p. 573. 
43 Arti 37, Statuti, Cap. XII, p. 32. For Corpus Domini, see Israëls, ‘Altars on the Street’; for 
the origin of the feast, ibid., pp. 45-46, and ‘Sassetta’s Arte della lana Altar-piece’. See also 
Nevola, ‘Cerimoniali’, pp. 172-176. 
44 Romano, Patricians and Popolani, pp. 33-36 and 84-96. See also Frigo, Padre di famiglia, 
p. 106. 
45 In Florence, debate on social mobility and marriage has been largely focused on the issue of 
whether or not there was downward social mobility for brides. Bender, ‘Negotiating 
Marriage’, p. 166. See also Cavallo, Artisans of the Body, p. 117. 
46 Lira 243, Denunzie, 1548, no. 1735: ‘In buttiga di Giovanni di bartolomei cioni mio 
suocero [father-in-law] per conto delle dote di contessa sua figlia e mia consorte.’ 
47 Domenico di Biagio e fratelli, Lira 112, 1509, 26r; later heirs (rede) of Domenico di Biagio, 
Lira 123 (1531), 39r. 
48 According to his inventory, he was married to ‘Mona Calidonia figlia di Agniolo Berti’. 
See CDP 725, no. 70, 1547, 1r. For the Berti family and their connections to political factions, 
see Ilari, Famiglie, p. 45. 
49 Revealed by both fiscal sources and the baptismal records. Lira, 112, 1509, 37v and 
Biccherna 1134, 1501, 24v. 
50 Girolamo di Bartolomeo Salvestri, calzolaio, in Lira 132, 1549 (Città, San Quirico in 
Castelvecchio, section G), assessed with 50 lire. 
51 See CDP 725, no. 70, 1547, for a shop inventory made on 14 September in the presence of: 
‘Girolamo di Bartolomeo Salvestri calzolaio suo parente [receives the goods], Giorgio di 
Bartolomeo da Parma calzolaio habitante in Siena [testifies], Jacopo di Francesco [testifies]’. 
Later, on 20 September, the presence of ‘Girolamo Gasparis’ is noted: ‘Ieronimus olim 
gasparis dominicis solearij da scarpi’; he recognizes that Girolamo Bartolomeo Salvestri has 
received all the property of the shop. 
52 Giovanni di Guasparre’s inventory of CDP 721, no. 262, 1545, 1r, mentions ‘Un libretto di 
1531 quando faceva detto Giovanni il fondaco di Pietro Bellanti in piazza.’ Pietro Bellanti is a 
resident in San Pellegrino and assessed with 1425 lire in Lira 122, 1531, 15v; his tax report is 
found as Lira 235, Denunzie, no. 10, 1531, and a household inventory as CDP 721, no. 261, 
1545. The family wealth came from wool trade and banking. See, for example, Francesco 
Bellanti involved with wool in Quattro Censori 5, Libro sopra gli oziosi (Section F); and that 
of Giovanbattista Girolamo Salvestri and Guasparre di Giovanni from the wool trade (lana), 
ibid. (Section G). 
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53 His household inventory includes ‘un libro grande di detto Giovanni fu camarlengo dell 
offitiali della mercanzia dell anno 1532’, in CDP 721, no. 262, 1r. The desk is also mentioned 
in his inventory booklet, 1r. 
54 Modestly prosperous artisans and shopkeepers might marry daughters of notaries, 
merchants, or other members of the economic and political elites who either owned 
neighbouring property, or connected with the family through business partnerships. See 
Hughes, ‘Kinsmen and Neighbors’, pp. 101-102. 
55 Monnas, Merchants, pp. 30-39. 
56 The case is found in Quattro Censori 2, 1548, 119r: ‘La moglie di Girolamo Salvestri 
calzolaro a san Marco per haver portato un rete con frontale doro filato e rosetta contra la 
forma della legge si domanda del quattro.’ The case continues on 121r, 123r and 127r.  
57 Biccherna 1084, 1562, 61v (‘Una turca di mucaiar tane con banda di vellluto nero vergola 
riccio et figura introno; un camurrino di rosado con tre listrini di velluto nero puri; un 
camurrino di rosa secha pavonazzo con turchini; manichini di taffetta pavonazzo et sopra 
panno simile; un buratto pavonazzo legato con nastri’). 
58 Giovanbattista di Girolamo Fedeli sarto marks clothing in Biccherna 1084, 1576, 55r. For 
his economic status and background, see Chapter 2, note 103.  
59 The most elaborate materials, such as garments made from crimson, velvets, and brocades, 
and delicate fashion novelties like thin silk veils or velvet slippers were reserved only to the 
high-ranking citizens, while the sumptuary laws allowed small quantities of silk in some dress 
parts and trimmings also for the lower classes. These were, however, heavily regulated. See, 
for example, Quattro Censori 1, Statuti delli sforgi, 1548; and for later decades, Balìa 830, 
1576, 246r. 
60 CDP 722, no. 4, 1546, 2v. 
61 CDP 733, no. 240, 1550, 4r and 6r. 
62 Quoted in Mocarelli, ‘Attitudes to Work’, p. 97. 
63 Hohti, ‘Cheap Magnificence?’. 
64 Quattro Censori 6, Denunzie segreti, 1548. 
65 Quoted in Biringuccio, The Pirotechnia, pp. 379-380. 
66 Guerzoni, ‘Social Emulation’, p. 1. For imitations, see also Hohti, ‘Cheap Magnificence?’, 
and McCall, ‘Material Fictions’. 
67 ASF, Pratica Segreta 176, 1638, c. 45. For a discussion of the practice of Pratica Segreta in 
Florence, including this case, see Calvi, ‘Abito’, p. 494. 
68 D’Accone, The Civic Muse, p. 636. 
69 ‘di mille altri mestieri’; ‘suonar di lauto, di cetra, di violino’. From Book CXL, ‘On 
Barbers’, Garzoni, La Piazza universale, vol. 2, pp. 1055-1057, on p. 1056. 
70 Quoted in D’Accone, The Civic Muse, p. 594, note 74. 
71 His father, Albertino, was identified as a barber in San Salvatore. Lira 122, 1531, 120r, with 
the assigned wealth of 125 lire. 
72 Lanteri, Della economica, 1560, quoted in Ajmar-Wollheim and Dennis, ‘Introduction’, p. 
12; and Fortini Brown, ‘Behind the Walls’, p. 318. 
73 The subject was widely debated in sixteenth-century treatises and manual, such as 
Alessandro Piccolomini’s La economica, a treatise on the art of governing the home, 
published in Venice in 1540; and two years later in his Della institutione de la felice vita 
dell’huomo nato nobile e in città libera (The principles of the happy life of the man born 
noble and in a free city). For the debate and the principles and norms that were shared by the 
aristocratic elite, see Fortini Brown, ‘Behind the Walls’, p. 301. 
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74 Quoted in DePrano, Art Patronage, p. 186. The social or ‘public’ function of household 
goods was widely recognized among the wealthy Italians. Giovanni Pontano was not the only 
Renaissance author who thought that household ornaments were fundamental elements in 
determining an individual’s social status, but similar associations between domestic 
splendour, honour, and fame were made also by humanists such as Palmieri and Sabba da 
Castiglione (1555). 
75 Translation from Welch, ‘Public Magnificence’, p. 215 
76 See, for example, Frick, Dressing; and Currie, ‘Clothing and a Florentine Style’. Threat of 
social order was a great concern. This is clearly seen in sumptuary law documentation. For 
examples, see Kovesi Killerby, Sumptuary Law, pp. 155-156; further examples are found in 
Quattro Censori, 6 (1548). For the dilemma of poor nobility, see Fortini Brown, ‘Behind the 
Walls’, p. 329.  
77 Quoted in Frick, Dressing, p.1. 
78 Siena’s sumptuary legislation has been the focus of a number of studies. For the fifteenth 
and sixteenth centuries, see Bonelli-Gandolfi, ‘La legislazione suntuarie’ and ‘Leggi 
suntuarie’; Casanova, ‘La donna senese’; Lugarini, ‘Il ruolo degli “statuti delli sforgi”’. For 
earlier periods, see Ceppari Ridolfi and Turrini, Il mulino; Mazzi, ‘Alcune leggi suntuarie’. 
For a general overview of sumptuary laws in Italy, see Kovesi Killerby, Sumptuary Law; 
Hughes, ‘Sumptuary Law’ and ‘Distinguishing Signs’; and Fortini Brown, ‘Behind the 
Walls’, p. 319 onwards. 
79 See Quattro Censori 1, Statuti, 1548. For discussion and transcription, see Lugarini, ‘Il 
ruolo degli “statuti delli sforgi”’, p. 416. See also Bonelli-Gadolfi, ‘La legislazione suntuarie’, 
p. 336, for prohibition of shoes and slippers made of silk for those who were not ‘of 
reggimento’, pp. 341-343. The practice varied from town to town, but ordinary artisans and 
shopkeepers were almost excluded from wearing the finest garments. The statutes in Pisa, for 
example, distinguished the inhabitants based on their occupations, setting off those who were 
engaged with the practice of ‘minor arts’, including those potentially more prosperous ranks 
of artisans such as cuoai (leather tanners), legnaioli (woodcarvers), and barbers. See the 
Statutes of Pisa (1563), in Statuti et ordinazione, p. 73 for arti minori, and pp. 67-73 for the 
provisions. 
80 Quattro Censori 6, Denunzie segreti, 1548 (‘una correggia con finimenti de oro overo 
indorati’). 
81 Syson and Thornton, Objects of Virtue, p. 187. Further examples of prohibitions in 
Venetian sumptuary law against items that resembled expensive ones can be found in Bistort, 
Il Magistrato. 
82 ‘cosi huomini, come donne; da haver luogo dentro, e fuora della Città; e tanto in Casa, 
quanto fuori di casa, e non solo di giorno, mà anche di�olue’. Balìa 830, Libro dei bandi, 
1576, 246r. 
83 Cohen and Cohen, ‘Open and Shut’. 
84 Hohti, ‘Dress, Dissemination and Innovation’, pp. 144-145. 
85 See, for example, Alexander, ‘Labeur and Paresse’. 
86 Quoted in Fortini Brown, Art and Life, p. 149.  
87 Shoemaker, CDP 279, 1637, 109v (‘Un ritratto di detto Giovanni Pavolo de funto’). For 
portraits at the lower social levels in Italy, see Hohti, ‘Dress, Dissmination, and Innovation’, 
p. 158. The practice also extended beyond Italy. For an accountant who commissioned 
watercolour images of himself dressed in fashionable outfits in order to project the desired 
image of himself, see Rublack, Dressing Up.  
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88 CDP 733, no. 273, 1549, 5r-8r (‘Forzieri dipenti alla moderna’; ‘Uno tazzone al antica 
dipento con oro’; ‘Boccali, calici and tazzarelle di vetro’). 
89 CDP 733, no. 273, 1549, 7v (‘Un astuccio in orato coperttato di avorio’). 
90 CDP 733, no. 273, 1549, 7r (‘Un paio di calza di rosato foderato […] di tattetta rosso’; ‘Un 
saio di cianbellotto giuggiolino listrato di velluto nero’; ‘Una sbernia di damasco lavorato 
foderata di buratto’). 
91 Monnas, Merchants, p. 30. For a discussion of status and the importance of powerful 
connections, see Cavallo, Artisans of the Body, pp. 89-111. 
 
 
CHAPTER 4 
 
 
1 Lira 111, Registro, 74r, 1509. 
2 Lira 234, Denunzie, 1509, no. 351 (‘Trovomi per la mia habitatione nel terzo di città in 
populo di San Salvadore / una casetta con pocho masseritie la quale casetta ebbi per la dote 
della mia donna / e fu stimata fl. 25 di lir 4 per fl. / altri beni non mi trovo / e racommandomi 
alla spettacolissima’). 
3 The casella is mentioned in both the innkeeper’s tax report in Lira 234, Denunzie, 1509, c. 
351, as well as in his dowry contract, in Notarile antecosimiano 1404, 11 April 1509, which 
records that he marries Lisabetta, the daughter of the mason Giovannino di Giovanpietro from 
Toiano, and gets a small house as a dowry payment. He pays his father-in-law 5 florins 
because the total value of the house was estimated at 30 florins.  
4 In the tax registers, in Lira 122, Registro, 1531, 127v, he was identified as an innkeeper at 
the ‘Cavalleto’. The documents concerning his inn are unclear. The inn might be also called 
‘Cavallero’ or ‘Cavalluccio’ and it might have been also run in connection to his family 
residence. The location of the inn between Via delle Terme and Via dei Termini, is mentioned 
in Papei and Bichi, ‘Osterie e locande dei secoli passati’, p. 2. For the innkeeper and his inn, 
see Hohti, ‘Inn-keepers Goods’; for the practice of running a guesthouse on the family 
residence, see Tuliani, Osti, p. 128.  
5 For Marchione’s marriage to the sword maker Mercurio’s daughter, see his inventory, CDP 
687, no. 20, 1533, 7v-8r. At the time of Marchione’s death, however, Mercurio no longer 
lived in San Salvatore but in the neighbourhood of San Maurizio in the district of San 
Martino, and his wealth was assessed only at 75 lire. See Lira 123, Registro, 1531, 54v 
(Mercurio spadaio). Lucrezia had at least one sister called Jacobia, who probably lived in her 
father’s house in terzo of San Martino. She died in 1532. Her household inventory can be 
found as CDP 683, no. 67, 1532, inventory of Jacobia filia di Mercurio Spadaio. 
6 Moryson, Itinerary, p. 351; and Brilli, Viaggiatori stranieri, pp. 164-165. Giulio was a new 
coin referring to Pope Giulio II, created in 1504 to substitute the grosso. For the monetary 
reformation and the giulio in Siena (with several examples), see Strozzi, Toderi, and Toderi, 
Le monete. 
7 CDP 687, no. 20, 1533, including both the inn’s goods and those of his own household. The 
inventory includes altogether eleven beds, one of which was in the cellar, and one in the 
private bedroom of the innkeeper. 
8 Tuliani, Osti, p. 31. 
9 See meals available, for example, in the Albergo della Stella in Prato in the fifteenth century 
in Grieco, ‘Meals’, p. 246. 
10 CDP 687, no. 20, 1533.  
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11 Providing food and drink was one of the most important services of inns. See Marshall, 
Local Merchants, p. 58. It was also common that innkeepers sold wine, bread, meat, and both 
raw and cooked fish to retail customers. 
12 Breaking the rules was heavily punished. In cases where someone was found drinking in an 
inn out of hours, the offender was fined 10 soldi and the innkeeper 20 soldi. See Tuliani, Osti, 
pp. 35, 41.  
13 Marchione di Paolo, ‘hoste al cavallero’ Lira 111, Registro, 74r; and Lira 122, Registro, 
1531, 127v. 
14 CDP 725, no. 98, 1548, shows that the Gallo included seven guest rooms; eight beds as 
well as portable beds. For the reputation of Gallo as an elite inn, see Tuliani, Osti, p. 30; and 
the size and furnishings of the guesthouse rooms, ibid., pp. 127-137. Also Sienese baths, such 
as the Petriolo or the hosteria at San Filippo, were spacious and fashionable resorts, often 
embellished with paintings, wide open spaces, fountains, and fine furniture. For example, the 
inventory of the innkeeper Andrea di Andrea’s osteria at the Bagno di San Filippo shows that 
the furniture and furnishings were made from finer materials, including tables made from 
expensive walnut wood, feather mattresses, silk bed spreads, and leather cushions. For the 
inventory of the innkeeper Andrea alias Andreoccio, see CDP 725, no. 140, 1547; and later, 
CDP 738, no. 387, 1550. 
15 ‘Avevamo un buon alloggio alla “Corona”, anche se senza vetri e senza impannate alle 
finestre’, Montaigne in 1581, cited in Brilli, Viaggiatori stranieri, p. 150. 
16 For Marchione, see note 13 above; and Luca, hoste ala corona, Lira 113, 1509, 60r. The 
Corona was later run with less success by Giovanni di Biagio, who was listed in Lira 1531, 
number for San donato a lato alla Chiesa, 71v, with only Lira 100. Giovanni Biagio, Hoste 
alla Corona, is also found in Quattro Censori 5, Libro sopra gli oziosi, 1548. We know it was 
in operation in the late sixteenth century because we have a note that ‘on 23 July 1587, Maria 
Assunta di Marcantonio Fiorentino, [the wife?] of the present assistant at the Corona died’ at 
the inn, see Papei and Bichi, ‘Osterie e locande dei secoli passati’, p. 8, with reference to 
Archivio di stato di Siena, SS. Pietro e Paolo a Buonconvento 611, no. 166. 
17 However, the wealthiest members were investors and not likely to identify themselves as 
innkeepers. For examples and a discussion of the economic and social status of innkeepers, 
see Tuliani, Osti, pp. 94-95 and pp. 109-113. 
18 In Siena, three types of inns were identified, hospitium, deversorium, coupona, the first two 
of which indicated more respectable hospitality, whereas coupona signified an average or 
second-rate osteria. For these categorizations, see Tuliani, Osti, pp. 22-26. 
19 See Hohti, ‘Inn-keeper’s Goods’, pp. 407. For further examples and discussion, see Tuliani, 
Osti, pp. 185-195; and Cherubini, Il lavoro, pp. 191-224. 
20 Cresti and Martellucci, Stradario, p. 123. For the case of Giovanna, see Papei and Bichi, 
‘Osterie e locande dei secoli passati’, p. 2, with reference to ASS, Siena, S. Antonio in 
Fontebranda 467, c.58r. 
21 For communal regulations and government control over taverns, see Tuliani, Osti, pp. 34-
44 and p. 187. 
22 From all his sales, Marchione would have had to pay several taxes for his tavern. He had to 
report to the officials the quantity of wine that he had in his premises, pay taxes on the 
consumption of wine, as well as on products that were sold for retail customers. For taxes, 
guild regulations, and the high costs of running a guesthouse, see Tuliani, Osti, pp. 32-57, 65-
75, 147. 
23 See discussion and passages from Fioravanti and Givovanni Maria Bonardi in Mocarelli, 
‘Attitudes to Work’, pp. 95, 98. 
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24 Ferraro, ‘Manufacture and Movement’, p. 96. 
25 Famiglie senesi 9, Account book of a shoe shop, 1578-1580. The investors are the 
shoemakers Agniolo and Lorenzo, but Antonio Baroncini may have also invested in the 
business, or borrowed them money, for he is often paid back sums of money, see, e.g., 13v. 
26 Famiglie senesi 9, the accounts start on 18 December 1578, but the main activity takes 
places in the shop between January 1578/79 and May 1580. 
27 Mario di Teo might have been trained in the shop, see Famiglie senesi 9, 5r. In this case, he 
was probably trained at the shop.  
28 For cordovan leather shoes, the method of stamping, and Renaissance footwear in general, 
see O’Malley, ‘A Pair of Little Gilded Shoes’, esp. pp. 48-52. At the Baroncini shoe shop, in 
Famiglie senesi 9, 8v, the master artisan Gismondo gets paid ‘for stamping’ (‘per fattura una 
stampa’); see also ‘scarpe di cordovano a dua suola, soldi 40 per paia’ and ‘scarpe da donna 
con la fibbia [buckle] alla spagnola’, 10v. 
29 Famiglie senesi 9, 8v. 
30 During the entire nineteen weeks that the master shoemaker Gismondo worked in the shop, 
he made about eleven pairs of shoes a week on average; while the journeyman Emilio made 
about 21 pairs. Famiglie senesi, 9, 8v-9v.  
31 Thirty-four household inventories were accompanied by a shop inventory. Ten out of these 
carried the title maestro before their name. However, the number of maestri was in reality 
much larger, because titles were not always indicated in the records and a number of shop 
inventories may have been lost. For the use of the title maestro, see Cohen and Cohen, Daily 
Life, pp. 76-77. 
32 For guilds, and how these empowered artisans until late eighteenth and nineteenth 
centuries, see Pappano and Rice, ‘Medieval and Early Modern Artisan Culture’, pp. 476-482. 
For a broad study of artisans and guilds, see Degrassi, L’economia artigiana; Mackenney, 
Tradesmen and ‘“In Place of Strife”’; Datta, Women and Men, especially pp. 96-130; Guenzi, 
Massa, and Caselli, Guilds; Rosser, ‘Crafts, Guilds and the Negotiations of Work’; Thrupp, 
‘The Gilds’; Poni, ‘Norms and Disputes’; Fehm, ‘Notes on the Statutes’; Thomas, The 
Painter’s Practice. For Siena, the guild records for medieval and early modern periods are 
scarce, in large part destroyed or reduced. For guild statutes in Siena, see Banchi, L’arte della 
seta; Mazzi, ‘Il breve dell’arte’; Lusini, ‘Dell’arte del legname’; Rossi, ‘Arte e corporazioni’; 
Prunai, ‘Appunti sulla giurisdizione’ and ‘Notizie sull’ordinamento’; Nannizzi, ‘L’arte degli 
speziali’; Cecchini and Prunai, Il breve degli speziali; Tortoli, ‘Per la storia’ and ‘I tiratori’; 
Milanesi, Documenti, I, pp. 1-56 (‘Breve dell’arte de’ pittori senesi dell’anno MCCCLV’), 
pp. 57-104 (‘Breve dell’arte degli orafi senesi dell’anno MCCCLXI’), and pp. 105-135 
(‘Breve dell’arte de’ maestri di pietra senesi dell’anno MCCCCXLI’). 
33 Mocarelli, ‘Attitudes to Work’; Bender, ‘Negotiating Marriage’, p. 87. 
34 CDP 680, no. 57, 1529/30, 3v-4r. For the offices and their furnishings among merchants’ 
classes, see Franceschi, ‘Business Activities’, pp. 170-171; and for studioli and their character 
and function in the Renaissance, Thornton, Scholar. The modest character of Lorenzo’s 
studiolo differentiates the space from the well-appointed studios and offices of named artists 
or merchants who negotiated business deals with their clients. These were often furnished 
with fine hardwood chairs and writing desks, beautifully inlaid caskets, chests, and 
cupboards, writing tools, inkstands, gilded leather books, and collectables such as clocks and 
maps. 
35 CDP 680, no. 57, 1529/30, 4v (‘Un tondo da madonna con festone intorno dorato usa’). 
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36 CDP 733, no. 215, 1549, 1r (‘Quattro stanze cioe sala et 3 camere sotto la casa di Uberto 
Piccolomini in decta contrata’). For shop spaces below Sienese palaces, see Nevola, ‘Per 
ornato’, p. 31. 
37 Ninety-four out of 139, or 67.6 per cent of the total. 
38 Quattro Censori 5, Libro sopra gli ozioisi (see section F). Artisans were also assisted by 
their wives and daughters, who often took care of customers. See, for example, Cerri, ‘Sarti 
toscani’, p. 429. 
39 Upon Giovanni’s death, the shoes, slippers, shoe lasts, and tools were all transferred to his 
son, Pietro. See CDP 738, no. 363, 1551, 1r and 3r. 
40 Documents often mentioned apprentices and young assistants in Sienese artisans’ shops. 
For example, the ostler Pio Antonio, who took care of the stabling at the Corona guesthouse, 
had a garzone named Polidoro who helped him, see Quattro Censori 5, Libro sopra gli ozioisi 
(see section P). Apprentices (garzoni) usually lived with their masters for several years, 
during which they learned the skills and secrets of the trade and carried out manual jobs and 
minor tasks in the shop according to their age and ability. The house of the leather tanner 
Antonio Maria di Pietro in the district of Camollia, for example, includes a room for the 
garzone, CDP 695, no. 31, 1536. For workshop organization, see also Thomas, Painter’s 
Practice. 
41 Cavallo finds that in Genoa, only a proportion of shops were in connection with the 
artisan’s house. See Cavallo, ‘Artisan’s Casa’, pp. 70-71. 
42 CDP 746, no. 422, 1522, 2v. Girolamo di Bartholomeo Luponi Calzettaio has a shop in 
piazza (‘dominio dela buttiga che exercitava al decto gia Girolamo’). 
43 Associative occupational strategies were not always limited within one single occupation 
but they could extend to include complementary or connected occupations as well. Cavallo, 
Artisans of the Body, pp. 127-131. For licences to practice a trade in Siena, see Balìa 1114, 
Miscellanea, 1460-1631.  
44 CDP 722, no. 10, 1546, 4v. 
45 For Benedetto di Giorgio, see Lira 111, 111r. Other potters in this area, such as Francesco 
di Luca and his heirs, produced ordinary pottery for everyday use. See Lira 122, 1531, 178r. 
For the latter’s household and shop inventory, see CDP 677, no. 25, 1528; and for a study of 
his life and occupation as a potter, see Wharton, ‘Materials of Colour’ and ‘Ordinary Pots’, 
pp. 119-132. 
46 Syson, Angelini, Jackson, and Nevola, Renaissance Siena, pp. 268-269; also Luccarelli, 
‘Orciolai a Siena’. 
47 Nevola, ‘Per ornato’, p. 31. 
48 Evidence demonstrates that trade concentrated in some streets and piazzas in the medieval 
period. The ‘Painters’ Street’, for example, was called so because in medieval Siena many 
painters’ workshops were there in the first half of the fourteenth century. For these, see Cresti 
and Martellucci, Stradario, pp. 167-168. For Piazza da Vasaio (Potters’ square) and Piazza 
delle Barbieri (Barber’s square), see CDP 677, no. 8, 1528/29 and CDP 733, no. 240, 1550. 
For medieval concentration of trade, see Frugoni, A Day in a Medieval City, pp. 49-50. The 
extent to which trades in Siena were concentrated in the fifteenth and sixteenth century is a 
subject of debate. Some scholars argue that there was not heavy concentration of artisans in 
the city by trade. Hughes, ‘Kinsmen and Neighbors’, p. 103. 
49 CDP 733, no. 240, 1550, 1r-2r. 
50 The estimate that sciugamani cost on average 2 lire comes from the estimates in sixteenth-
century inventories that included monetary values. See CDP 677, no. 4, 1528; CDP 682, no. 
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12, 1531; no. 61, CDP 725, no. 97, 1548; CDP 725, no. 105, 1548; CDP 702, no. 39, 1538; 
Notarile antecosimiano 2022, 8 December 1516; Notarile antecosimiano 824, no. 2470, 1519. 
51 The average annual rent on a bottega was typically between 3 and 7 florins. However, rents 
at the heart of the city, where the commercial ‘ornaments’ of the city – the jewellers, 
silversmiths, pharmacies, tailors, mercers, and woodcarvers – were located on the principal 
roads and central piazze and below the spectacular palaces, could be 20 florins or more a year. 
For shop rents claimed by wealthy Sienese property owners in the central areas, see Nevola, 
‘Per ornato’, p. 31; and for Sienese shop rents, see Balbi de Caro and Bufalini, Uomini e 
monete, p. 124; Hicks, ‘Sources of Wealth’, pp. 36-37; Isaacs, ‘Popolo e monti’, p. 40, note 
22. 
52 Notarile antecosimiano 529, 1480. I thank Philippa Jackson for drawing my attention to this 
document. 
53 CDP 725, no. 70, 1547, 1r, 4r. 
54 Matthews-Grieco, ‘Marriage and Sexuality’, p. 105. For an example, see the shop, 
mentioned in the tax declaration of the tailor Lattancio Fideli, received as part of the dowry, 
in Lira 243, Denunzie, 1548: ‘In buttiga di Giovanni di Bartolomei Cioni mio suocero [father-
in-law] per conto delle dote di contessa sua figlia e mia consorte.’ 
55 For example, the shoemaker Girolamo di Domenico’s partner, Giovanni di Guasparre, 
served as a chamberlain of the Merchants’ Court (Mercanzia). His household inventory CDP 
721, no. 262, 1v, includes ‘un libro quando di detto Giovanni fu camarlengo dell offitiali della 
mercanzia dell anno 1532’. The desk is mentioned in his inventory booklet (1r). 
56 The bibliography on the Italian monetary system is extensive. For a useful introduction to 
the problems of the Italian monetary system, see Cipolla, Money, Prices; for an overview and 
bibliography, see Spufford, Money and Its Use; for the exchange rates in Europe until 1500, 
see Spufford, Wilkinson, and Tolley, Handbook of Medieval Exchange; and for Florentine 
exchange rates until 1600, see Goldthwaite and Mandich, Studi Sulla Moneta. See also essays 
in O’Malley and Welch, Material Renaissance.  
57 The best source currently available for Sienese currency is Strozzi, Toderi, and Toderi, Le 
monete. See also Balbi de Caro and Bufalini, Uomini e monete. 
58 Piccini and Travaini, Il libro del pellegrino, pp. 114-116. This was the case all over Italy, 
for example, in Milan, where over 40 types of coins were in circulation, Welch, Shopping, p. 
83. 
59 Strozzi, Toderi, and Toderi, Le monete, p. 20. Welsh points out the strong visual identities 
of coins and their capacity to function as symbols of authority in her Shopping, p. 82. 
60 Welch, Shopping, p. 85. 
61 Fluctuations in value of the florin in Florence between 1252 and 1533 are recorded in 
Goldthwaite, Building, pp. 429-430. 
62 For a discussion of coins, see Welch, Shopping, pp. 81-84; O’Malley, ‘A Pair of Little 
Gilded Shoes’. 
63 For clipping and faking coins, see Welch, Shopping, p. 85. 
64 ‘falsso’; ‘no vale nulla’. Piccini and Travaini, Il libro del pellegrino, p. 143. 
65 See Strozzi, Toderi, and Toderi, Le monete, p. 179.  
66 Archivio di stato di Siena, Mercanzia 7, Statuti, Cap. 160, 1568, p. 110. 
67 One inventory, for example, included ‘un peso dal ducato’, which was listed after the 
money and pawns. CDP 680, no. 47, 1529, 2r. For example, the hosier Niccolò di Mariano 
who had a diamond, gold rings, pearls, money, and a silver cross in a chest of his shop, also 
had scales to weigh silver, gold, and a variety of local and foreign coins. These items were 
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frequently found together with pawned articles in the homes of artisans or shopkeepers. CDP 
680, no. 60, 1529/30, 9r. 
68 See, for example, CDP 706, no. 120, 1542, 1v. Often coins were simply referred to in 
inventories as moneta, or argento. 
69 Given the association of gold with international trade rather than the local marketplace, it 
has been not certain to what extent artisans and waged labourers used gold coins. Richard 
Goldthwaite has argued that even day labourers might handle florins and scudi. Goldthwaite, 
Building, pp. 304-305. 
70 ‘Denari argenti e oro dogni sorte’, CDP 746, no. 457, 1551, 4r-4v. Other examples: the 
butcher Baldassare di Angelo had a florin and 3 scudi, in addition to 46 silver grossi, 5 
carlini, 124 quattrini. See CDP 681, no. 7, 1531/32, 3r-4v; the barber Cesario di Albertino, 
CDP 733, no. 240, 1550, had a large sum of cash at home. 
71 A master artisan’s average weekly payment in the mid-sixteenth century was approximately 
7 lire, an equivalent sum to that of the current value of the scudo. For salaries and payments, 
see notes 75-79 below. 
72 Economic historians have argued that, following a sudden jump in wages in the second half 
of the fourteenth century caused by labour shortages after the Black Death, there was a steady 
rise in wages and the standard of living until about 1520s in Tuscany. See Welch, Shopping, 
p. 11, note 29; and a useful overview in Cipolla, Before the Industrial Revolution. According 
to various studies, the wages of a skilled artisan or a master craftsman in Venice varied 
between 1 and 2½ lire a day (based on the assumption of maximum of 255 working days a 
year, though according to Marshall’s work, shopkeepers in Prato kept their shops open on 
Sundays and religious holidays). Bakers and unskilled labourers working on the Arsenale may 
have earned as little as 7-10 soldi a day. For Venice, see Pavanini, ‘Abitazioni’, pp. 68-70; 
Allerston, ‘Clothing’, p. 375; Malanima, Il lusso, p. 42; Hinton, ‘By Sale’, p. 254; and 
Grendler, Aldus Manutius, pp. 23-26. For wages in fourteenth-century Prato, see Marshall, 
Local Merchants, pp. 28-31, 45; including a second-hand dealer more modest, gross income 
between 200-500 lire, and number of working days. 
73 Hollingsworth, Cardinal’s Hat, p. 194. For prices, see O’Malley, ‘A Pair of Little Gilded 
Shoes’; Pavanini, ‘Abitazioni’, pp. 70-71; Hollingsworth, Cardinal’s Hat, pp. xii, 99, 
including a shopping list from Lyon; Goldthwaite, Building, p. 443; Marshall, Local 
Merchants, pp. 15-22; and Grieco, ‘Food and Social Classes’, p. 303, including a list of prices 
for bread, wine, meat. For references to prices for grain, wine and oil on the weekly market, 
which was held on Saturdays in Siena, see Parenti, Prezzi e mercato, p. 21. 
74 Cohn, Death and Property, pp. 122-123. 
75 It has been calculated that Florentine tailors, for example, who fulfilled about a hundred 
commissions on average a year, earned the equivalent of approximately 1.6 lire per day. For 
the wages of tailors, see Frick, Dressing, p. 97. See also Monnas, Merchants, pp. 36-37. 
Commissions from and payments for tailors are recorded in account books. See, in particular, 
Cerri, ‘Sarti toscani’, p. 425. 
76 Famiglie senesi 9, 8v. The payments made for the labourers at the Baroncini shoe shop 
correspond to the wages of contemporary unskilled labourers on a building site in the district 
of Città, who were paid at a daily rate of around 7-12 soldi, see Balìa 972, 1552-1553. For 
sixteenth-century wages, see Pullan, ‘Wage-Earners’, pp. 425-426; and for the seventeenth 
century, see Trivellato, ‘Salaires’. Some data on fourteenth-century wages is also available in 
Balestracci, Renaissance, p. xxiii, which shows that wages often varied between 3 and 16 
soldi a day. 
77 Famiglie senesi 9, 11r. 
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78 For the wages of lawyers, professors, and bankers, see Frick, Dressing¸ p. 97. For the 
income of holders of governmental posts in Siena, see Balbi de Caro and Bufalini, Uomini e 
monete, p. 130. In the fourteenth century, top political posts paid per year: Podestà 6000-
10,000 lire; Il Capitano del Popolo 3000-5000 lire; Maggior Sindaco 600-1500 lire, but these 
were subjected to a heavy tax (gabella). The Sienese ambassador in Naples received 60 lire a 
month (1317). In Venice, middle-class entrepreneurs and merchants, such as the head at the 
Arsenali, earned 100 ducats a year in the mid-sixteenth century; a prestigious position in the 
dogana, near Camera del Prugo was worth 200 ducats a year; while the rich nobles earned 
1000 to 10,000 ducats a year. See Pavanini, ‘Abitazioni’, pp. 70-71. 
79 In the late fifteenth century, the cost of living a decent life for a family of two adults and 
three or four children was estimated by a contemporary Florentine at 70 florins a year. See 
Goldthwaite, Building, p. 350. In Siena, the figure may have been lower in the fifteenth 
century, because few Sienese paid rent, and most families could grow food on their own 
pieces of land. See Hicks, ‘Sources of Wealth’, p. 41. 
80 Currie, ‘Diversity and Design’, p. 158 and ‘Fashion Networks’, p. 490. Richard Marshall’s 
study has shown high levels of credit offered by merchants such as cheesemongers, second-
hand dealers, apothecaries, and shoemakers and the practice of credit continued to 
characterize transactions throughout the Renaissance period. See Marshall, Local Merchants.  
81 Famiglie senesi 9, 9r. 
82 Famiglie senesi 9, 10v.  
83 Welch, Shopping, p. 91. 
84 Famiglie senesi 9, 20r. 
85 On buying in instalments, see Balestracci, Renaissance, p. 31. 
86 In addition, paying back could involve complicated arrangements that involved material 
exchanges and services of all kinds. Welch, Shopping, p. 90. 
87 ‘Libro di butiga’, CDP 725, no. 70, 1547, 4v. 
88 Arti 56, 3 October 1591. See also disputes in Milanesi, Documenti, III, for example, 
Beccafumi claiming debts on unpaid wages, p. 103. 
89 See cases in the Merchants’ Court, for example, for 1548 in Mercanzia, 704, no. 28. For an 
example of a witness, see Mercanzia 703, no. 20, 1541, 3v. 
90 ‘non guadanga uno quattrino […] con questi pochi beni ha da governare la sua fameglia 
[…] sono otto boche’. Lira 243, Denunzie, 1548, c. 1784.  
91 Rede di Lorenzo di Francesco di Gabriele, Lira 122, Registro, 1531, 194r, with wealth of 
100 lire, in San Agata. See also the tax report of the heirs of Lorenzo Pittore in Lira 241, 
Denunzie, 1531, no. 304. 
92 Guerzoni, Apollo & Vulcan, p. xxxvi 
93 Monnas, Merchants, p. 62. 
94 Hook, Siena, p. 112. Guido Guerzoni draws the attention on the plurality of contemporary 
artists’ interests and skills. The artists Pollaiolo and Botticelli, for example, were interested in 
embroidery; Squarcione was a tailor; Giorgione made ‘gates for beds and closets’; Sebastiano 
del Piombo and Andrea Previtali decorated furniture; Cennini was both goldsmith and 
sculptor; while the cabinetmaker Jan Van Santen became cardinal Borghese’s favourite 
architect. See Guerzoni, Apollo & Vulcan, p. xxxvi. 
95 Currie ‘Fashion Networks’, p. 497. 
96 Cavallo, Artisans of the Body. 
97 Lemire, ‘Peddling Fashion’, p. 74. This was not limited to Italy. See, for example, Korda, 
‘Sign of the Last’. 
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98 CDP 746, no. 422, 1552, 1r-2v; CDP 733, no. 206, 1549, 1r; and CDP 680, no. 76, 1529, 
2r. 
99 Quattro Censori 5, Libro sopra gli oziosi, 1548 (section G) includes Giovanni di Matteo 
decto il Racha, identified as a tamburino, but he receives his income from working as a 
battelano (wool carder); D’Accone, The Civic Muse, pp. 688, 708. Also, the Sienese 
bookseller Bernardino di Matheo rented out a kiln and a mill and had ‘musical instruments’ in 
his home. CDP 706, no. 126, 1542, 1r-2r 
100 A few years before the barber Cesario di Albertino died, he identified himself in his tax 
report as a servitore of Santa Maria della Scala. See Lira, 243, Denunzie, no. 1814, 1548. His 
father, Albertino, receives salary under trombetti in 1512, see ASS, Notarile antecosimiano 
1265, 1512. The shoemaker Girolamo di Domenico also had a uniform at his home 
(cortigiana), 3r. 
101 Romano, Patricians and Popolani, p. 61. See also Molà, Silk Industry, pp. 198-199, for the 
economic importance of spinning and other textile crafts for women. Women are also 
depicted supplementing the family’s income in Giovanni Boccaccio’s Decameron, where the 
Neapolitan Petronella, who cheats on her older poor bricklayer husband, supplements the 
family income as a spinner. See Cohn, ‘Women and Work’, p. 108.  
102 See Chapter 1, notes 22-26 ; and for an overview of studies, see Cohn, ‘Women and 
Work’, p. 110; and Caracausi, ‘Beaten Children’, pp. 95-96. 
103 Caracausi, ‘Beaten Children’, pp. 111, 122-123. 
104 See Korda, ‘Sign of the Last’, p. 588.  
105 For Books of secrets and other printed books and advice manuals, see Cavallo and Storey, 
Healthy Living; Bell, How to Do It. See also Italian Book of Secrets Database, created by 
Tessa Storey in 2008, 
https://leicester.figshare.com/articles/Italian_Book_of_Secrets_Database_/10082456. 
106 Many inventories included looms (‘Un telaio’). For example, the inventory of Pietro the 
tailor, CDP 733, no. 273, 1549, 7r; the second-hand dealer Vincenzo, CDP 746, no. 457, 
1551, 2v; and the barber Cesario, CDP 733, no. 240, 1550, 6r. See also Robinson, ‘Material 
Culture’, p. 172.  
107 Inventory of Bartolomeo di Luca, CDP 678, no. 31, 1528, 3r; inventory of Andrea alias 
Andreaoccio, CDP 725, no. 140, 1547, 2r and 5r (‘6 braccia di reticella a telaio di seta 
biancha negra’; ‘tre spelatoie’); inventory of the leather tanner Antonio di Maria di Pietro, 
CDP 695, no. 31, 1536, 2r (‘teglie da fare magliacci’); and inventory of the saddle maker 
Bernadino di Benedetto, CDP 733, no. 219, 1549, 3r-6r, includes a large number of fine, 
embroidered silk and lace collars. 
108 CDP 733, no. 219, 1549, 3r-6r. Mary Hollingsworth makes a similar point in her work, 
pointing out the various tasks the wives of Ippolito d’Este’s staff were performing, such as 
sewing sheets and supervising the process of making salamis. See her Cardinal’s Hat, p. 172.  
109 CDP 733, no. 273, 1549, 8r. 
110 CDP 746, no. 457, 1551, 4r-4v. 
111 35 of the 82 inventories (43 per cent) of Sienese artisans or shopkeepers examined 
included pawns. The frequency of pawnbroking and moneylending activities by artisans and 
shopkeepers in the early modern period has been noted in several studies. For fourteenth-
century Prato, see Marshall, Local Merchants, p. 90; for fifteenth-century Italy, Muzzarelli, 
Guardaroba, p. 129; for sixteenth-century Siena, Hohti, ‘Inn-keeper’s Goods’ and ‘Artisans’; 
and for pre-industrial England and Scotland, Lemire, ‘Peddling Fashion’, pp. 67-76; and 
Sanderson, ‘Nearly New’, p. 41. 
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112 In the fifteenth century, the official Sienese moneylending sources charged an annual 
interest between 7.5 per cent (charged by the Sienese Monte dei Paschi) and 20-25 or 30 per 
cent (charged at various times by Jewish moneylenders who had been granted an official 
permission to exercise pawnbroking). See Ansaldi, ‘Il prestito ebraico’, p. 119. 
113 ‘mai voluto prendere‘ CDP 677, no. 4, 1528, 2r. 
114 CDP 738, no. 332, 1551/52, 1r. 
115 Ansaldi, ‘Il prestito ebraico’, pp. 48 and 120. 
116 For the locations and procedures see Ansaldi, ‘Il prestito ebraico’, pp. 48-54. 
117 For auctions and the sale of pawns at the Venetian innkeepers, see Allerston, ‘L’abito’, pp. 
113-115. 
118 The value of the pawn in relation to the amount of money that it was lent against is 
discussed in Ansaldi, ‘Il prestito ebraico’, p. 119. For the regulation of pawnbroking, see 
Raby, Regulation of Pawnbroking. For the potential profit, see the case of a Jewish 
pawnbroker in Roth, ‘Memoirs’, p. 383; and Hohti, ‘Artisans, Pawn-broking’, p. 275. 
119 CDP 746, no. 457, 1551, 4r-4v; CDP 681, no. 7, 1531/32, 3r-4v; CDP 682, no. 38, 1531, 
2r (‘Scudi cento settanta sei in d’oro in oro larghi in uno scatola’). 
120 We need to be aware of different forms of pawnbroking: one that was used to lending 
ready cash as opposed to accepting pawns as a security for credit. For further discussion, see 
Sanderson, ‘Nearly New’, p. 41. From reading inventories, it is not always clear which type 
of pawning one deals with, and whether an article was pawned to or by the owner of the 
goods. The boundary between different forms of pawnbroking may often have been blurred in 
practice. 
121 A candle maker, for example, had taken a cloak and two women’s dresses from the grocer 
Simone as a guarantee for the future payment of the purchased wax. See CDP 692, no. 24, 
1535, 4r (‘Due gonnelle e una cappa […] pegno al ceraiuolo per la cera’). 
122 Roth, ‘Memoirs’, pp. 380-381. For pawnbrokers and their role as intermediaries for stolen 
goods, see Lemire, ‘Peddling Fashion’, p. 68.  
123 Some artisans lent money on a large scale, for example, CDP 746, no. 422, 1552, 2v; and 
CDP 695, no. 29, 1536. 
124 CDP 687, no. 20, 1533, 2r-7v. 
125 The sum is based on his taxable property in 1509, which at this time consisted of his house 
of residence in San Salvatore (deducted from the figure), and a small house in the countryside 
worth 25 florins. The tax return of 1509 does not mention his inn, and the figure excludes 
movable goods. For the tax return of the innkeeper in 1509, see Lira 234, Denunzie, 1509, no. 
351. 
126 His guesthouse kitchenware listed in CDP 687, no. 20, 1533, 1r-6r, includes ‘2 botticcella 
di aceto; 1 ziro da olio con uno staia di olio in circa; 40 some di vino in circa nela sopra dette 
botte vermiglio quasi tutto’. Note the quantity and value of wine. In Venice, in 1572, the price 
of wine was recorded at 14 lire a barrel. Pavanini, ‘Abitazioni’, p. 72. In Siena in 1601, a 
soma (i.e. two barrels) of wine cost 22 lire. See Famiglie senesi 160, Particolare Rustichi, 
1608. 
127 CDP 687, no. 20, 1533, 8v-11v.  
 
 
CHAPTER 5 
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1 His inventory is found as CDP 706, no. 62, 1541/42; he appears also in the tax registers of 
1531, Lira 122, 92r, 1531. 
2 CDP 706, no. 62, 1541/42, 2v. 
3 Based on Qattro Censori 5, Libro sopra gli oziosi, 1548. 
4 He owned his house and a small vineyard, Lira 122, 1531, 92r. The average taxable wealth 
for bakers in Lira 1531 was 186 lire. For the average of artisan wealth, see Chapter 2. 
5 Balìa 942, Bocche, Camollia, 1541, 107r; and Lira, Registro, 1531, 126v. 
6 CDP 706, no. 62, 1541/42. 
7 For painters, see O’Malley, The Business of Art; and for examples, see Milanesi, Documenti, 
II, pp. 332-334, 350-352. 
8 For tailors, see Currie, ‘Fashions of the Florentine Court’; for furniture, see, for example, 
Milanesi, Documenti, II, pp. 332, 356-357. 
9 Arti 54 no. 51, 1580; Arti 54, no. 78, 1577. 
10 For example, Sienese tailor Lorenzo was fined for 25 florins in 1548 by the Quattro Censori 
for having made a pair of prohibited fine silk satin hose with passementerie for his patrician 
customer, Fabio di Cristofano Turamini. The case is recorded in Quattro Censori 6, no, 1, Atti 
civili, 1548, fols. 1r-7r. 
11 Welch, Shopping, p. 12. The ubiquity of the objects suggests a ready-made production 
available for the lower-end consumer, see Matthews-Grieco, ‘Marriage and Sexuality’, p. 
114. Luca the jar maker, for example, had a large number of ready-made plates, vases, boxes, 
and pans that were estimated at a total value of 36 lire and 12 soldi. For the jar maker see 
Wharton, ‘Materials of Colour’. For examples of hosiers, tailors, and shoemakers, see CDP 
680, no. 60, 1529/30, 6v; CDP 706, no. 66, 1541/42, 2r-3r; CDP 733, no. 273, 1549, 1v. 
12 Guerzoni, Apollo & Vulcan, pp. xxxv-xxxvi. 
13 O’Malley and Welch, ‘Introduction’, p. 23. For the sale of products by street sellers, 
pedlars, and travelling merchants, and especially for the dissemination of books, see Salzberg, 
‘Disseminating Luxuries’ and ‘From Printshop’, pp. 44-46; Fontaine, History of Pedlars. 
14 Tuliani, ‘Il Campo’, pp. 72-81. For merchant practice and shops in the Campo, see 
Balestracci, ‘Approvvigionamento’; and for the prices of grain, wine, and oil sold on the 
Campo, see Parenti, Prezzi e mercato, p. 21. 
15 Allerston, ‘L’abito’, ‘Reconstructing’, and ‘The Second-Hand Trade’; Welch, ‘From Retail 
to Resale’ and ‘New, Old’; Hinton, ‘By Sale’; Musacchio, Art and Ritual, p. 14; and 
Matchette, ‘Unbound Possessions’ and ‘To Have and Have Not’. Examples in sixteenth-
century Siena are found in the auction records in CDP 1328. See, for example, 83v, which 
lists a second-hand bed for the price of 60 lire. 
16 For example, socks could be purchased from the second-hand dealer for a quarter of the 
price of a new pair. See Marshall, Local Merchants, p. 19. 
17 CDP 746, no. 457, 1551, 5r-8v. 
18 Allerston, ‘Reconstructing’, p. 50. 
19 For the Jewish presence in various Italian cities, see Scuro, ‘La presenza ebraica’ and 
‘“Pignera apud hebreum”’. 
20 See the ledger of the business house of Jacob b. Eleazar Modena of Siena, partly translated 
in Roth, ‘Memoirs’, p. 355. His business carried him sometimes as far as Lombardy. 
21 Welch, ‘From Retail to Resale’, p. 284. Only one individual in the Sienese Lira of 1549 
was referred to as a rigattiere, but some of the less affluent ligrittieri, which generally 
referred to a cloth merchant, were probably dealers in second-hand cloth items. See, for 
example, Lira 112, Registro, 1509, 73v; Lira 124, Registro, 1531, 21r. 
22 CDP 680, no. 60, 1529/30; see also CDP 712, no. 205, 1543. 
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23 Gabella 1343, 1516, 56v-58r. See also auctions organized by the Curia del Placito, CDP 
1328, 1591; CDP 1329, 1600-1602; CDP 1334, 1630; CDP 1336, 1636. 
24 Welch, ‘From Retail to Resale’, p. 285; for the sale of goods by an innkeeper, see Allerston, 
‘L’abito’, p. 114. See also Ansaldi, ‘Il prestito ebraico’, pp. 48, 120. 
25 See Notarile antecosimiano 2095, no. 52, 4 March 1567/68; and 27 December, 1569. 
26 Quoted in Jackson, ‘Pandolfo Petrucci’, p. 101. 
27 On pricing practices, see O’Malley and Welch, ‘Introduction’, pp. 1-8. The second-hand 
prices were different from official market prices that were set on a weekly or even on a daily 
basis by guilds and local magistracies across the Italian regions and published on price lists 
that were displayed for the public in the local marketplace. For prices of second-hand luxury 
and semi-luxury goods in Venice, such as maiolica, crimson gowns, gold, and silver items, 
see the auction of a Venetian estate in Hinton, ‘By Sale’, pp. 252-254.  
28 Rota 113, 26 January 1528/29. I thank Philippa Jackson for drawing my attention to this 
document. The high cost associated with beds was often due to the high cost of bedding and 
bed linen. See, for example, a slipper maker’s bed and bedding in CDP 725, no. 97, 1548, 1r-
2v. For a discussion of the value of beds, see Malanima, Il lusso, pp. 13-14; and Mazzi and 
Raveggi, ‘Masserizie’, p. 181; and of other types furnishings both used and second-hand, 
Allerston, ‘Wedding Finery’, p. 37. In 1550, 1 ducat was worth approximately 7 Sienese lire. 
See, for example, CDP 733, no. 240, 1550, 5r. 
29 See Chapter 4, notes 75-77. 
30 For the woollen outfit, see CDP 1328, 26r (‘Un camurrino di panno verde con due busti con 
intaglio di velluto doré’); and for the crimson gown, see ibid., 19r (‘1 turcha di velluto 
cremusi con finimento di treccia di seta bianca e cremusi, Lire 102 soldi 10’). The material 
for a plain women’s dress (gamurra) was estimated in an inventory of 1548 at 26 lire. For the 
high cost of both new and used clothing in the fifteenth and sixteenth century, see Frick, 
Dressing, p. 107; Muzzarelli, Guardaroba, pp. 101-133; Allerston, ‘L’abito’, p. 118, and 
‘Clothing’, pp. 372-375; Welch, ‘New, Old’, pp. 109. 
31 For example, CDP 677, no. 4, 1528; CDP 682, no. 12, 1531; CDP 725, no. 97, 1548; CDP 
725, no. 105, 1548; CDP 702, no. 39, 1538; Notarile antecosimiano 2022, 8 December 1516; 
Notarile antecosimiano 824, no. 2470, 1519. 
32 Notarile antecosimiano 2022, 8 December 1516, 1v; Notarile antecosimiano 608, no. 28, 
1476, 3r. For prices of personal items, such as shoes, combs, and collars, see Marshall, Local 
Merchants, p. 19. 
33 CDP 682, no. 12, 1531, 1v and CDP 677, no. 4, 1528, 1v. 
34 For the value of the torn over-gown (cioppetta di monachino foderata rota), see Notarile 
antecosimiano 608, no. 28, 1476, 2v; of tablecloth, see CDP 677, no. 4, 1528, 1r; of linen, see 
CDP 725, no. 105, 1548, 1r. 
35 A master artisan would have to work at least for a half day to acquire just one good-quality 
linen towel, a basin, a cauldron, or a chair. See the discussion of wages in Chapter 4. 
36 Sales on credit to local customers of all ranks were common. See Marshall, Local 
Merchants, pp. 86-88; Welch, Shopping, pp. 90-92. On the crucial role of credit in the 
Renaissance Italian economy, see Matchette, ‘Credit and Credibility’; and elsewhere in 
Europe, see Muldrew, Economy of Obligation. Goods could be obtained on credit, both long 
and short term. Sanderson distinguishes between different forms of pawnbroking, one that 
was used to obtain ready cash as opposed to credit. See Sanderson, ‘Nearly New’, p. 41. 
37 See examples of credit transactions and of their complexity in Welch, Shopping, p. 91. 
38 CDP 692, no. 24, 1535, 4r (‘Due gonnelle e una cappa […] pegno al ceraiuolo per la cera’). 
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39 Marshall, Local Merchants, pp. 86-88. Some of these were listed in shops. See, for 
example, the delicatessen keeper’s inventory, with pegni in buttiga in CDP 695, no. 29, 1536. 
40 Welch, Shopping, p. 13. See Balestracci, Renaissance; and for frequency of credit 
transaction, entries in account book of the mercer Girolamo di Matteo Giovanni, Ospedale 
1176, no. 2, 1532. 
41 Welch, Shopping, p. 91. 
42 See, for example, the grocer Mariano di Bernardino, who in addition to his large debts 
concerning two dowry payments (680 and 800 lire) and a property transaction (800 lire), 
owed 26 lire to the druggist Antonio and 21 lire to a certain messer Austino Barocho. CDP 
677, no. 4, 1528, 2r. 
43 Welch, Shopping, p. 92. 
44 The majority of Italian towns or cities, with the notable exception of Venice, had a monte. 
For the history, function, and operations of the Monte di Pietà, see Carboni, ‘Converting 
Goods’, p. 64. 
45 Garments and clothes were among the items most commonly pledged. See Muzzarelli, 
‘From the Closet’. The amount of the loan was determined based on the condition and 
estimated value, which was recorded in the monte’s ledger. The process is described in 
Carboni, ‘Converting Goods’, p. 71. 
46 Quoted in Carboni, ‘Converting Goods’, pp. 71-72.  
47 For the history, origins, and character of the institution, see Melis, Monte dei Paschi, pp. 
22-25; Menning, Charity and State; Mengozzi, Monte dei Paschi; for the statutes, see Monte 
di Pietà, no. 1 Provvisioni statuari, 1471-1504 (4 March-21 February); and no. 2 Statuti del 
Monte di Pietà, 1524. The original interest rate was 7.5 per cent; it was reduced to 5 per cent 
in 1488. For the interest charged by Monte dei Pascchi, see Ansaldi, ‘Il prestito ebraico’, p. 
119. 
48 Muzzarelli, ‘From the Closet’, pp. 25-29. 
49 Monte di Pietà, Libro dei pegni, no. 8, 1509-1513 (2 April-31 March), 182 v. See also for 
earlier periods, Monte di Pietà, no. 4-7, Libri dei Pegni, 1483-1484; 1488-1489; 1498. 
Compare Muzzarelli, ‘From the Closet’, pp. 26-31; and Carboni, ‘Converting Goods’, p. 74. 
50 Quoted in Balestracci, Renaissance, p. 42.  
51 Carboni, ‘Converting Goods’, p. 65; Melis, Monte dei Paschi, p. 24. See, for example, CDP 
705, [no number], 26 July 1540, 2v (‘Robbe disse haver di più persone impegnio’). 
52 The interest rates were high and could run up to 30 per cent or even more. See Melis, 
Monte dei Paschi, p. 24; Carboni, ‘Converting Goods’, p. 64. For Jewish moneylenders who 
had been granted official permission to exercise pawnbroking in Siena, see Ansaldi, ‘Il 
prestito ebraico’, p. 119. For Jewish pawnshops, and the history of the economic and social 
role of pledges, see Scuro, ‘“Pignera apud hebreum”’; Carboni, ‘Converting Goods’; 
Muzzarelli, ‘From the Closet’. On borrowing money on pawn, see Welch, Shopping, pp. 196-
197. 
53 CDP 722, no. 13, 1546, 2r (‘Una sbernia di panno monachino a lo ebreo usa in pegniata al 
Giudeo per lire cinque di denarij; sciugatoi sottili’). 
54 CDP 725, no. 142, 1548, 1v-3r (‘Un caldaroncello et un paiuolo quali hebbe pegno el padre 
di dette rede; una camurra di panno pavonazo con collana et camura le impegno el padre di 
dette rede a Lorenzo sopra detto; 2 predelloni et un altro predellone pegno come di sopra; 1 
goffano pegno; Una bancha longa pegno come di sopra’). For Lorenzo, see 1r. 
55 CDP 712, no. 233, 1544/45, 3r (3 scudi, 12 lire, 10 soldi). A shoemaker also pawned 
jewellery. See CDP 682, no. 38, 1531, 2r. 
56 CDP 733, no. 215, 1549, 1v-2v; CDP 699, no. 40, 1537, 2v, 1537. 
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57 Often over 5 lire. The most expensive item in the innkeeper Marchione di Mulazzo’s pawns 
was a decorated satin doublet, pawned for 38 lire, followed by a gold rings valued at pawn 
between about 10 and 28 lire. See CDP 687, no. 20, 1533, 6r-7v. 
58 Muzzarelli, ‘From the Closet’, p. 29. The activity of the state’s pawn banks gradually 
increased so that they had to hire large storerooms to store the pawns. In Bologna, for 
example, when a new branch opened in 1622, it extended over three floors and included a 
warehouse with over 20 storerooms. See Carboni, ‘Converting Goods’, p. 68. 
59 CDP 680, no. 47, 1529, 2r. 
60 CDP 692, no. 34, 1535/36, 3v. 
61 CDP 687, no. 20, 1533, 2v (‘Un giubbone di tela triste’). Monnas, Merchants, p. 38, shows 
that the painters Neri di Bicci, Neroccio de’ Landi, and Lotto often took their best clothes to 
the pawnbrokers to raise cash. 
62 CDP 687, no. 20, 1533, 6r-7v. 
63 See e.g. ropemaker, CDP 733, no. 249, 1549, 2v. 
64 The wide variety of loans that could be obtained in pawn shops (albeit at a high interest) by 
pledging anything from used barrels and cheap rags to expensive jewellery and magnificent 
clothing, is reflected in the prices of the unredeemed pawns sold by a Sienese Jewish 
moneylender on 4 March 1567. They range from a few soldi to more than 15 lire. Notarile 
antecosimiano 2095, Pegni ebreo venduti, 4 March, 1568. For prohibited items, see Ansaldi, 
‘Il prestito ebraico’, p. 45; Allerston, ‘L’abito’, p. 115; Muzzarelli ‘From the Closet’, p. 25. 
Sources nonetheless indicate that the rule was not always followed. 
65 See Lemire, ‘Peddling Fashion’, p. 68.  
66 CDP 264, no. 318, 1589, 38v. Often, pawns were redeemed after the householder’s death.  
67 Quoted in Roth, ‘Memoirs’, p. 384. 
68 Lemire, ‘Peddling Fashion’, p. 76. For paying for goods in kind in Tuscany, see Guarducci, 
‘Semilavorati’, p. 614. 
69 Welch, Shopping, p. 85. 
70 See the list of his pawns in Notarile antecosimiano 1456, File 12, 18 March, 1519, 3r, 
including ‘Uno gonellaccio di romagnolo da donna fatta ala sanese et mancihe di rosado in 
nele mani di maestro Antonio Barile pegno per staia quatro di grano’. 
71 Welch, Shopping, p. 90. 
72 Balestracci, Renaissance, p. 87. 
73 CDP 711, no. 185, 1543/44. 
74 CDP 712, no. 205, 1543, 1v-2r. 
75 CDP 680, no. 60, 1529/30. 
76 Allerston, ‘L’abito’, p. 118; Randolph, ‘Performing the Bridal Body’, p. 201, note 17; 
Welch, ‘New, Old’, pp. 106-109; Sanderson, ‘Nearly New’, p. 47. 
77 Roth, ‘Memoirs’, p. 379. 
78 Gabella 1343, vendite di pegni, 1414-1520, 101v onwards. 
79 People used domestic articles as a repository of ready cash. See Carboni, ‘Converting 
Goods’, p. 64. 
80 The purchasing power stored in material belongings, such as Pietro di Jacomo’s chests of 
linen, has been largely ignored by economic historians because, unlike the wealth assessed in 
tax records, it is hard to measure and assess. See Welch, Shopping, pp. 3-4, quoting 
McKendrick, Brewer, and Plumb, Birth of a Consumer Society. A significant departure from 
the latter can be found in Shammas, Pre-industrial Consumer. The point is also made by 
Cavallo, who points out that spending power might well have little to do with income, both 
because the income often came from a range of sources, as well as because the monetary 
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system was dominated by credit. See her Artisans of the Body, p. 89, and chapters in 
O’Malley and Welch, Material Renaissance. 
 
CHAPTER 6 
 
 
1 CDP 746, no. 457, 1551. 
2 Lira 132, Registro, 1549 (San Maurizio, San Martino, section V) states that he is from 
Bologna.  
3 ‘di mio propria mano’, CDP 692, no. 3, 1535/36, 2v, states that he has been called by the 
Curia del Placito to estimate the goods and that he has written it in his own hand. It was 
common for the Curia del Placito to call in local dealers. For example, the cloth dealer 
Agnolo di Andrea di Lorenzo (ligrittiere) had evaluated all the goods that were in the shop of 
a pizzicaiolo, in CDP 695, no. 29, 1536. 
4 CDP 746, no. 457, 1551. 
5 His household goods were consigned to Ortensia, the wife of the late Vincenzo, in the 
presence of Girolamo, his father. See CDP 746, no. 457, 1551, 4v.  
6 CDP 746, no. 457, 1551. 
7 Ruggiero, Boundaries of Eros, p. 27. 
8 See, for example, Sperling, Convents. She has argued that dowries by their very nature 
encouraged upward social mobility within an increasingly competitive environment. 
9 The father of the family (or his heir if the father was dead) was legally responsible for 
providing a dowry for his daughters when they became of marriageable age. Bender, 
‘Negotiating Marriage’, pp. 213-217. Dowries were restituted to the wife, if the husband died. 
See, for example, the second-hand dealer Vincenzo di Matteo’s inventory for restituted dowry 
goods, CDP 746, no. 457, 1551, 9v-10r; and the baker Giovanni di Battista, CDP 279, no. 27, 
1636, 153v-154v. 
10 For commoner’s dowries elsewhere in Italy, and dowries paid by the lower classes, see (in 
Turin), Cavallo, Artisans of the Body, p. 97, 109 note 34; in Venice and Verona, Chojnacka, 
Working Women; in Vincenza, Grubb: Provincial Families; and generally Eisenach, 
Husbands, Wives and Concubines, pp. 47, 68-69; Sarti, Europe at Home, pp. 45-48; 
Balestracci, Renaissance, pp. 64-70; Klapisch-Zuber, Women, Family and Ritual, pp. 219-
223; Matthews-Grieco, ‘Marriage and Sexuality’, p. 104; Randolph, ‘Performing the Bridal 
Body’, especially pp. 183-184; Syson and Thornton, Objects of Virtue, pp. 37-77; and 
Musacchio, Art and Ritual, p. 17 onwards. Similar items could also be passed on in 
inheritances, through the practice of bestowing them in wills. See Cavallo, ‘What Did Women 
Transmit?’; and for Siena, see Cohn, Death and Property. 
11 CDP 733, no. 249, 1549, 2v (‘La casa della habitazione disse heredi come di sopra in la 
quale donna madalena loro madre ha fiorini 200 in circa della sua dote’). See also half of the 
house of Tommaso muratore which came with the dowry of his wife, Maddalena, in CDP 
733, no. 270, 1549, 1r. Compare the amount of dowries with those of Siena’s nobility. See 
Cohn and Di Simplicio, ‘Alcuni aspetti’. Examples of dowry cash and movable goods at the 
elites also in Syson and Thornton, Objects of Virtue, p. 40. 
12 The dowry is documented in Lira 243, Denunzie, no. 1784, 1548, and his wealth, in Lira 
132, Registro, 1549, 44r. 
13 Notarile antecosimiano 2180, Scritta di Parentado, Marcantonio Barbiere, 13 March 
1567/68. It was common that the dowry consisted of a notable cash proportion as well as an 
allowance for a bride’s trousseau. 



____________________________________________________________________________________________________________________	

Hohti	Erichsen,	P.,	Artisans,	Objects,	and	Everyday	Life	in	Renaissance	Italy:	The	Material	Culture	of	the	
Middling	Class.	Amsterdam:	Amsterdam	University	Press,	2020.	ISBN:		9789463722629.  
https://www.aup.nl/en/book/9789463722629/artisans-objects-and-everyday-life-in-renaissance-italy 

 

 

 
14 Notarile antecosimiano 2180, no. 205, Scritta di parentado, Jacomo Pianellaio, 18 June, 
1540. 
15 ‘rimase senza padre o madre e senza alcuna sustanza’; ‘non la posso maritare’. For 
Giovanbattista cartaio, see Lira 234, Denunzie, no. 474, 1509. 
16 Marshall, Local Merchants, pp. 26-27.  
17 Bender, ‘Negotiating Marriage’, pp. 212-213. 
18 Lira 243, Denunzie, 1548, no. 1763. See also note 15 above, for the bookseller 
Giovanbattista di Bartolomeo, a father of three sons who took care of his 22-year-old niece, 
who had been left without parents. 
19 Quoted in Bell, How to Do It, pp. 198-199. 
20 Lira 234, Denunzie, 1509, no. 351, tax report of Marchione di Pauolo da Mulazzo; Notarile 
antecosimiano 1404, 11 April 1509, defines that he marries Lisabetta, the daughter of 
Giovannino di Giovanpietro from Toiano, and gets a small house worth 25 florins as a dowry. 
21 Lira 243, Denunzie, 1548, no. 1814. See also the tax report of the tailor Lattancio Fideli, 
who received his workshop form his father-in-law, Giovanni di Bartolomeo Cioni, as a part of 
the dowry for his wife, Contessa, in Lira 243, Denunzie, 1548, no. 1735. 
22 See Hicks, ‘Sources of Wealth’, p. 39. He has not found the law establishing the Monte dei 
doti in Siena, but books, kept separate from the regular monte, list the creditors beginning in 
the 1470s. See, for example, Lira 447 and 448, Creditori del Monte. Dowry inflation, and the 
financial hardship it caused, was a great source of concern to the Sienese government. In 
Siena, the commune set a limit on the overall size of dowries and trousseaux. See Bonelli-
Gadolfo, ‘La legislazione suntuarie’, p. 345, and ‘Leggi suntuarie’, p. 286. For the dowry 
fund in Florence, see Kirschner and Molho, ‘Dowry Fund’. For dowry inflation, see Herlihy 
and Klapisch-Zuber, Tuscans and Their Families; Molho, Marriage Alliance, pp. 324-326; 
Chojnacki, ‘Dowries and Kinsmen’, pp. 571-572; Dean, ‘Fathers and Daughters’, p. 97. For 
the dowries of Siena’s nobility, see Cohn and Di Simplicio, ‘Alcuni aspetti’. 
23 Bender, ‘Negotiating Marriage’, pp. 209, 214; also, further up in social scale, Musacchio, 
Art, Marriage, and Family, p. 4.  
24 ‘una dote (di 12,5 fiorini) a due ragazze povere’. Notarile antecosimiano 2018, no. 599, 2 
December 1542, the will of the bookseller Bernardino di Matteo. For charity, see Bender, 
‘Negotiating Marriage’, p. 215, and Siena’s foundling hospital, Santa Maria della Scala. 
Norman, Siena and the Virgin, p. 93.  
25 Bellavitis, ‘Patterns of Transmission’, pp. 16-17. 
26 Bender, ‘Negotiating Marriage’, p. 213; Matthews-Grieco, ‘Marriage and Sexuality’, p. 
106; Balestracci, Renaissance, p. 39. 
27 See note 13 above. In this case, the trousseau makes up 25 per cent of the total value of the 
dowry. According to Cavallo, in Turin, the donamenta, or fardello, was about 12-27 per cent 
of the overall dowry sum, sometime up to 40-50 per cent, if the dowry was small. Cavallo, 
Artisans of the Body, p. 97. 
28 CDP 692, no. 3, 1535/36, 1r. The trousseau of even humble families was often valuable. 
For example, that of the wife of a modest shoe vendor included a bed, collana doro, and 
chufia. CDP 677, no. 13, 1528, 1r. 
29 Davis, Shipbuilders, pp. 101-102; Malanima, Il lusso, pp. 11, 47; Matthews-Grieco, 
‘Marriage and Sexuality’; and Farrell, ‘The Materiality of Marriage’. 
30 Musacchio, Art, Marriage, and Family, pp. 127-133. 
31 Examples of small chests can be found in the following inventories: CDP 678, no. 31, 1528, 
2r; CDP 722, no. 4, 1546, 1v; CDP 680, no. 34, 1529, 2r. 
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32 Quoted in Syson and Thornton, Objects of Virtue, p. 58; Musacchio, Art, Marriage, and 
Family, p. 129. Bride’s boxes typically contained jewellery. See Syson and Thornton, Objects 
of Virtue p. 61. 
33 ‘argento anzi di rame indorato’. See, for example, the inventory of the saddle maker 
Bernardo di Benedetto, CDP 733, no. 219, 1549, 5v and 6r. 
34 Leather worker Antonio Maria, CDP 695, no. 31, 1536, 4v; tailor, CDP 711, no. 159, 1543, 
2v. Many were described as just containing ‘women’s things’(zaccarie), which referred to 
items of personal adornment, objects associated with hygiene and beauty, and tools for 
needlework. 
35 CDP 722, no. 4, 1546, 1v (‘Una cassetta bassa pichola di braccio in circa dipenta’); CDP 
677, no. 16, 1528/29, 1v (‘Una schatola dipenta con uno occhio doro’). 
36 For examples of locked boxes and cases, see CDP 738, no. 350, 1551, 1v; CDP 683, no. 67, 
1532, 1v. See also the barber Cesario, CDP 733, no. 240, 1550, 5r-5v. 
37 For an example of baskets, painter Lorenzo, CDP 680, no. 57, 1529/30, 1v, had a basket 
that contained a pair of scissors and a bonnet. See also money boxes (cassetta da denari) in 
the inventory of a delicatessen keeper, CDP 682, no. 28, 1531, 1v-2r; of a saddle maker, CDP 
733, no. 219, 1549, 5v; and of a leather worker, CDP 695, no. 31, 1536, 4v. 
38 CDP 746, no. 457, 1551, see his chest on 3r. 
39 CDP 733, no. 273, 1549, 8r. 
40 Robinson, ‘Material Culture’, pp. 103-104. 
41 CDP 684, no. 10, 1532/33, 6r. These are restituted after his death. For the quotation, Agnus 
Dei and their symbolic meaning, see Syson and Thornton, Objects of Virtue, pp. 61-62. 
42 Syson and Thornton, Objects of Virtue, p. 63. 
43 In Siena, wedding chests were often called goffani, forzieri, or, more rarely, cassoni. For a 
discussion of the terminology, see Lindow, ‘For Use and Display’. 
44 By the mid-fifteenth century, it was typical for the groom’s family to take care of the 
expense of the chests. See Musacchio, Art, Marriage, and Family, p. 136. On the display of 
chests, see Matthews-Grieco, ‘Marriage and Sexuality’, p. 112. 
45 Syson, ‘Stylistic Choices’, p. 49; Bandera Viani, Benvenuto Di Giovanni, pp. 20-22. 
46 CDP 1328, 1592, 21r, Una cassetta di noce da spose, sold for Laurentio di Giovanbattista 
ceraiolo for 17 lire 5 soldi. 
47 CDP 680, no. 34, 1529, 2v-3r. Her clothing, jewellery, and small personal objects included: 
catenella di rame inorato, forcina, vezo di perla, a pair of guanti and calza rossa, camicie and 
cuffioni, one sciugatoio da donna and five spalagrembi, and garments such as gamurra, 
guarnello, mongila and saia. 
48 CDP 677, no. 13, 1528, 1r (‘Una collana dorata, una schufia doro, una forcina dargento 
nelle mani di Niccolo, cinque scigatoi lavorati belli sottili, due foderucce da guanciali 
lavorati, un letto pegnio che havere metio per due schudi’). In the absence of dowry lists for 
the Sienese artisan classes, lower-class dowries can only be identified from the types of 
objects or their contexts. Sometimes list of dowry items restituted to widows were listed at the 
beginning of the back of the estate inventories, for example, CDP 677, no. 13, 1528, 1r; CDP 
677, no. 16, 1528/29, 2r; a second-hand dealer, CDP 746, no. 457, 1551, 9v-10r. Objects 
might also be specified in the documents as belonging to the wife, such as in CDP 721, no. 
265, 1545, 3v; CDP 684, no. 10, 1532/33, 6r; and CDP 706, no. 126, 1542, 1v. For typical 
items in the trousseau, see, for example, Gubernatis, Storia comparata degli usi nuziali, pp. 
129-130. 
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49 This seems to be a common custom. In Turin, essential furnishings required for the start of 
married life were often provided by the bridegroom among barbers and other artisans. See 
Cavallo, Artisans of the Body, p. 98.  
50 Quoted in Klapisch-Zuber, Women, Family and Ritual, pp. 221-222. The value of these 
counter gifts could amount up to two-thirds of the value of the dowry. See ibid. 
51 Mercanzia 703, no. 20, 1544, 1r. 
52 The inventory of a Sienese saddler maker, for example, includes a bed in the section that 
lists dowry items no. 25, CDP 692, no. 3, 1535/36, 1v. Beds were also included as part of the 
dowry in the Tuscan countryside. See Malanima, Il lusso, pp. 11-12. For the importance of 
beds in general, see Cohen and Cohen, Daily Life, pp. 221-222; Mazzi and Raveggi, 
‘Masserizie’, pp. 178-179; Currie, Inside. 
53 Bargagli, Dialogo de’ giuochi, p. 159, for the reference and translation, see Ajmar-
Wollheim, ‘Sociability’, p. 216. 
54 For a relatively well-furnished bed among artisans, see CDP 725, no. 97, 1548, 1r-2v. Beds 
were expensive. A modest bed without the wooden structure was usually worth 40-45 lire, 
while the value of a furnished lettiera, including the frame, amounted in an inventory of a 
Sienese saddle maker to as much as 78 lire.  
55 CDP 746, no. 457, 1551, 1r (‘Una lettiera dipenta con arme messa a oro, un paio di tende 
con frange di seta’; and chests and furnishings). 
56 Leather tanner, CDP 746, no. 447, 1552/53, 1r (‘Una lettiera dipenta con arme nel mezzo 
col saccone letto di piuma nuovo e due capezzali un pai odi lenzuola buona cuperta biancha 
bambagiata e un pa no rosso da letto con trabacha e tende’); shoemaker, CDP 725, no. 70, 
1547, 3r (‘Una lectiera biancha dipenta con suo arme’). See also, second-hand dealer, CDP 
746, no. 457, 1551; grocer, CDP 738, no. 332, 1551/52, 1v; and slipper maker, CDP 712, no. 
233, 1544/45, 2r. 
57 Hohti, ‘Conspicuous” Consumption’, note 71. 
58 Quoted in Currie, Inside, p. 8. 
59 See, for example, the well-known case of Alessandra Strozzi, who urged her son Filippo 
Strozzi to prepare the jewels for his future bride as ‘being beautiful and belonging to Filippo 
Strozzi, she must have beautiful jewels, for just as you [my son] have won honour in other 
things, you cannot fall short in this’. Martines, ‘Way of Looking’, p. 26. 
60 Barbaro, De re uxoria, quoted in Bell, How to Do It, 227. 
61 CDP 746, no. 457, 1551. See 2v-3r for clothing, including these and other items; and 3r-4v 
for jewellery. 
62 Leather tanner, CDP 695, no. 31, 1536, 4r; and mason, CDP 733, no. 270, 1549, 3r.  
63 Allerston, ‘Wedding Finery’, pp. 31-32. 
64 See the statutes in Quattro Censori 1, 1548; and Lugarini, ‘Il ruolo degli “statuti delli 
sforgi”’, p. 413; and for these items, see Bonelli-Gandolfi, ‘La legislazione suntuarie’, pp. 
340, 342. 
65 Frontale d’oro, listed among the second-hand dealer Vincenzo’s possessions, CDP 746, no. 
457, 1551, 4r. 
66 Quoted in Heywood, The ‘Ensamples’, p. 107. 
67 Hohti, ‘Dress, Dissemination and Innovation’, p. 160. For these cases, see Cerri, ‘Sarti 
toscani’, p. 424 (‘far ridurre gli abiti all’usanza’); and Calvi, ‘Abito’, p. 494, including a 
discussion of the practice of Pratica Segreta in Florence. 
68 For the symbolic meaning of objects associated with betrothal and marriage, see Syson and 
Thornton, Objects of Virtue, pp. 37-77. The amount of a dowry was common knowledge in 
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the community, passed along by word of mouth and in letters. Everyone knew what the going 
rates were. Bender, ‘Negotiating Marriage’, pp. 212-213. 
69 Lindow, Renaissance Palace, p. 102. 
70 ‘tutta ornata con tanti suoni con tanto trionfo […] tutta piena di fiori’. Saint Bernardino, in 
Bonelli-Gandolfi, ‘Leggi suntuarie’, p. 288. For music in processions, and the instrumentalists 
accompanying the brides to their bridegrooms’ houses on their wedding day, see D’Accone, 
The Civic Muse, p. 635; Zdekauer, La vita privata, p. 79. 
71 Syson and Thornton, Objects of Virtue, p. 70. 
72 Matthews-Grieco, ‘Marriage and Sexuality’, pp. 104-105. Patricia Allerston also points out 
extravagant display was not monopolized by high-born Venetians. See her ‘Wedding Finery’, 
p. 32. 
73 The offering and acceptance of objects could be considered binding. See Matthews-Grieco, 
‘Marriage and Sexuality’, pp. 104-105. Shoes were often among gifts given. See O’Malley, 
‘A Pair of Little Gilded Shoes’, p. 59. 
74 Musacchio, Art, Marriage, and Family, p. 136. The marital union was sealed by the ring, 
given traditionally by a husband to his wife during the wedding ceremony.  
75 The dowry including the trousseau was administered by the husband during the marriage, 
but it was legally the bride’s possession and she remained control of the property after his 
death. See Klapisch-Zuber, Women, Family and Ritual, pp. 213-231. 
76 See, for example, a dowry inventory of the wife of a dyer, in Archivio di stato, Venice, 
Giudici del Proprio Mobile 8, no. 16, 1550, 142v. 
77 Shopkeeper Benedetto, CDP 684, no. 10, 1532/33, 6r. 
78 ‘Lascia alla moglie, Giulia, la sua dote nella forma in cui l’ha ricevuta […] inoltre alla 
moglie […] nel caso si volesse risposare, oltre alla dote anche 50 fiorini.’ Notarile 
antecosimiano 2018, no. 599, 1542, the will of the bookseller Bernardino di Matteo. I thank 
Philippa Jackson for drawing my attention to this document. 
79 ‘pien di robbe disse esser donamenti suoi’. CDP 706, no. 126, 1542, 2v.  
80 ‘buoni’; ‘usi’; ‘guasti’. CDP 746, no. 457, 1551, 10r. 
81 CDP 677, no. 16, 1528/29, 2r. 
82 CDP 746, no. 457, 1551, 1r-2v. 
83 These are often singled out at the end. See, for example, the innkeeper Marchione di Paulo 
in CDP 687, no. 20, 1533, 11v, including ‘un anello d’oro di valuta di scudi 7 d’oro, un 
anelletto d’oro messo ccon turchina, un anello di oro con uno rubino, una verga d’argento 
pegno per scudi sette d’oro’, as mentioned in the text above. 
84 CDP 733, no. 240, 1550. 
85 CDP 725, no. 70, 1547. 
86 CDP 706, no. 62, 1541/42. 
 
 
CHAPTER 7 
 
 
1 See his inventory, including the barber shop and assistants, CDP 733, no. 240, 1550, 1v. 
Cesario di Albertino is also mentioned as a barber in Quattro Censori 5, Libro sopra gli 
oziosi, 1548 (section C). 
2 Lira 132, 1549 (Città, San Salvatore, section C). 
3 The average wealth of barbers, based on the Lira 1509, corresponded to 169 lire. See Lira 
111-113, Registri, 1509. 
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4 Lira 122, Registro, 1531, San Salvatore.  
5 See ‘Casa delle rede’ in San Salvatore, CDP 733, no. 240, 1550, 2v; and his tax report, Lira 
243, Denunzie, 1548, no. 1814-1815. Goods were first consigned to his wife, Frasia, the 
daughter of the bookseller Giovanbattista, and she is named as the guardian (tutrice); then, on 
6 May, Cesario’s mother is named as the guardian and she receives the property (5v). 
6 For fluid family composition and shared space, see Robinson, ‘Material Culture’, pp. 42-43. 
7 ‘belle e spaziose’; ‘da fare conti e scrivare’. Martini, Trattati, pp. 342-343. Other authors 
addressed contemporary architecture according to social status. See, for example, Serlio, 
Sebastiano Serlio on Domestic Architecture.  
8 Some scholars have suggested that ‘superfluous’, non-utilitarian property rose in artisanal 
homes in Italy in the sixteenth century. For artisans and non-utilitarian property, see Hinton, 
‘By Sale’; Pullan, Crisis and Change, p. 146; Cavallo, ‘Artisan’s Casa’; Pavanini, 
‘Abitazioni’, p. 94.  
9 According to Sandra Cavallo, artisans usually lived either in small two- or three-storey huts 
(domuncule), in apartments, or in multistorey houses occupied by one family. See Cavallo, 
‘Artisan’s Casa’, p. 68. For examples in Siena, see Lira 234, Denunzie, San Salvatore, 1509, 
no. 384 (the wife of Bernardino Calzolaio, San Salvatore); no. 346 (pettinatore); no. 425 
(maestro Filippo di Giovanni Lombardo); no. 452 (vetturale). For a shared house, see CDP 
733, no. 270, 1549, 1r. Some artisans and shopkeepers occupied the ground floor of the 
houses and palaces of well-to-do families. The master woodcarver Matteo di Luca Fiorentino, 
for example, lived in an apartment of four rooms (a sala and three camere), located 
underneath the residence of Uberto Piccolomini in the district of Camollia. This inventory 
defines the particular location of the apartment. CDP 733, no. 215, 1549, 1r (‘Quattro stanze 
cioe sala et 3 camere sotto la casa di Uberto Piccolomini in decta contrata’). 
10 Fifty-seven per cent of all. About one-third had four to five rooms, while only 10 per cent 
contained six or more living rooms. See Hohti, ‘Material Culture’. Based on 42 artisan 
inventories out of 82 that listed the number and names of the rooms. The ancillary rooms 
usually ranged from one to three in number, depending on the size of the house, but some 
families could have five or even eight or nine support rooms. This conforms to the average 
size of artisanal housing in Venice, where, according to Isabella Palumbo-Fossati, 40 per cent 
of the popular housing consisted of two to three rooms. See Palumbo-Fossati, ‘L’interno della 
casa’, p. 120. 
11 CDP 733, no. 273, 1549. 
12 CDP 695, no. 31, 1536. 
13 For the size and scale of elite houses, see, for example, Lydecker, ‘Domestic Setting’, pp. 
26-27. 
14 Lindow, Renaissance Palace, p. 96. 
15 Robinson, ‘Material Culture’, p. 42, includes the example of Caterina and Artemisia, 
daughters of the Bolognese printmaker and architect Domenico Tibaldi, who appear to have 
shared a bedchamber with their grandmother. 
16 More private meetings between visitors and members of the family may have taken place in 
the bedroom. Cohen and Cohen, ‘Open and Shut’, p. 66, show how bonds were often 
established in the bed, making it a sociable site for alliances. For examples of negotiations in 
the bedroom, see Preyer, ‘Planning for Visitors’, p. 362; Kent, ‘Palaces’, p. 62; Burke, 
Historical Anthropology, 137-138. 
17 Quotation from Fortini Brown, ‘Behind the Walls’, 306-307; also quoted in Thornton, 
Scholar, p. 27. For the original, see Doni, I marmi, 1863, p. 168. 
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18 See, for example, CDP 684, no. 10, 1532/33, 3r. For insistence that the sala was the most 
appropriate place for polite entertainment, and for its social function, see Ajmar-Wollheim, 
‘Sociability’. 
19 CDP 681, no. 7, 1531/32, 3v; CDP 748, no. 512, 1553, 5v. 
20 CDP 748, no. 512, 1553, 6r (’10 vasa per il capo di casa de piu sorte’). 
21 CDP 721, no. 265, 1545. Another example is found in leather tanner, CDP 746, no. 447, 
1552/53, 2v (‘In camera di mezzo’); CDP 680, no. 57, 1529/30, 3v. In Venice it was often 
called a room being in mezà, in Florence it came to be extended in meaning to signify an 
office or scrittoio. See Thornton, Scholar, p. 77 for Venice, and for mezzanine floors and 
their furnishings in the sixteenth-century Venetian house, see Pavanini, ‘Abitazione’, pp. 85-
86, and pp. 94-95. 
22 ‘appartenti alla pittura’. CDP 680, no. 57, 1529/30, 3v. 
23 There were 118 bedsteads (lettiera or cuccia) in total among the 82 inventories, 85 of 
which were called lettiere. These were distributed between 69 families (84 per cent of the 
sample); 41 families had one bedstead in their house, fourteen families had two, eight families 
three, five families four, and one family had five bedsteads in their house. See, for example, 
lettiera in CDP 678, no. 31, 1528, 3v (lettiera pura); CDP 683, no. 67, 1532, 1v (lettiera di 
legname pura); CDP 684, no. 10, 1532/33, 1r (lettiera bianca); CDP 738, no. 350, 1551, 1r 
(‘Una lettiera semplice alla moderna’). For the development of the lettiera, see Thornton, The 
Italian Renaissance Interior, p. 114. 
24 Albero biancho (white poplar) was the most common wood material used for the basic 
lettiera. Its colour was nearly white when freshly cut. This is why items made of this material 
may have been referred to simply as ‘white’ in the inventories. Some were painted, such as in 
CDP 680, no. 36, 1529, 1v (lettiera dipenta); CDP 690, no. 23, 1534, 3v (lettiera grande 
rossa). For materials, see Thornton, The Italian Renaissance Interior, pp. 89-92. 
25 The first example of a cuccia in the sample here appears in 1529 in an inventory of a 
Sienese hosier, CDP 680, no. 60, 1529/30, 2v. Ten of 33 cuccie listed in the sample are made 
of walnut wood (noce). Other dark-coloured timbers, more exotic and more expensive, were 
ebony and brazilwood (verzino). See Thornton, The Italian Renaissance Interior, p. 113 
onwards. 
26 For the value of richly appointed cuccia, see Rota 113, 26 January 1528/29. I thank 
Philippa Jackson for drawing my attention to this document.  
27 After 1529 when the cuccia first appeared in an artisan’s inventory, over one-third of the 
households studied had a cuccia (28 out of 63 households).  
28 CDP 733, no. 273, 1549, 6v. 
29 Second-hand dealer, CDP 746, no. 457, 1551, 1v. 
30 CDP 733, no. 240, 1550, 2v (‘Una cuccia de anzi lettiera invernicata con suoi goffani 
intorno e colonne invernicate’); he also had another cuccia that was varnished with the colour 
of walnut, 6v (‘una cuccia biancha vernicata di color di noce’). For another makeshift cuccia, 
see CDP 699, no. 18, 1537, 1r. The difference between a cuccia and a lettiera is not always 
clear. Usually, the lettiera included a tall headboard, a platform, and coffers around the bed, 
whereas the cuccia was posted, without the headboard, and usually either painted dark, or 
made of dark wooden materials, such as walnut, but the possibility to add or mix components 
seems to have confused the lines between the two. In this case the notary would have decided 
which term to use in the inventory. Both terms could also be used in generic ways to describe 
simply any bed, such as in CDP 711, no. 187, 1543/44, 2v (‘Un paio di capre ad uso di 
cuccia’). 
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31 The difference between one bed and another could be great. The shoe vendor Onofrio, for 
example, had his bed furnished with just two mattresses and two cushions, while that of the 
Sienese tailor Pietro di Ser Giovanni included not just two mattresses but also a feather over-
mattress, two cushions, two woollen bed covers, a coverlet, four bed curtains, a cloth tester, 
and valances. Compare CDP 711, no. 187, 1543/44, 1r, and CDP 733, no. 273, 1549, 6v. 
32 The total number of mattresses in the sample is 301. Of these, seventeen were coarse 
mattresses (saccone) and the material was not defined; 100 were over-mattresses (materazzo, 
letto, coltrice, material not defined); 78 were thin feather mattresses (letto di penna/piuma) 
and eight were small mattresses either for cradles or daybeds (lettucci). The beds included 
also different sorts of pillows and cushions, including 218 pillows (guanciali), 152 long 
bolsters of the width of the bed (capezzali, usually about 1.7 to 2 m) and 5 cushions (cuscini). 
These make it on average two mattresses, one bolster and from one to two pillows per bed.  
33 Thirty-four families had a stuffed quilt (coltra), and 49 had coverlets (coperte, panni da 
letto, stiamine). Sometimes the two terms meant the same thing, i.e. coperta was used for 
coltra as well, such as in CDP 748, no. 512, 1553, 2r (‘Una cuperta anzi una coltra biancha’). 
34 Some distinctive types of bedspreads, such as a sargia, celone, or a bed carpet (carpeto), 
were made from better-quality wool, such as rash (rascia) or panno romagnolo, imported 
from Catalonia, but generally their quality does not seem to have been particularly notable. A 
shoemaker, for example, had a red ‘sad’ coverlet on his bed. CDP 706, no. 66, 1541/42, 1r. 
For another ‘sad‘ coverlet, this time in yellow, see CDP 681, no. 7, 1531/32, 4r (‘Un panno 
giallo tristo da letto’). The use of cotton for coverlets seems to have been extremely rare, 
because of the high price. Only one example in the whole sample is made of cotton. Five 
others are either lined or filled with cotton (bambagiata), in which case they probably refer to 
a coltra, a quilt that was stuffed with cotton. For a cotton coverlet in the sample, see CDP 
733, no. 219, 1549, 2v (‘Una cuperta bambagia’). For the use of cotton in coverlets in the 
seventeenth and eighteenth centuries, see Malanima, Il lusso, p. 18; and wool in coverlets, 
Thornton, The Italian Renaissance Interior, p. 164. 
35 The sample includes 701 single sheets, or about 350 pairs of sheets. Sheets were usually 
made of either coarse (grosso) or fine (sottile) linen, or more rarely of hemp (canapa) or 
cotton (bambagia). See Malanima, Il lusso, pp. 17-18 for sheets, their material, and prices. 
36 In the entire sample, only seventeen pairs of sheets (2 per cent) were decorated with 
embroidery, an ornamental border, or lace. For the leather dealer, see CDP 746, no. 447, 
1552/53, 1v, and the tailor, CDP 733, no. 273, 1549, 8v. 
37 The value varied according to whether the mattress was stuffed with straw, flax, wool, or 
feather. The inventories do not usually make a clear distinction between mattresses and straw 
mattresses. For example, CDP 706, no. 126, 1542, 1v, simply states that a mattress was ‘un 
sachone anzi un materazo’, which indicates that quality of the basic mattresses was not 
necessarily always high. The saccone was estimated at 3 lire in Notarile antecosimiano 824, 
no. 2470, 1519, 2r; at 3½ lire in CDP 725, no. 97, 1548, 2r and 2v; and 4 lire in CDP 725, no. 
105, 1548, 1r; while materazzi were valued usually 1 or 2 lire more. Over-mattresses were 
heavy items, whose weight according to Malanima could come up to 15-10 kg. They were 
extremely prestigious items: the value of just one single over-mattress was around 20 lire in 
the sixteenth century. See CDP 725, no. 105, 1548, 1r (‘Un letto di penna 18 lire’); CDP 725, 
no. 97, 1548, 1v (‘Un letto di sopra 20 lire’); and CDP 725, no. 97, 1547, 1548, 2v (‘Un letto 
di penna, 20 lire’). Sometimes such mattresses were covered with a leather or a linen cover 
which would have made them more expensive, such as in CDP 738, no. 363, 1551, 1v (‘Una 
fodera di pelle da letto’). Forty-eight households of 82 owned an expensive feather mattress 
(letto di penna), including the butcher Baldassare. CDP 681, no. 7, 1531/32, 1v, 3v, and 4r. 
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For the value of an over-mattress and other mattresses in the sixteenth century, see Malanima, 
Il lusso, p. 16. 
38 Based on the sale of goods of the deceased coppersmith Oratio di Vergilio, auctioned on 
11-12 January 1592 at the shop of the second-hand clothes dealer Scippione Vina on behalf of 
the Curia del Placito. CDP 1328, Vendite di mobili, 1591-1594, 68v-70v. 
39 Notarile antecosimiano 608, no. 28, 1476, 2r (‘Un panno da letto rosso uso di braccia 8 in 
circa’; and ‘Uno panno di raza azurra grosso di braccia otto in circa’). Although the material 
is not defined in the inventory, the price suggests that this coverlet must have been made of 
imported or otherwise high-quality wool. See also Malanima, Il lusso, p. 18. 
40 CDP 699, no. 16, 1537, 1r-1v. 
41 CDP 699, no. 25, 1537, 1v. 
42 CDP 725, no. 97, 1548. 
43 The sample contained thirteen trestle beds, fourteen carriole, twelve cradles, 118 lettiere or 
cuccia, making 156 beds altogether. For portable beds (carriole), see, for example, CDP 746, 
no. 447, 1552, 3r (‘Un carriuola da tenere sotto il letto per dormire’); and CDP 733, no. 273, 
1549, 6v (‘Una carriola sotto il letto’). Benches as a bed were found, for example, in CDP 
711, no. 187, 1543/44, 2v (‘Un paio di capre ad uso di cuccia’). The sample includes two beds 
composed of benches and ten pairs of trestles for the use of a bed, i.e. these are either listed 
with bed linen, or referred to as ‘ad uso di cuccia’ or ‘ad uso di lecto’. The type and 
placement of beds reflected the hierarchy of the household. While the saddle maker Francesco 
di Girolamo, for example, had a proper furnished lettiera for himself and for his wife, his 
apprentice (garzone) slept in the storage room on a pair of benches that was topped by a 
coarse mattress. See CDP 680, no. 34, 1529, 2r (‘Una lettiera in chamera’) and 3r (‘due 
banche con piu piani sopra per il letto del garzone’). 
44 Usually called goffano or a forziere. Chests were usually from 3 to 5 braccia (about 1.8 m 
to 3 m); forzieri were usually shorter, at 3 braccia. The shoemaker Girolamo di Domenico, 
for example, had three goffani in his own bedroom, one of which was 6 braccia (3.66 m), the 
other 4 braccia (2.4 m), and the third one 3 braccia (1.8 m) long. See CDP 725, no. 70, 1547, 
2r-3r. These were usually described as plain, white, or painted, or listed without a description 
of the material, the techniques, or the decoration. See, for example, 1 forziere picholo 
alanticha, CDP 733, no. 273, 1549, 6r. 
45 CDP 725, no. 96, 1547, 1v (‘Due scigatoi da ghofani per cuprire panni’). See also CDP 
733, no. 273, 1549, 7v (‘Un scigatoio per cuperchiare uno forziere’); CDP 746, no. 457, 1551, 
9r (‘Un goffano buono cuperto di tela azurra’); CDP 687, no. 20, 1533, 11v, for a small chest 
without the cover (‘Un cassonuccio senza cuperchio’). See also the saddle maker Bernardino, 
in CDP 733, no. 219, 1549, 3v (‘Tre tovagliolini attacchati nel fondo del goffano’). 
46 Seventy-eight out of the 425 examples in the sample were decorated. The sample includes, 
for example, inlaid chests (intarsiato) in CDP 687, no. 20, 1533, 8r, and CDP 711, no. 159, 
1543, 1r; gilded chests, in CDP 748, no. 512, 1553, 1v: or chests with some other types of 
decorative elements, such as leather or iron patches, while others were made in the ‘Venetian 
style’ or alla montagnese, some lined with leather, and several chests included coats of arms. 
For an example using leather, see CDP 746, no. 457, 1551, 1v. 
47 CDP 746, no. 447, 1552, 2r (‘Un goffanetto d’avorio intagliato con figure di citti’). 
48 CDP 706, no. 126, 1542, 2v; ‘dipento ala anticha’ in CDP 722, no. 4, 1546, 2r ; and CDP 
712, no. 211, 1544, 2r. For other examples, see CDP 738, no. 363, 1551, 2v. Altogether 37 
chests in the sample of 82 inventories were described as all’antica. Some beds of chests 
described as all’antica were kept in the baking and storerooms, and used to store meat, for 
example. See CDP 746, no. 457, 1551, 2v; CDP 733, no. 273, 1549, 7r (‘Un paio di forzieri 
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dipenti alla moderna’). Others, such as that of the tailor Pietro, were painted ‘in contemporary 
style’ (alla moderna). 
49 Thornton and Syson, Objects of Virtue, pp. 69-77. Wedding chests are usually referred to as 
cassoni, but wedding chests in Siena as elsewhere in northern Italy could come in many 
shapes and sizes and were called goffani, casse, forzieri, or forziali. In fact, the term cassone 
in Sienese inventories rarely refers to a finer type of bedroom chest or a wedding chest. 
Instead most cassoni listed in the inventories were more robust types of storage chests that 
were kept in the kitchen, the cellar, or the baking room. The leather dealer Giovanbattista, for 
example, had a cassone ‘to keep flour’ in his baking room. CDP 746, no. 447, 1552, 3r. A 
leather worker had a cassone in the room of his apprentice, and the second-hand dealer 
Vincenzo di Matteo housed one cassone in the granary; and one was found in the kitchen. See 
CDP 695, no. 31, 1536, 1v; CDP 746, no. 457, 1551, 2v; and CDP 733, no. 215, 1549, 2v. 
Some of the casse and cassoni are called specifically ‘da farina’ or ‘da tener grano’. See, for 
example, CDP 695, no. 31, 1536, 2r; and CDP 746, no. 447, 1552, 3r. 
50 For lettucci, see Thornton, Scholar, pp. 60-62; Musacchio, Art and Ritual, pp. 8, 46-47. 
Lettucci tended to be expensive display pieces that often included a cornice. See Lydecker, 
‘Domestic Setting’, pp. 50-56. The Sienese inventories never mention lettucci, but refer to 
elaborate chest-benches instead. One was made of walnut, two were all’antica, two were 
painted with the coats of arms, and one was made of carved wood and included a cornice 
(lavori and cornici). See CDP 746, no. 457, 1551, 1v; CDP 746, no. 422, 1552, 2r; CDP 725, 
no. 140, 1547, 3r; CDP 722, no. 4, 1546, 1v; CDP 746, no. 457, 1551, 1r; CDP 733, no. 215, 
1549, 1v. The cassapanca of the carpenter Angelo di Paulo stood on a plinth. See CDP 684, 
no. 9, 1532/33, 2v. Some included bedding, like Florentine lettucci, such as CDP 746, no. 
457, 1551, 1r, ‘Uno lettuccio nela cassa bancha’, and 2r, ‘Uno materazzo da cassa bancha’. 
51 ‘dipenta con arme’. CDP 746, no. 457, 1551, 1r. See also a more modest one, made of 
wool, in a tailor’s inventory, CDP 264, no. 398, 1590, 182v (‘Una cassabanca col suo 
matarazzino di lana uso’). 
52 Texts were also kept in chests. For example, Lorenzo the painter had scritture in a small 
chest in his bedroom. CDP 680, no. 57, 1529/30, 1r. For a little book found in a goffano, see 
CDP 677, no. 16, 1528/29, 1v. 
53 There were 2634 items of household linen in the sample, making an average of the total 32 
pieces per household. According to Malanima, families in the Tuscan countryside owned on 
average only four napkins, and two tablecloths per household. See Malanima, Il lusso, p. 20. 
54 Pietro fornaio CDP 682, no. 77, 1531. This is an impressive number given that households 
of the ruling elite had many fewer. Although his patrimony was estimated in the tax 
assessment as being 48 times greater than that of the baker, the Sienese patrician, Ranieri di 
Griffolo, had only nine great chests listed in his household inventory CDP 677, no. 17, 1528. 
For his estimated wealth, see Lira 111, Registro, 1509, 52r (8475 lire) and for the wealth of 
the baker, Lira 122, Registro, 1531, 92r (175 lire). 
55 On average, there were 32 pieces of linen per household, of which about 15 per cent or 5-6 
items were usually decorated or made of fine-quality linen. The sample includes coarse linen 
or cotton towels (sciugamano, sciugatoio, canevaccio) ‘to dry hands’, such as, for example, 
CDP 680, no. 47, 1529, 1v; as well as linen tablecloths, table napkins (tovagliolini), and long 
serving or table towels (tovaglioli, tovaglietta), which were used for carrying hot dishes or for 
drying the hands after rinsing them before and during the meal, such as in, for example, CDP 
722, no. 12, 1546, 2r (‘Una tovaglietta di braccia 3 in circa da sciugar le mani’). Eighteen 
inventories included fine linen alla domaschina – made of renza from Rheims, including the 
leather dealer Giovanbattista’s inventory, CDP 746, no. 447, 1552/53, 2r (‘Tre tovaglie 
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lavorate ala damaschina cioe una di renza use’); and some had Perugina towels, such as in 
CDP 677, no. 20, 1528, 1r (‘Dieci tovagliolini nuovi ala perugina’). In addition to these 
goods, all inventories usually also listed stocks of linen and canvas cloth that were rolled up 
in bundles and kept in storage rooms, halls or cellars. The sort of tablecloth that an artisan 
would own was usually valued at around 4 lire, while a serving cloth or table towel was 
around 2 lire, and a table napkin about ¼ lira. The value of a utilitarian kitchen towel was 
slightly less than that of table towels, between 1 or 2 lire. See CDP 725, no. 97, 1548, 2r-2v, 
where both canevacci and sciugatoi were value at 1 lira 10 soldi. For Perugina towels, and 
the technique of weaving these, see Remiddi, Sapienza del telaio. 
56 CDP 725, no. 70, 1547. 
57 The dining area of a carpenter included an ordinary trestle table as well as a round dining 
table in CDP 684, no. 9, 1532/33, 1r (‘Una tavola tonda da mangiare’); while the fife player 
had a table by the fireplace in CDP 722, no. 4, 1546, 1r (‘Una tavoletta picholo da fuocho’). 
The sample includes just five tables defined as round. For two of these, see, for example, 
CDP 695, no. 31, 1536, 2v (‘Un paio di capre con tondo di legnio’); and CDP 680, no. 57, 
1529/30, 3v (‘Una tavoletta tonda biancha’). 
58 Benches are often specified being by the table, or belonging to the set. For example, CDP 
738, no. 363, 1551, 2r (‘Una bancha da sedere a detta tavola’). Benches could also be used for 
various purposes in the kitchen, bedroom, or the workshop, such as for cutting meat, sleeping, 
or for work. See CDP 699, no. 40, 1537, 3r, for a bench used to make sausage (‘Uno 
banchetto da battare saluccia’). The sample included 404 chairs. Some of these are simply 
called sedie, 67 were defined as wooden chairs, 25 as chairs alla montagniola, 189 as rush-
bottom chairs, and 104 as stools. See, for example, CDP 733, no. 221, 1549, 3v; CDP 680, no. 
57, 1529/30, 4r; CDP 725, no. 97, 1548, 1r. Chairs were still rare in the fifteenth century, but 
they became more common in the sixteenth century, even among artisan families. Lydecker, 
‘Domestic Setting’, pp. 47-48. 
59 CDP 748, no. 512, 1553, 1v (‘Quattro sedie di stiancia use di donna’). 
60 CDP 746, no. 457, 1551, 2r. 
61 For example, CDP 722, no. 10, 1546, 2v. 
62 Ten artisan families had an aquaio. See, for example, CDP 733, no. 219, 1549, 1r; and CDP 
712, no. 205, 1543, 1r. Fireplaces are rarely mentioned in the inventories because they were 
fixtures, but their presence in the house can be worked out from the fire irons that were listed. 
Seventy-six houses contained a pair of fire dogs or other fireplace accessories; 59 houses of 
these seem to have included just one fireplace, fifteen seem to have had two, and only two 
houses to have had three fireplaces. Only thirteen families of the 82 had a second fireplace in 
the house, located either in the separate hall or the bedroom. See, for example, 733, no. 273, 
1549, 5r-6r. Many families had only one fireplace even when they may have had a separate 
dining area, such as in CDP 725, no. 70, 1547, 1r-2r, which only had one fireplace in the 
kitchen. One inventory includes an oven with a hood, in CDP 683, no. 67, 1532, 3v (‘Un 
fornello col la choppa’), and another made of clay, CDP 725, no. 81, 1547, 2v (‘Un fornello 
di terra cotta’). 
63 The majority seem to have been rather modest and functional. For fireplace accessories, see 
Mazzi and Raveggi, Gli uomini, pp. 214-215. Some fireplaces also included lamps, providing 
extra lighting for the room. For lucerne da fuocho, see CDP 722, no. 10, 1546, 2v. 
64 For example, CDP 699, no. 40, 1537, 2r-3r. 
65 For mortars, see Thornton, Scholar, p. 82. One of the mortars in the sample was made of 
marble, but the rest were made from earthenware or stone. The mortar in the kitchen of the 
mercer Benedetto, for example, was made of marble: CDP 684, no. 10, 1532/33, 3v. 
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66 Simple cooking ware, made from wood or clay, was usually only between 2-7 soldi per 
item. The estimated values are based on the monetary values that were included in some 
sixteenth-century inventories. See CDP 677, no. 4, 1528, 2r (‘Un mortaio di pietra, 7 soldi’); 
CDP 725, no. 97, 1548, 3v and 2r (‘1 mortaio, 10 soldi’). ‘The inventory of a jar maker’s 
workshop listed 300 fired clay dishes, pignatti, that were given a minimal total value of only 
2 lire and 13 soldi, CDP 680, no. 42, 1529, 3v. For the low prices for simple cooking ware, 
see Tuliani, Osti, p. 132, note 32. 
67 Most artisan houses also had a well-stocked kitchen, suggesting that meals were frequently 
prepared at home. For a relatively standard kitchen at this social level, see, for example, the 
inventory of the grocer Pietro, CDP 699, no. 40, 1537, 2r-3r. Different types of cooking 
utensils are discussed in Piponnier, ‘From Hearth to Table’, pp. 339-346; for the foods 
consumed by the lower classes, see Grieco, ‘Food and Social Classes’ and ‘Meals’, pp. 251-
252. 
68 Garlic was considered to be the food for poor and rural populations; see Grieco, ‘Meals’, p. 
251. 
69 Economic considerations limited both the choice and kind of food of what people ate. Even 
small differences in price meant that some food items might have been beyond the reach of 
the lower social classes, such as wheat flour. For the high cost of wheat, and a comparison 
between the cost of wheat and meat products in Florence, see Grieco, ‘Food and Social 
Classes’, pp. 302-304. 
70 Several inventories of labourers, widows and less well-off artisans, such as bakers, masons, 
barrel makers, and carpenters, contained only a few items of necessities. See, for example, the 
baker Paulo di Giovanni, CDP 706, no. 113, 1542; the carpenter Salvatore, CDP 677, no. 13, 
1528; and the widow Camilla, CDP 712, no. 198, 1544. 
 
 
CHAPTER 8 
 
 
1 CDP 722, no. 4, 1546. 
2 The position had been inherited from his father. For Luzio di Paulo and his career as a 
musician, see D’Accone: The Civic Muse, pp. 301-302, 570. He also appears in Table 12.1 of 
sixteenth-century pifferi, p. 618. A petition, written by Luzio, has also survived and is found 
on an unnumbered folio in Concistoro 2232, Scritture Concistoriali, 1545, lettere senza data. 
3 Those that did not have a tenured post earned less, a monthly provision of 8 lire, although 
they were ‘obliged to perform just as the other Palace musicians do’. See D’Accone, The 
Civic Muse, pp. 540, 567. 
4 Clothing given by the palace to the staff includes Luzio’s name in Biccherna 365, 27r-27v. 
For this reference, and clothing allowances, see D’Accone, The Civic Muse, p. 423. 
5 See D’Accone, The Civic Muse, p. 657-658; and for general role of musicians in social 
events, see ibid., p. 666. 
6 Based on a quotation by Scipione Bargagli’s, see Mazzi, La Congrega dei Rozzi, I, p. 76. 
7 For his membership and nickname Accorto, 1544, see Mazzi, La Congrega dei Rozzi, I, p. 
444, see entry 63, and note 6. 
8 The document stating his death is recorded in Mazzi, La Congrega dei Rozzi, I, pp. 419-420, 
note 4: Nel 1546, ai 2 maggio, ‘piacque al nostro signore Idio chiamare a sè il nostro S. 
Accorto; e così come la sua buona memoria fue virtuoso e onorevole e molto amatore di 
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nostra Congregazione, così tutti doviamo pregare esso Idio lo facci participe de beni di vita 
etterna’.  
9 CDP 722, no. 4, 1546. ‘goffanuccio inorato picholo’, 2v; ‘goaffano grande dipento ala 
anticha’, 2r.  
10 ‘non […] tanto per l’uso, quanto per abbellimento e splendore’. Pontano, I trattati, p. 272. 
11 For attitudes, see Findlen, ‘Possessing the Past’, p. 90. 
12 Many scholars have raised the issue, but studies of material culture at the lower social 
levels are scarce. For this point, see Rosenthal, ‘Cultures of Clothing’, p. 461. Isabella 
Palumbo-Fossati’s study shows that some Venetian artists and artisans had similar furniture 
and furnishings as Luzio di Paulo in their homes, but generally we know the furnishings at 
this social level mainly through studies of artists’ homes. For previous studies of artisans’ 
homes, see Palumbo-Fossati, ‘L’interno della casa’; Pavanini, ‘Abitazioni’; and Hohti, 
‘Material Culture’; and for those of artists, Nevola, ‘Lots of Napkins’ (including the inventory 
of Francesco di Giorgio); Rosenthal, ‘The House of Andrea Mangegna’; Coor, ‘Inventory of 
Neroccio di Bartolomeo’; and Carl, ‘Das Inventar der Werkstatt’, including Filippino Lippi’s 
inventory (1504). 
13 Fortini Brown, ‘Behind the Walls’, pp. 310-316.  
14 Lindow, Renaissance Palace, p. 109; and McCray, Glassmaking, p. 67. See also Syson and 
Thornton, Objects of Virtue; Lydecker, ‘Domestic Setting’; and Thornton, Scholar. 
15 Multiplication of domestic goods has been identified as one of the important features of the 
Renaissance and is a key aspect of studies such as Richard Goldthwaite and Lisa Jardine. For 
a bibliography, see the Introduction of this book, note 5.  
16 Guerzoni, Apollo & Vulcan, p. 41 note 117, quoting Antoniano, Tre libri dell’educatione, p. 
28. 
17 There were nineteen items called a tappeto or carpeto distributed in eleven houses. Some 
were placed on the floor or on the bed, hung on the walls or in the doorways, or laid on tables. 
See, for example, CDP 706, no. 62, 1541/42, 2r; CDP 733, no. 240, 1550, 4v, 6r; CDP 725, 
no. 142, 1548, 1v; CDP 695, no. 31, 1536, 5r. 
18 The sample includes 36 decorated pillows (23.4 per cent of the total studied for this book), 
including cushions (cuscini), of which 28 were decorated with embroidery and eight with lace 
or decorative borders. In addition, the sample includes 26 decorative cushion covers. See, for 
example, CDP 677, no. 13, 1528, 1r (‘Due foderucce da guanciali lavorati’). 
19 CDP 733, no. 270, 1549, 1v (‘Quattro guanciali di olivello vestiti lavorati di seta nera e di 
lista biancho con mostre di taffetta verde et rosso’); and CDP 746, no. 457, 1551, 2r and 3r 
(‘Due guanciali con trina doro dintorno col copertati di sciamito’; and ‘tre guanciali con 
mostre di cremusi vestiti lavorati di seta’). See also Vanni di Guasparre, the slipper maker, for 
a pillow made of white velvet with a band of green damask, in CDP 712, no. 233, 1544/45, 2v 
(‘Uno cuscino di veluto biancho da una banda dal altra damascho verde’).  
20 Spalliere were common; the sample includes 29 spalliere, and 17 painted cloth hangings 
(tela dipenta), probably similar to spalliere. For the first example quoted above, see CDP 722, 
no. 12, 1546, 1v (‘Una spalliera di braccia sette nuova vergata di bambagia colorata’); for 
spalliere made from old linen, see CDP 725, no. 98, 1548, 1v (‘Due spalliere di tela vechia’); 
and for one made of rash, CDP 680, no. 60, 1529/30, 2v (‘Una spalliera di razo’). For the 
shoemaker, see CDP 725, no. 70, 1r (‘Una spalliera di tela dipenta con sue arme cioe con 
arme di detto Girolamo di braccia 6 in circa’, with 1v, ‘Un cornicione con lettere a capo a 
detta spalliera’). 
21 CDP 722, no. 4, 1546, 1r and 2v (‘Una spalliera di tela dipenta di braccia sei in circa’ and 
‘una spalliera di corame usa pichola’). 
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22 CDP 746, no. 457, 1551, 2r (‘Una spalliera di corame dorato’). 
23 CDP 733, no. 221, 1549, 4v (‘Una Madonna con padiglione di panno lino rigato’); see also 
another example of linen canopy in CDP 680, no. 60, 1529/30, 2v, 1529 (‘Una Nostra donna 
anticha con padiglione di tela’). 
24 CDP 695, no. 29, 1536, 2v (‘Un paio di tenduccia da madonna lavorata di seta biagio’). See 
also a curtain made of silk in CDP 725, no. 96, 1547, 1v (‘tenduccia uno di seta’). 
25 CDP 683, no. 67, 1532, 1v (‘Due paia di tenduccia da madonna cioe un paio di ulivello e 
laltra di panno sottile lavorato’). 
26 CDP 733, no. 240, 1550, 3v (‘Un paio di tenduccia di taffetta verde da madonna con 
padiglione di seta et candelier indorati’); see also CDP 746, no. 422, 1552, 2r (‘Tenduccie da 
madonna di taffeta verde use con suo padiglioncello’). 
27 For the development of bed curtains, see Lydecker, ‘Domestic Setting’, p. 50, and 
Thornton, The Italian Renaissance Interior, pp. 71, 120-135, 158; and among lower social 
groups, Malanima, Il lusso, p. 19. 
28 These were referred to collectively as the fornimenti, or cortinaggio, while various 
furnishings included pendenti, bandirolle, and tornaletti. For example, the bedroom of the 
ropemaker Pietro Antonio di Niccolo di Valentino contained a posted bed that included 
fornimenti, CDP 733, no. 249, 1549, 1v. Most artisans or shopkeepers owned at least one set 
of proper curtains that could be suspended on the sides of the bed (the sample included 81 bed 
curtains), and about half of the inventories (35) investigated in this study listed either a bed 
tester or a canopy, made from a variety of textiles, referred to as cielo, sopracielo, capocielo, 
testiera, padiglione, and trabacha. For examples of bedcurtains, see CDP 682, no. 77, 1531, 
1r; and CDP 680, no. 57, 1929/30, 1v; and CDP 695, 31, 1536, 4r; and CDP 746, no. 457, 
1551, 3v. The number of curtains may have been even greater in reality because bed 
furnishings became so common in the posted bed that they were sometimes considered 
integral to the bed, therefore not mentioned separately. 
29 CDP 722, no. 4, 1546, 1v (‘Tende da lecto buone’); CDP 733, no. 273, 1549, 6v (‘Una 
trabacha et quattro pezi di pannolini vergato e il cielo con sue pendanti’); and CDP 746, no. 
457, 1551, 1r (‘Un paio di tende con frange di seta’). 
30 CDP 722, no. 10, 1546, 3v (‘Un paio di lenzuola per tende’). See also CDP 738, no. 332, 
1551/52, 1v (‘Una trabacha anzi una tovaglia sottile’).  
31 For the growing range of dinnerware, see Liefkes, ‘Tableware’, p. 254; Grieco, ‘Meals’, p. 
247.  
32 CDP 680, no. 34, 1529, 1v (‘Un vaso di terra, un bacinello di stagno, due calici di terra, un 
rinfreschatoio’); CDP 699, no. 17, 1537, 1r (‘Una madia, due ziri da olio, un botto di laqua’). 
33 Sarti, Europe at Home, pp. 150-152.  
34 Maiolica among our artisans in Siena can be found in CDP 706, no. 120, 1542, 2r; and CDP 
677, no. 20, 1528, 1v. Owners included a baker and a grocer. Silver plates were found in CDP 
725, no. 81, 1547, 2v; CDP 705, [no number], 26 July, 1540; and painted plates in CDP 725, 
no. 97, 1548, 4r (‘Quattro piatteletti dipenti’). 
35 For the function of kitchen and dining ware, See Piponnier, ‘From Hearth to Table’, pp. 
340-342. 
36 CDP 706, no. 126, 1542; and CDP 684, no. 10, 1532/33.  
37 CDP 733, no. 273, 1549, 6r-8r. Some of the most well-off male artisans might have adopted 
the elite custom of dining in private. The goldsmith Maurizio, for example, had some 
dinnerware – a silver knife, a few drinking glasses and some ordinary pieces – that was 
reserved for his own private use in his ante chamber. CDP 748, no. 512, 1553, 5v-6r (‘Un 
coltello con manicho dargento’; ‘Una gierla con piu vetri dentrovi’; ‘Dieci vasa per il capo di 
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casa de piu sorte’). In some cases, fine sets of dining ware may have reserved for the wife, 
CDP 695, no. 31, 1536. 
38 CDP 722, no. 12, 1546, 2v (‘Due bochaletti dipenti gialli’). 
39 CDP 264, no. 318, 1589, 37r-38 (‘Otto vasetti all'antica a due manichi mal fatti’; and some 
‘lavoro gattivo’). 
40 For example, CDP 682, no. 38, 1531, 1v (‘Due coltelli grandi da tavola’). The sample 
includes 109 knives, 75 forks, and 25 spoons, distributed among 37 families. These were 
often kept in chests and boxes in the bedchamber among other valuables, for example, see the 
cutlery noted in a chest in CDP 733, no. 273, 1549, 8r (‘Uno goffanetto dentrovi un cucchiaia 
di argento e un forcina due coltelli messi a oro’); also see CDP 746, no. 457, 1551, 3r which 
lists one fork and two spoons (‘Una forcina & due chucchiai’). Forks and spoons were also 
commonly pawned, such as in CDP 687, no. 20, 1553, 4v. Small delicate table knives or table 
spoons, as well as forks were almost completely absent with only a few exceptions. For the 
history of knives, see Sarti, Europe at Home, p. 151. 
41 CDP 699, no. 40, 1537, 3r; CDP 690, no. 23, 1534, 2v (‘Una coltelliera con 12 coltelli con 
manica dosso’); CDP 695, no. 31, 1536, 3r (‘Sette coltelli’); and CDP 733, no. 273, 1549, 8r 
(‘Uno goffanetto dentrovi un cucchiaia di argento e un forcina due coltelli messi a oro’).  
42 The sample includes maiolica jugs, glass or crystal glass rinfrescatoio, boccale, silver, 
marble and glass dishes, bowls, and salts (saliera, salettiera), as well as guastade. For 
examples of boccali made from maiolica, glass, and crystal, respectively, see CDP 746, no. 
457, 1551, 2r; CDP 733, no. 273, 1549, 5r; CDP 684, no. 10, 1532/33, 3v. The inventory of 
the saddle maker, CDP 680, no. 47, 1529, 2v, includes a gilded guastada. For guastade, see 
Mazzi and Ravezzi, Gli uomini, p. 216, note 53. Some of the most valuable objects were 
stored in the bedroom, because it was the safest place from thieves. See the marble salettiera 
covered in gold, along with other valuables, stored in the chests of the bedroom in CDP 733, 
no. 273, 1549, 9v. 
43 CDP 706, no. 126, 1542, 2r (‘Otto pezi di terra di maiolicha’); and CDP 746, no. 457, 1551, 
2r (‘Due boccali di maiolica’ and ‘Due vasi grandi di maiolica’). 
44 CDP 733, no. 240, 1550, 4v (‘Tre vasi grandi neri belli invernichati’). 
45 Cristallo glass was originally imported from Venice. For Renaissance cristallo glass, see 
Lindow, ‘For Use and Display’, pp. 644-645; and for the differences in price between 
common glass and luxury glass, McCray, Glassmaking, p. 77. 
46 CDP 684, no. 10, 1532/33, 3v, including ‘Un vinfrescatoio’, ‘4 bochaletti’ and ‘8 bochali di 
cristallo’; and CDP 725, no. 142, 1548, 1v and 2v (‘Un nappo di vetro con arme’; and ‘2 
bicchieri di cristallo dorato’).  
47 CDP 699, no. 18, 1537, 1v and 2r (‘Due tazzoni di cristallo dorati’ and ‘due salettieri di 
cristallo’). See also other examples of cristallo in CDP 684, no. 10, 1532/33, 3v. 
48 Forty out of 82. The saddle maker Bernardino, for example, had a simple credenza in his 
hall, covered with two tablecloths, while the shoe vendor Salvatore had a plain credenza, or a 
cupboard where he kept his ceramic ware, a large knife, and three candlesticks. CDP 711, no. 
187, 1543/44, 1v; CDP 733, no. 219, 1549, 1r. 
49 One predella was often listed together with the credenza. This often referred to the stage or 
the shelf of the credenza. For examples of credenzas with predelle, see CDP 722, no. 12, 
1546, 1r; CDP 712, no. 233, 1544/45, 1r; CDP 706, no. 126, 1542, 1r. CDP 722, no. 4, 1546, 
2v, includes a credenza with its platform under (‘Un credentione pichola con la sua predella 
sotto’). For credenze, see Taylor, ‘Banquet Plate’, p. 623, Grieco, ‘Meals’, 249-250; and 
Thornton, The Italian Renaissance Interior, p. 207. 
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50 CDP 725, no. 70, 1547, 1v-2r (‘Uno baccino da tenere ne la credentia buono lavorato’); and 
other wares. 
51 CDP 684, no. 10, 1532/33, 3r (including ‘Due tondi di stagnio grandi’ and ‘Tre baccini di 
ottone e una mescierobba di ottone’ and ‘Tre candelieri di ottone’). 
52 CDP 690, no. 23, 1534, 1r; and CDP 722, no. 4, 1546, 1r-1v. 
53 Many other inventories of artisans and shopkeepers listed basins described as ‘to wash 
hands’ (da lavar mani). In the sample, 24 baccini were listed in the sala and 42 further 
baccini were found in the kitchens and bedrooms for washing; nineteen secchie were in 
dining rooms, and a further 31 secchie in the kitchens or bedrooms. In addition, the sample 
included twelve mescierobba. These were often used to wash hands. See, for example, CDP 
722, no. 10, 1546, 2r (‘Tre conche da lavare le mani nuove’); and CDP 733, no. 240, 1550, 5r 
(‘Una sechia da lavar mani’). For handwashing rituals, see Piponnier, ‘From Hearth to Table’, 
343-344. 
54 ‘con larme di cristofano e di fratia da tener sopra la credentia’. CDP 725, no. 142, 1548, 1v, 
the coats of arms of ‘Cristofano and [his wife] Fratia’; CDP 725, no. 70, 1r (‘Una spalliera di 
tela dipenta con sue arme cioe con arme di detto Girolamo di braccia 6 in circa’). See also 
CDP 733, no. 221, 1549, 5r (‘Una spalliera di tela dipenta a la credenziera’); and CDP 725, 
no. 70, 1547, 1v (‘Una tela a capo la credentia dipenta usa’).  
55 Typical prices are seen in CDP 725, no. 97, 1548, 1r, 3r, 4r. For prices of credenze 
commissioned from carpenters, see Arti 54 and 56. 
56 Findlen, ‘Possessing the Past’, p. 86. See also Ferraro, ‘Manufacture and Movement’, p. 98. 
57 There were 218 paintings, prints, and statues in total, mentioned in 60 household 
inventories, which is 70 per cent of all the families studied. 
58 CDP 746, no. 457, 1551. For the ‘madonna ala venitiana’, see 2r. 
59 See, for example, hosier, CDP 680, no. 60, 1529/30detto 
, 3v (‘Uno quadro da nostra donna moderno’). Figures of the Madonna were the most 
common (73 in the sample, distributed in 35 houses), followed by saints such as Santa 
Catarina, San Cristofano, San Quiricho, San Giorgio, San Giovanni, San Sebastiano, San 
Girolamo, Santo Paulo; and then the Crucifix. Often, no specific personage is identified; they 
are referred to simply as ‘una santa’. 
60 Quoted in Heywood, The ‘Ensamples’, p. 130. For the importance of religion and 
devotional life in Italian Renaissance home, see Brundin, Howard, and Laven, The Sacred 
Home; for domestic devotion in early modern Europe more generally, Faini and Meneghin, 
Domestic Devotions; and for the role of devotional images in children’s education, Robinson, 
‘Material culture’, p. 123-130. 
61 Quoted in Robinson, ‘Material Culture’, p. 131. 
62 CDP 722, no. 4, 1546, 1r (‘Un apollo in tela vechia’). See also CDP 690, no. 23, 1534, 1v 
(‘Una madonna dipenta in tela’); CDP 680, no. 57, 1529/30, 4r (‘Un quadro di nostra donna 
in tela’). 
63 CDP 725, no. 142, 1548, 1v (‘Un ercole di gesso nero’). 
64 CDP 725, no. 70, 1547, 2r (‘Una figura nera di gesso in orata’); CDP 733, no. 240, 1550, 
3v (‘Un stucco finito dargento’). 
65 Busts were found in the sample, but these were likely to be devotional pieces as well. See, 
for example, CDP 725, no. 96, 1547, 2r (‘Una testa di cristo’); and CDP 722, no. 4, 1546, 2v 
(‘Due teste di mna Sra e laltra di San Giovanni’). 
66 Guerzoni, Apollo & Vulcan, p. xxxv. 
67 For dissemination of artworks in cheap media in Venice, see Morse, ‘The Arts of Domestic 
Devotion’, pp. 79-85.  
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68 The cost and status of items made in cheap media was quite modest. With few exceptions, 
statues were made of plain or painted gesso or terracotta, paintings were painted on wood, 
canvas or paper; and there were only a few references to frames. For examples of framed 
artworks, see CDP 733, no. 221, 1549, 1r (‘Uno quadro di madonna dorato con cornice’) and 
CDP 712, no. 233, 1544/45, 1v (‘Uno San Giorgio in tavola con legnio atorno’); CDP 725, 
no. 142, 1548, 2r (‘Un quadro di tela con cornicie dipenta una madonna’); and CDP 711, no. 
187, 1543/44, 2v (‘Una carta con le sue cornici’). 
69 CDP 725, no. 97, 1548. Busts made of wood or gesso were usually valued in inventories 
between 1 and 2 lire, and paintings of the Virgin between 3 and 6 lire. For a painting of the 
Madonna, valued at 3 lire, See 677, no. 4, 1528, 1v; and one at 6 lire, CDP 725, no. 97, 1548, 
3r. 
70 CDP 746, no. 447, 1552/53, 1r (‘Una palla di vetro ad uso di lampana dinanti detta 
Madonna’). 
71 CDP 733, no. 240, 1550, 2v (‘Un tondo di Madonna messa a oro con uno paio di tenduccie 
intorno’); CDP 725, no. 142, 1548, 2r (‘Un tondo dipentovi una madonna con festone messo 
doro bello’). See also CDP 712, no. 211, 1544, 2r (‘Una madonna dipenta in tondo’). 
Roundels were considered to be more stylish than quadrangular paintings in the Renaissance 
and were, according to Lydecker, the most expensive works of art in the Florentine 
Renaissance house. See his, ‘Domestic Setting’, p. 65 
72 ‘un quadro di nostra donna con altre figure dalmezo messo tutto in oro fino lire 22’. See 
Notarile antecosimiano 608, no. 28, 1476, 3r. 
73 The passage (‘non essendo cosa nella qual più si perda et si consumi il danaro che in 
questa’) is from Venetian sumptuary laws of 1530, quoted in Thornton, The Italian 
Renaissance Interior, pp. 100-101. 
74 CDP 722, no. 4, 1546, 1r (‘Un apollo in tela vechio’).  
75 CDP 746, no. 457, 1551, 2r (‘San Girolamo di gesso’).  
76 Twelve artisan families had a roundel, a panel, or a cloth hanging with painted coats of 
arms. In addition, coats of arms did appear, as we have already seen, elsewhere as a part of 
the composition. See, for example, the birth tray with coats of arms in CDP 733, no. 240, 
1550, 4v (‘Un tondo da riscappato con arme’). 
77 Mirrors were found in 20 inventories of the sample. For mirrors, see Robinson, ‘Material 
Culture’, esp. 131-141. 
78 For example, the shoemaker Girolamo di Bartolomeo had a broken ‘gilded round mirror’ or 
‘specchio dorato tondo’ in CDP 682, no. 38, 1531, 1v. 
79 CDP 733, no. 240, 1550, 4v (‘Uno spechio quadro con armatura dorato’); and CDP 746, no. 
422, 1552, 2r (‘Un spechio grande indorato’). Other examples include the mercer’s triangular 
mirror, in CDP 684, no. 10, 1532/33, 4r (‘Un spechio senza bambola in triangolo’); and the 
painter Lorenzo di Francesco’s grand gilded mirror, in CDP 680, no. 57, 1529/30, 3v (‘Un 
spechio grande messo a doro’). 
80 Salzberg, ‘From Printshop’, pp. 12, 19-20, based on Grendler. Such cheap ‘popular’ works, 
however, were not necessarily directed only at ordinary readers of little learning and lower 
social status, although they have often been viewed in clear opposition to works of ‘high’ or 
‘elite’ culture. For discussion, see p. 20. See also, Stevens, ‘Vincenzo Girardone’. 
81 See, for example, Opera nova; and Francese, Secreti. For books of secrets, see essays in 
Leong and Rankin, Secrets and Knowledge. 
82 Twenty-four families, or 29 per cent of the sample of 82, had books although the number of 
publications is not always specified. Some inventories listed between seven, eight, ten or even 
up to 20 books.  
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83 CDP 677, no. 16, 1528/29. 
84 CDP 733, no. 273, 1549, 8v (‘Libri da leggere’); CDP 733, no. 240, 1550, 4v (‘Dieci o 
dodici pezzetti di libretti vulgari di piu sorte’). 
85 CDP 725, no. 81, 1547, 1v (‘Un libro di bibbia vulgare’); CDP 733, no. 199, 1549, 1r (‘Un 
vita di Santi padri’); and CDP 681, no. 7, 1531/32, 3r (‘Un libretto di nostra donna’). 
86 CDP 733, no. 220, 1549, 3r (‘Tre libri di sarto’); CDP 712, no. 205, 1543, 1v (‘Quattro libri 
di cerusia’ and other medical books [libri di medicina]). See also account books, CDP 680, 
no. 36, 1529, 1v (‘Un libro di conti’); CDP 677, no. 4, 1528, 2r (‘Un libro di buttiga’). 
87 CDP 722, no. 32, 1546, 3r (‘el libro dorlando furioso’); CDP 705, [no number], 1541, 2r 
(‘Libro di Cortigiano’ and other books). 
88 Notarile antecosimiano 2018, no. 599, 2 December, 1542. Artemisia was a variant of 
Artemis (Roman Diana) and Cynthia (Cinzia) was an epithet of the same deity. 
89 CDP 680, no. 57, 1529/30, 2v (‘Un libruolo di nostra donna foderato di raso negro’). 
90 Salzberg, ‘From Printshop’, p. 16. For women’s literacy, see Morse, ‘The Arts of Domestic 
Devotion’, pp. 297-303. 
91 Robinson, ‘Material Culture’, p. 150. For functional semi-literacy, see also Salzberg, ‘From 
Printshop’, p. 16, based on Armando Petrucci.  
92 For a discussion of the literacy across social spectrum in Florence, see Kent, Cosimo de’ 
Medici, p. 42; and for the rich variety of autobiographical writing at the lower social levels, 
see Amelang, Flight of Icarus. 
93 Grendler, Schooling, pp. 102-108. 
94 Robinson, ‘Material Culture’, p. 156. 
95 Ibid., pp. 157-158. 
96 Salzberg, ‘From Printshop’, p. 21. 
97 Notarile antecosimiano 1098, 4 November 1523, Inventory of Bernardino Bigellaio, 
includes ‘Un libro figurato ABCD’. 
98 The handwriting is often unclear, and spelling mistakes do occur in the returns, which 
suggest that some of them were written by the artisan himself. 
99 D’Accone, The Civic Muse, p. 570, found as Concistoro 2232, Scritture Concistoriali, 
1545, lettere senza data. 
100 Mercanzia 704, Processi commerciali davanti al tribunale mercanzia, 29 August 1548, 
‘disse non saper scriver’. 
101 Pappano and Rice, ‘Medieval and Early Modern Artisan Culture’, p. 481-482. They argue 
that, despite clear evidence for increasing literacy among artisan classes over this period, 
artisan culture remained strongly linked with local milieu and oral culture, dependent on the 
transmission of craft knowledge through hands-on teaching rather than through the written 
text. For activities of books being read among the lower social groups, see Salzberg, ‘From 
Printshop’, p. 15.  
102 Quoted in Ajmar-Wollheim and Dennis, ‘Introduction’, p. 14.  
 
 
 
CHAPTER 9 
 
 
103 ‘di gesso nero’. CDP 725, no. 142, 1548, 1v. 
104 Fortini Brown, ‘Behind the Walls’, pp. 304-317; Thornton, The Italian Renaissance 
Interior, p. 18; Frigo, Il padre, p. 122. 
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105 Quoted in Ajmar-Wollheim and Dennis, ‘Introduction’, p. 12. 
106 Cohen and Cohen, ‘Open and Shut’, p. 65. 
107 Sixteenth-century Italian houses have been traditionally viewed as private spaces, devoted 
to the preservation of family wealth and running day-to-day household affairs. For links 
established by scholars, antiquarians, and museum curators between family, privacy, and the 
domestic interior, see Matchette, ‘To Have and Have Not’, pp. 703-705. For house as a 
private space, see, for example, Goldthwaite, ‘The Florentine Palace’; Building, especially pp. 
102-111; and Wealth and the Demand for Art, especially pp. 212-255. 
108 For growing domestic sociability, see the essays in Ajmar-Wollheim and Dennis, At Home, 
in particular: Ajmar-Wollheim, ‘Sociability’; Matthews-Grieco, ‘Marriage and Sexuality’; 
Cohen and Cohen, ‘Open and Shut’. For the Renaissance Florentine palace as a centre for 
social and political activity, see Preyer, ‘Planning for Visitors’; Kent, ‘Palaces’. 
109 Ago notes how in eighteenth-century Rome, the Ugolini household, which was large 
enough to have eighteen rooms, contained 74 different chairs. See Ago, Gusto for Things, p. 
85. 
110 See Cavallo, ‘Artisan’s Casa’, pp. 74-75. Historians generally assume that a separate 
dining table and table accessories were rare among the urban lower classes in the fifteenth and 
sixteenth centuries. See, for example, Piponnier, ‘From Hearth to Table’, p. 344. 
111 See Allerston, ‘Wedding Finery’, p. 33. The engraving is found in Caravia, Naspo Bizaro, 
canto quarto, 43r. 
112 ‘belle e spaziose’. Martini, Trattati, pp. 342-343. His treatise on architecture included five 
different designs for houses appropriate for villagers, artisans, professionals, merchants, and 
the nobility, ‘those who in the world study to live with honour, without too many worries’. 
Also other authors addressed contemporary architecture according to social status, see, for 
example, Serlio, Sebastiano Serlio on Domestic Architecture. For attitudes, see Lindow, 
Renaissance Palace, pp. 94-99. 
113 For the evolution of the reception room (sala, portego, parlour or hall) from a 
multipurpose functional space into a specialized space for socializing, see Sarti, Europe at 
Home, pp. 133-134; Heal, Hospitality, pp. 159-161; and Palumbo-Fossati, ‘L’interno della 
casa’, pp. 139-140; and Hohti, ‘Domestic Space’, pp. 374-380. 
114 For the social function of the sala, see, for example, Ajmar-Wollheim, ‘Sociability’. Some 
events took place in the bedroom, especially if the occasion was connected with the birth of a 
child. See Musacchio, Art and Ritual. Visitors were occasionally also taken to the bedroom 
for various negotiations. See Burke, Historical Anthropology, pp. 137-138.  
115 For example, the fife player Paulo had a little table by his fireplace, in CDP 722, no. 4, 
1546, 1r (‘Una tavoletta picholo da fuocho’). Similar changes within the domestic interior 
have been identified for middling classes in later periods. See, in particular, Nenadic, 
‘Middle-Rank Consumers’. For consumer behaviour at the middling levels, see also 
Weatherhill, Consumer Behaviour. 
116 CDP 733, no. 273, 1549; and CDP 746, no. 457, 1551. 
117 CDP 725, no. 142, 1548, 2v (‘Un Nappo di vetro con arme’). 
118 Many other inventories of artisans and shopkeepers listed basins described as ‘to wash 
hands’ (da lavar mani). In the sample 24 baccini were listed in the sala and 42 further baccini 
were found in the kitchens and bedrooms for washing; nineteen secchie were in dining rooms, 
and a further 31 secchie in the kitchens or bedrooms. In addition, the sample included twelve 
mescierobba. These were often used to wash hands. See, for example, CDP 722, no. 10, 1546, 
2r (‘Tre conche da lavare le mani nuove’); and CDP 733, no. 240, 1550, 5r (‘Una sechia da 
lavar mani’). 
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119 CDP 684, no. 10, 1532/33, 3r, 1532 (credentia, tovagliola, baccini, 2 mescierobba). For 
more examples of areas for handwashing, see CDP 722, no. 3, 1546, 1r; and CDP 712, no. 
233, 1544/45, 1v; and CDP 733, no. 240, 1550, 5r. Sometimes, as in the case of the barber, a 
boiler was placed next to the basin to warm up the water (placed next to the caldaroncello). 
For hand-washing rituals in the period, see Piponnier, ‘From Hearth to Table’, pp. 343-344. 
120 See Blake, ‘Everyday Objects’, p. 338, referring to Della Casa, Galateo, pp. 64-65. 
121 CDP 733, no. 273, 1549, 6r-6v.  
122 CDP 733, no. 240, 1550, 4v.  
123 Penny, ‘Introduction’; Hohti, ‘Domestic Space’. 
124 CDP 733, no. 273, 6v; and CDP 746, no. 457, 1551, 2r.  
125 For credenze, see, for example, Taylor, ‘Banquet Plate’, p. 623, and Grieco, ‘Meals’, pp. 
249-250. 
126 CDP 725, no. 142, 1548, 1r-1v. 
127 CDP 733, no. 240, 1550, 4v. 
128 CDP 706, no. 120, 1542, 2r (‘Uno bancho ad uso di credentia’). 
129 Masi, Ricordanze, pp. 245-246. For wedding celebrations at the lower levels of society, see 
Matthews-Grieco, ‘Marriage and Sexuality’.  
130 CDP 684, no. 10, 1532/33, 2r. For coats of arms on the second-hand market, see 
Matchette, ‘Unbound Possessions’.  
131 CDP 1328, 1592, 53r (‘Un arme de Soli con festone a Mattio di Santi’, sold for a sellaio 
for 2 lire); CDP 1328, 1592, 73r (‘Due armi una col arme de trecerchi et una delgi Albetti a 
maestro Emilio di Bastiano fabbro per lire 4 e 16’); and CDP 1328, 146v (‘Due armi di 
cartone dorate a Alessandro di Bartolomeo macellaro, lire 3 e 6’). 
132 CDP 746, no. 457, 1551, 2r (‘Un arme dorata della sua casa’); CDP 681, no. 7, 1531/32, 
1v (‘Un arma di detto gia baldassare messa in oro’); and CDP 733, no. 273, 1549, 7r (‘arme di 
casa in uno quadro dipento’). 
133 See Matthews-Grieco, ‘Marriage and Sexuality’, p. 114. Commemorative objects included 
tableware such as plates, cups, jugs, glass goblets, maiolica, decorated with signs and motifs 
associated with love and marriage. For celebratory and ritualized functions of objects, see, for 
example, Syson and Thornton, Objects of Virtue, pp. 37-77; and Musacchio, Art, Marriage, 
and Family and Art and Ritual. 
134 CDP 725, no. 142, 1548, 2v. For the use of the glass in the ritual, see Matthews-Grieco, 
‘Marriage and Sexuality’, p. 117. 
135 As expensive and beautiful objects, birth trays might be given to brides in anticipation of 
an heir in order to encourage fertility, or to pregnant wives as a form of talismanic assurance 
that all would go well during the birth, Musacchio, Art and Ritual, p. 32. Painted birth trays, 
in particular, could be costly and lavish items. According to the seventeenth-century art 
historian Filippo Baldinucci, these were ‘often round or octagonal, of the diameter or length 
of a braccio or a little more, surrounded by a small gilded frame, painted by hand by good 
masters, sometimes on one side, at other times on both sides, depicting sacred stories’. See 
Colucci, ‘I deschi da parto’, p. 89 (‘tavolta tonde o ottangolate, di diametro o larghezza di un 
braccio o poco più, attorniate da una piccola cornice dorata, dipinte per mano di buoni 
maestri, da una delle patri, e talora da tutte e due, con sacre istorie’). 
136 See 733, no. 240, 1550, 4v (‘Un tondo di legno da riscappato con arme invernicato’). 
137 Inventory of a smith, CDP 722, no. 13, 1546, 1v (‘Un tondo di legno con riscappate’); of a 
ropemaker, CDP 733, no. 249, 1549, 2r (‘Un tondo da riscappata’). The latter is classified as 
‘poor’, together with his wife and seven-year-old son, in Balìa 943, Bocche di Città, 1541, 
66r.  
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138 Inventory of a second-hand dealer, CDP 746, no. 457, 1551, 2r (‘Una predella di noce da 
riscappata con arme dorate’); of a shoemaker, CDP 682, no. 38, 1531, 1r (‘Un tefania ripiena 
da riscappata’), and of a delicatessen keeper, CDP 677, no. 4, 1528, 1v (‘Una tefania da 
rischapata dipenta trista’, worth only 1 lira). Wooden basins (tefanie) were common in Siena. 
For further examples and discussion, see Hohti, ‘Conspicuous” Consumption’, pp. 667-668; 
and Musacchio, Art and Ritual. 
139 ‘secondo el grado nostro’. Masi, Ricordanze, pp. 245-246.  
140 Private meetings between visitors and members of the family, such as political meetings 
and conversations, as well as negotiations of marriage and business contracts, were often 
conducted in private bedrooms. See Preyer, ‘Planning for Visitors’, p. 362; Kent, ‘Palaces’, p. 
62. For the meaning of personal relations and social networks in the Renaissance period, see, 
for example, Weissman, ‘Reconstructing Renaissance Sociology’, pp. 39-46; and for the links 
between identity and social networks in Renaissance Italy, see Romano, Patricians and 
Popolani. 
141 Cohen and Cohen, ‘Open and Shut’, p. 71; Ajmar-Wollheim, ‘Sociability’, p. 207; 
Matthews-Grieco, ‘Marriage and Sexuality’, p. 105. This was not limited to Italy; for a 
Flemish merchant, see Fortini Brown, ‘Behind the Walls’, pp. 310-311. 
142 Muldrew, The Economy of Obligation; Spence, ‘Women, Gender, and Credit’, p. 22.  
143 Cohen and Cohen, ‘Open and Shut’; Hohti, ‘Domestic Space’; Farr, Hands of Honor. 
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